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WHAT   IS  A   FINE   PRINT? 


WHAT  do  we  mean  by  a  fine  print?  What  are  its  essential 
constituents?  Let  us  consider.  We  are  turning  over  a  num- 
ber of  prints  in  a  portfolio  or  solander  box  and  one  of  them 
suddenly  makes  an  irresistible  appeal  to  us.  We  take  it  up  with  both 
hands,  we  look  at  it  closely,  questioningly,  to  discover  what  it  is  that  has 
arrested  us.  The  subject  may  or  may  not  be  new,  but  it  is  a  freshness 
of  conception  in  the  pictorial  aspect  of  the  subject  that  holds  us.  Here 
is  no  mere  variation  of  the  remembered  vision  of  others,  but  the  artist 
has  used  his  own  eyes  with  unaffected  enjoyment  and  been  honestly 
stirred  to  depict  this  particular  aspect  by  some  expressive  motive  that 
revealed  to  him  pictorial  conditions  of  artistic  vitality.  To  these 
conditions  his  graphic  expression  has  responded  with  such  a  harmony 
of  impression  that  the  thing  lives  with  artistic  beauty  implicit.  So  far, 
then,  the  pictorial  content  of  the  print  is  conveyed  to  us  satisfyingly  by 
the  qualities  of  design,  tone,  draughtsmanship,  in  happy  combination. 
But  have  these  had  full  justice  done  to  them  by  the  artist's  craftsmanship 
in  the  chosen  medium,  be  it  of  the  copper-plate,  the  wood-block  or  the 
lithographic  stone?  Since  the  print  charms  us,  we  may  suppose  that 
the  medium  has  fulfilled  its  artistic  responsibilities  to  the  pictorial 
expression.  Then  what  remains  for  us  to  consider  is  the  quality  of  the 
print  itself — to  judge  whether  the  inked  impression  represents  the  full 
artistic  value  of  the  engraver's  work.  For  the  collector,  this  is  always 
a  matter  of  the  greatest  importance,  and  he  is  considerably  helped  in  his 
choice  of  impression  when  the  artist  is  himself  an  expert,  sensitive 
printer,  realising  that  his  ultimate  aim  must  be  the  print,  and  that  his 
conception  is  not  fully  expressed  until  he  has  transferred  it  to  the  paper 
from  the  metal,  wood  or  stone.  Every  proof  that  he  pulls,  therefore, 
may  have  in  it  something  of  fresh  expression,  and  the  collector's  choice 
may  consequently  be  largely  influenced  by  personal  taste.  "  I  think  no 
printer,"  said  that  master-printer  the  late  Frederick  Goulding,  "be  he 
as  good  a  craftsman  as  may  be,  could  print  an  etcher's  etching  the  same 
as  he  can  do  it  himself,  providing  always  he  has  gone  through  the 
experience  of  knowing  what  printing  is  capable  of  doing.  He  may  not 
"  pull  "  two  proofs  alike,  but  in  each  and  every  one  he  will  have  his 
own  art-feeling  trickling  down  his  arm  to  his  finger's  ends,  and  will  put 
on  or  wipe  off  his  plate  those  art-feelings  which  are  passing  through  his 
mind,  so  that  in  each  proof  there  will  be  an  individuality  no  craftsman 
could  exactly  imitate."  Many  etchers,  engravers,  and  lithographers, 
however,  habitually  entrust  the  printing  of  their  works  to  professional 
printers,  and  this  practice,  lacking  the  artist's  personal  touch,  is  apt  to 
make  a  less  exacting  appeal  to  connoiseurship  in  the  matter  of  choosing 
impressions. 
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Collectors  there  are,  who  have  a  flair  for  the  fine  print,  whose 
eyes  have  been  trained  to  a  faculty  of  subtle  discrimination  between  one 
proof  and  another,  but  there  are  many  lovers  of  prints  who  may  be  glad 
of  some  initiation  into  the  practice  of  the  printing-press,  and  some 
guidance  as  to  the  qualities  to  be  looked  for  in  a  satisfactory  impression. 
Something  of  this  initiation,  this  guidance,  may  be  gathered  from  the 
following  notes  which  four  master-makers  of  prints  have  kindly  written 
at  my  persuasion.  To  borrow  from  the  college  couplet  on  the 
omniscient  professor,  what  Sir  Frank  Short,  R.A.,  P.R.E.  doesn't 
know  about  copper-plate  printing  "isn't  knowledge";  his  own 
proofs  are  always  above  reproach,  and,  in  his  capacity  of  Professor 
in  the  Etching  and  Engraving  School  at  the  Royal  College  of  Art,  he 
has  taught  two  generations  of  etchers  to  make  etchings  and  print  them 
according  to  the  best  traditions  of  the  copper-plate  press. 


THE    PRINTING    OF    COPPER-PLATES. 

Sir  Frank  Short,  R.A.,  P.R.E. ,  writes :  — 

In  considering  the  question  of  the  quality  of  prints,  from  the 
printing  point  of  view,  the  nature  of  the  engraving  must  be  borne  in 
mind.  It  may  be  "  Intaglio,"  where  the  work  is  sunk  below  the 
original  surface  of  the  plate,  as  in  etching,  line  and  stipple  engraving, 
aquatint  and  mezzotint ;  surface  printing,  where  the  parts  of  the  block 
to  be  printed  are  left  in  relief  and  all  the  rest  cut  away,  as  in  wood- 
engraving  ;  or  lithography,  which  is  more  akin  to  wood-engraving  in 
the  matter  of  printing,  but  is  different  from  either  in  many  respects. 

In  surface-printing  the  block  is  thinly  covered  with  finely  ground 
ink,  black  or  coloured,  and  the  paper  is  pressed  on  to  it  with  a  flat 
pressure  which  may  be  varied  in  parts  of  the  same  block  by 
"overlaying  "  ;  or  the  print  may  be  taken  by  a  hand  burnisher,  when 
the  pressure  may  be  varied  at  will,  light  pressure  taking  up  less  of  the 
ink  than  the  harder  pressure. 

But  in  printing  intaglio  plates  there  is  a  wide  range  of  treatment 
producing  very  different  results. 

It  is,  perhaps,  hardly  necessary  to  explain  that  in  intaglio 
printing  the  whole  surface  of  the  plate  is  covered  thickly  with  the 
printing  ink,  which  is  then  wiped  off,  leaving  the  ink  in  the  incised 
work.  The  plate  is  then  passed  through  the  rollers  of  the  press  in 
contact  with  damped  paper,  with  a  considerable  thickness  of  woollen 
blankets  between  the  paper  and  the  top  roller.  The  great  pressure 
used,  combined  with  the  elasticity  of  the  blankets,  transfers  nearly  all 
the  ink  to  the  paper,  besides  moulding  the  paper  itself  into  the  hollows 
of  the  plate.  The  lines  (or  dots)  of  the  print  stand  up,  therefore, 
in  relief  on  the  paper,  and  this  relief  is  an  important  factor  in  the  quality 
of  the  print.  Something  is  lost  when  this  relief  is  reduced  or  eliminated 
by  subsequent  pressure,  as  is  sometimes  necessary  in  treating  old  prints. 
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There  is  always  some  tone  left  on  the  surface  of  an  intaglio  print 
(more  or  less,  as  seems  best  to  the  artist),  unless  special  means  are  taken 
to  remove  it  entirely,  as  in  the  case  of  the  severe  line-engraving  ;  and  so 
long  as  the  tint  is  even,  no  objection  can  be  taken  to  it ;  but  partial  tones, 
representing  gradations,  are  to  be  avoided.  The  etched  or  graven 
work  should  stand  by  itself. 

In  proving  a  plate  there  are  many  things  to  consider — the  kind 
and  colour  of  paper  that  will  best  suit  it ;  its  proper  dampness  ;  the 
composition  of  the  ink  and  its  grinding;  the  kind  of  "wiping"  it  shall 
receive,  whether  by  muslin  only  or  followed  by  the  palm  of  the  hand  ; 
the  pressure,  and  speed  of  the  press. 

An  etching  generally  demands  a  "  laid  "  paper,  that  is,  a  paper 
made  on  a  mould  of  wires  laid  over  each  other  and  showing  the  wire 
marks,  while  a  tint  plate  mostly  requires  a  "wove"  paper,  where  no 
wire  marks  show  ;  the  reason  being,  that  in  an  etching  there  is  generally 
a  considerable  part  of  the  plate  without  work,  and  the  wire  marks 
give  a  character  to  the  paper  which  is  in  harmony  with  the  picturesque 
quality  of  the  etched  line.  Hand-made  linen  paper  or  Japanese  paper 
is  mostly  used,  the  former  wearing  better  than  the  latter  as  years  go  on. 
A  plate  "hand-wiped  "  and  with  the  use  of  "  retroussage  "  is  generally 
stronger  in  contrast  than  the  simple  "  rag-wiped  "  proof  often  preferred 
by  the  artist.     Both  have  their  special  qualities. 

Generally  speaking,  an  etching  is  best  printed  on  a  paper 
interesting  in  itself  (quite  old  paper,  such  as  is  found  in  ancient  scrap 
books  etc.,  being  much  in  demand)  with  every  line  brimming  full  of  ink 
and  the  surface  tint  just  showing  evenly.  An  aquatint  or  a  line- 
engraving  should  be  clear  and  brilliant,  and  a  mezzotint  full  and  almost 
sombre  in  its  stronger  tones,  with  brilliant  lights. 

It  is  true  that  indifferent  printing  cannot  entirely  spoil  a  fine  plate, 
because  its  fine  work  will  always  tell ;  but  its  quality  may  be  easily 
lessened.  It  is  equally  true  that  no  printing  can  make  a  good  print  of 
a  poor  plate,  though  some  of  its  poorness  may  be  partially  hidden  under 
a  cloud  of  printer's  ink. 

China  paper  (used  greatly  for  proofs  of  wood-engravings)  and 
so-called  India  paper  are  supplied  as  facing  to  a  stouter  paper  where 
the  grain  of  the  latter  would  be  a  hindrance.  The  back  of  the  thin 
China  or  India  paper  is  slightly  starched,  and  adheres  firmly  to  the 
backing  or  body  paper,  the  printing  and  the  adhesion  taking  place 
simultaneously.  These  have  certain  valuable  qualities,  but  at  the 
expense  of  trouble  for  future  generations  who  may  need  to  have  mildew 
spots,  etc.,  removed  by  washing.     Nevertheless  it  can  be  done. 

The  first  thing  to  do  in  examining  a  print  is  to  hold  it  nearly 
horizontal,  level  with  the  eye,  looking  towards  a  window,  when  the 
whole  of  the  relief  and  any  blemishes  or  touching  can  be  seen.  There 
should  be  a  slight  shine  over  all  the  surface  of  the  print  (which  washing 
mostly  removes)  and  this  comes  from  the  contact  of  the  paper  with  the 
polished  surface  of  the  plate  and  the  heavy  pressure  needed.  A  plate 
that  has  lost  this  has  probably  lost  also  some  of  the  relief  of  the  lines. 
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Washing  a  print  mildewed  or  spotted  is  a  regrettable  necessity, 
but,  properly  done,  little  harm  happens  to  the  paper,  and  none  at  all 
to  the  ink  of  the  print.  A  print  is  probably  the  most  permanent  thing 
in  the  graphic  arts. 


THE  PROOF  AND  THE  PAPER. 

Mr.  James  McBey  writes:  — 

My  practice  is  to  print  my  etchings  and  dry-points  on  old  paper 
only,  because  it  yields  a  quality  to  the  impression — irrespective  of  the 
etching  quality— so  far  superior  to  any  a  modern  paper  can  yield  that 
the  trouble  and  time  spent  in  stalking  the  steadily  diminishing  quantity 
of  genuinely  old  paper  now  available  are  more  than  compensated  for. 
Modern  attempts  to  imitate  the  surface  and  the  colour  have  not  been 
successful.  The  skin  of  old  paper  has  become  soft  and  velvety,  due 
to  the  action  of  time  on  the  surface  size,  while  the  strength  of  the  actual 
paper  itself  has  not  been  impaired.  It  has  thus  the  advantage  for 
printing  of  a  soft-sized  paper,  without  the  disadvantage  of  its  lack  of 
cohesion.  Experiments  show  that  old  paper  "  picks  up  "  the 
ink  better  than  modern ;  in  the  case  of  the  former  much  less  ink 
being  left  on  the  plate  after  the  pulling  of  the  proof.  A  proof  on  old 
Dutch  paper,  for  instance,  if  well  printed,  will  show  everything  the  plate 
can  give.  The  practice  of  having  proofs  "  pulled,"  and  editions 
printed,  by  a  printer  other  than  the  artist  himself,  involves  the  question 
as  to  how  far  that  printer  should  participate  in  the  making  of  the  com- 
pleted proof,  particularly  in  the  matters  of  retroussage  and  varying 
tone.  When  the  artist  himself  prints,  the  printing  may  be  regarded  as 
actually  a  continuation  of  his  etched  work,  the  combination  of  both 
culminating  in  the  finished  proof.  A  certain  freedom,  therefore,  must 
be  allowed  him  to  give  expression  to  what  is  in  his  mind.  It  is 
impossible  to  make  each  proof  alike,  as  the  sheets  of  old  paper  are  so 
varied,  and  each  kind  may  call  for  a  totally  different  treatment  in  the 
printing,  but  the  general  effect  of  the  plate  should  be  consistent 
throughout.  In  choosing  an  impression  the  collector  should  remember 
that  a  rich  proof  is  not  necessarily  one  taken  early  in  the  edition, 
as  a  "fat"  print  is  merely  a  question  of  wiping,  and  for  many  plates 
it  is  quite  unsuitable. 


THE    WOODCUT    PRINT. 

Mr.  Sydney  Lee,  A.R.A.,  R.E.,  writes:  — 

The  printing  of  a  woodcut  allows  nothing  of  the  latitude  and 
adaptability  possible  in  the  printing  of  an  etched  copper-plate.     It  is  a 
matter  of  black  and  white.     Slight  variations  of  tone  may  be  obtained 
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by  packing  up  the  block  in  places,  by  sticking  pieces  of  paper  on  the 
back  in  those  parts  where  a  greater  pressure  is  required,  or  by  slightly 
cutting  down  in  level  some  of  the  work  on  the  surface  where  a  slightly 
greyer  appearance  is  desired,  but  I  do  not  think  that  any  great 
difference  can  really  be  effected  by  these  means.  Taking  impressions 
from  a  woodcut  is  quite  a  straightforward  job,  and  does  not,  from  its 
very  nature,  permit  the  subtleties  of  impression  obtainable  in  etching- 
printing,  such  as  those  produced  by  wiping  out  high  lights,  and  leaving 
various  depths  of  tone  on  the  plate  ;  while  it  absolutely  denies  the 
practice,  reprehensible  in  my  opinion,  employed  by  some  copper-plate 
printers,  of  so  manipulating  the  ink  on  the  plate  that  it  almost  amounts 
to  painting  a  monochrome  picture.  The  clean  contrast  of  black  and 
white,  therefore,  is  the  desideratum  in  a  woodcut  print.  Of  the  utmost 
importance  is  the  choice  of  the  paper,  and  this  must  be  determined 
largely  according  to  the  character  of  the  block.  An  open  cut, 
composed  of  vigorous  black  lines  with  broad  spaces  of  white  in  between, 
can  be  printed  on  any  paper,  but,  of  course,  can  look  very  different 
according  to  the  quality  and  surface  chosen  ;  but  a  closely  engraved 
block,  like  my  own  Limestone  Rock,  for  instance,  where  all  the  work 
lies  on  the  surface,  I  found,  quite  impossible  to  print  except  on  the 
smoothest  surface.  I  tried  some  seven  or  eight  different  papers,  and 
all  those  with  any  texture  or  with  a  surface  that  was  not  absolutely 
smooth,  were  no  good  at  all. 


THE    PRINTING    OF    LITHOGRAPHS. 

Mr.  John  Copley  writes :  — 

People  have  said — and,  alas,  still  say  sometimes — that  printing 
plays  a  less  vital  part  in  the  making  of  a  lithograph  than  of  an  etching. 
This  is  not  true.  Bad  printing  has  probably  been  largely  responsible 
for  lithography's  tardy  assumption  of  its  kingdom.  A  print  is  a  print — 
ink  impressed  upon  paper;  it  is  not  a  piece  of  scratched  copper  or  a 
grease-veined  stone  or  a  bit  of  carved  wood  ;  and  on  the  manner  of  this 
impression  depends  the  value  of  the  proof  in  all  cases.  Lithographic 
printing,  by  reason  of  a  certain  weight  of  its  apparatus,  is  less  easy  for 
artists  to  manipulate  than  is  the  printing  of  etchings  or  woodcuts,  but 
the  difficulties  are  largely  bogies ;  a  little  intelligence  can  get  round 
them  ;  and  until  artists  print  their  own  lithographs  they  will  fail  to  realize 
their  desires  in  the  medium  and  collectors  will  lose  the  lovely  prints  that 
can  be  pulled  from  the  stone.  A  lithograph  is  drawn  in  grease  upon 
stone.  To  print  it  requires  two  processes: — etching  and  inking; 
acidulation  of  the  drawing  with  dilute  nitric  acid  to  prevent  the  grease 
spreading  beyond  its  designed  limits,  and  the  super-imposition  upon  the 
grease  of  a  counterpart  of  printing  ink  which  can  then  be  transferred 
by  pressure  to  a  sheet  of  paper.  Now  a  bad  printer  etches  his  stone 
hard  so  that  all  danger  of  spreading  and  consequent  blackening  of  the 
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print  is  obviated  ;  he  then  uses  a  thin  printing  ink  that  is  quick  and  easy 
to  work,  and  runs  off  a  rapid  stream  of  facile  and  bad  prints.  The  good 
printer  on  the  contrary,  etches  his  stone  as  lightly  as  possible,  varying 
his  application  of  acid  in  strength  and  quantity  according  to  the  density 
of  the  parts  of  the  drawing,  taking  care  to  retain  that  fat  greasy  reserve 
that  will  give  a  generous  velvet  quality  to  the  resultant  print ;  and  he 
will  use  a  very  stiff  ink,  which  will  pile  up  richly  on  the  stone  and  yield 
on  to  the  paper  an  impression  whereon  the  blacks  rise  nobly  and  whose 
surface  has  a  fine  matt  quality  full  of  distinction.  In  bad  printing,  the 
blacks  are  thin  and  rotten,  and  full  of  mouldy  disease,  or  they  are  thin 
and  shiny  and  metallic,  while  the  greys  are  cloudy  and  heavy  ;  in  a  good 
print  the  blacks  grow  like  rich  uplands  upon  the  paper  and  are  sullen 
and  dull  and  wonderful,  and  the  greys  will  be  silvery  and  lace-like,  the 
points  of  the  design  marking  it  with  delicacy  and  precision,  every  nail 
in  the  structure  a  silver  one.  Printing,  like  all  great  enterprises  in  life, 
cannot  be  conducted  on  principles  of  absolute  safety,  nor  can  any 
uniformity  of  result  be  guaranteed  ;  the  whole  adventure  is  more 
splendid  than  that.  Nothing  is  easier  than  to  etch  the  stone  hard  and 
then  pull  off  fifty  or  a  hundred  identical  prints  of  no  quality,  and  maybe 
leave  the  stone  crying  for  a  run  of  another  hundred  ;  but  the  quality  and 
all  that  is  good  has  been  eaten  out  of  the  thing  at  the  start,  and  safety 
has  been  won  at  the  price  of  worth.  Not  that  way  can  fine  prints  be 
achieved.  Let  there  always  be  retained  in  the  stone,  by  delicate 
etching  at  first,  a  reserve  of  greasiness  to  be  called  upon,  and  let  each 
proof  as  it  is  pulled,  lovingly,  excitedly,  summon  this  reserve  by  the 
inky  roller  to  enrich  the  colour  to  just  the  perfect  point ;  let  it  be  like  a 
great  orchestra,  full  of  tone,  swelling  about  its  theme,  checked  by  the 
conductor  just  as  it  would  exuberantly  overflow,  always  ready  to  surge 
up  to  a  great  climax.  So  with  the  printing  ink.  And  always  there  is 
the  danger  that  the  conductor  will  be  swamped,  that  your  stone  will 
suddenly  blacken  up  and  your  proof  come  off  a  smutty  mess.  That 
risk  you  must  run.  The  nearer  to  the  precipice  of  disaster  you  steer, 
the  finer  the  chances  of  your  course.  And  never  will  two  proofs  come 
quite  alike,  for  the  grease  in  the  stone  is  alive  and  ready  to  respond  to 
the  least  touch  of  the  roller.  Lithography  is  said  to  be  flat  printing, 
and  truly  the  stone  is  not  incised  as  is  a  copper-plate  ;  but  the  ink  used 
upon  it  is  an  infinitely  stiffer  one  than  that  used  for  an  etching,  and, 
whereas  the  copper-plate  ink  swims  into  the  grooves,  the  lithographic 
ink  piles  upon  the  surface  ;  equally  in  both  cases  does  a  great  body  of  ink 
lie  ready  to  be  transferred  to  the  paper ;  and  therein  the  secret  lies  of 
the  fine  proof.  A  lithographic  print  upon  the  paper  is  no  more  flat  than 
is  an  etching — if  it  be  properly  done.  No  finer  form  can  embody  good 
drawing  than  a  lithograph  well  printed,  nor  can  more  certain 
destruction  fall  upon  it  than  when  the  printing  is  done  ill. 


ETCHINGS,    DRY-POINTS,    AND    TONE-PRINTS. 

The  beautiful,  alluring  copper-plate,  with  surface  polished  until 
it  suggests  a  magic  mirror  in  which  any  vision  would  be  reflected  with 
beauty,  how  it  tempts  to  graphic  adventure  !  "  Here's  a  fine  piece  of 
copper,  let's  go  out  and  etch  something."  That  would  seem  to  be  the 
only  motive  of  how  many  of  the  prints  that  grope  their  way  yearly  from 
the  studios  to  the  market-place  ;  and  it  might  in  some  way  account  for 
the  opinion  often  expressed  in  Continental  exhibitions,  when  English 
etchings  come  into  juxtaposition  with  those  that  issue,  say,  from 
"  le  Nouvel  Essor "  in  Paris,  or  the  members  of  the  "  Groupe  des 
Peintres-Graveurs  Independants,"  or  from  some  of  the  studios  and  pub- 
lishing houses  in  Germany,  that  in  England  technique  is  considered 
before  the  artistic  impulse.  This  is  a  misconception.  As  Sir  Frank 
Short  said  to  me  years  ago  in  the  etching  class  of  the  Royal  College  of 
Art,  "  My  aim  with  pupils  is  to  make  them  craftsmen  first  and  foremost, 
and  complete  masters  of  their  material,  so  that  they  shall  be  able  to  do 
what  they  intend,  and  there  shall  be  no  room  for  accidents.  The  artist 
in  them  may  develop  as  God  pleaseth,  and  if  it  be  there  at  all,  it  will 
develop  ;  but  my  chief  business  is  to  equip  them  with  the  means  to 
express  the  artist  articulately."  Now,  of  course,  among  the  innumerable 
etchers  to-day  there  are  many  admirable  craftsmen,  who  understand 
the  Rembrandt  tradition,  and  know  how  to  draw  with  his  free  and  vital 
line,  yet  who,  having  nothing  of  their  very  own  to  say  upon  the  copper, 
keep  on  repeating  the  hackneyed  version  of  this  kind  of  landscape  or 
the  other,  or  of  one  architectural  aspect  or  another,  or  of  the  figure 
subject  that  is  seen  again  and  again  in  the  manner  of  artists  who  once 
saw  it  freshly.  But  there  are  others,  with  the  essential  selective  vision, 
the  artistic  sincerity  and  emotional  utterance  of  the  authentic,  the 
innate  etcher  ;  they  may  be  artists  of  talent,  accomplished  in  the  crafts- 
manship of  the  copper-plate,  and  perhaps  even  among  them  may  be 
the  rare,  self-schooled  genius,  with  an  accent  of  his  own,  and  it  is  among 
the  prints  of  such  as  these,  as  I  have  recognised  them,  that  I  have 
selected  typical  examples  representing  the  most  live  artistic  work  of 
the  year.  It  is  regrettable,  of  course,  that  no  new  plates  have  been 
forthcoming  from  D.  Y.  Cameron,  who  has  not  touched  his  needle  or 
dry-point  since  1914,  though  he  always  promises  he  will  take  it  up  again  ; 
from  Muirhead  Bone,  who  certainly  in  New  York  did  a  dry-point 
portrait  of  Mr.  Weitenkampf,  the  Curator  of  Prints  in  the  New  York 
Public  Library;  from  Frank  Brangwyn,  from  Augustus  John,  from 
Forain,  who,  I  understood,  was  sending  me  a  new  proof  which,  alas  ! 
never  arrived  ;  but  in  the  absence  of  those  famous  masters,  the  collector 
may  be  tempted  to  acquaintance  with  accomplished  etchers  whose  repu- 
tations are  still  in  the  making,  while  others  of  the  established  masters 
\are  to  the  fore  with  prints  which  may  at  least  maintain  them  in  their 
distinguished  positions.  The  honoured  veteran,  Frank  Short,  is  here 
with    distinction,    as    are    James    McBey,    E.    S.    Lumsden,    Edmund 
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Blampied,  F.  L.  Griggs,  Gerald  Brockhurst,  William  Walcot,  Henry 
Rushbury,  W.  P.  Robins,  the  Dutch  master,  Marius  Bauer,  and  the 
French,  Auguste  Brouet,  Armand  Coussens,  Beaufrere,  Beurdeley,  with 
other  favourites  of  the  collectors  ;  but  for  comment  as  we  look  at  the 
reproductions  each  name  shall  take  the  hazard  of  the  alphabet,  since 
that  has  dictated  the  order  of  arrangement. 

First,  then,  here  is  The  Charwoman,  by  S.  Van  Abbe,  a  clever 
young  Anglicised  Dutchman,  who  has  clearly  visualised,  and  presented 
with  a  vivid  suggestive  simplicity,  this  cheery,  honest-looking  woman, 
who  is  ready  always  for  her  daily  work  with  no  grumbling  about  it.  She 
is  never  likely  to  be  among  London's  dregs  of  humanity,  which  Mr. 
Stanley  Anderson  typifies  with  such  a  tragic  pathos  in  his  impressively 
designed  Wreckage.  This  is  the  finest  plate  Mr.  Anderson  has  yet 
wrought  in  the  course  of  his  etched  studies  of  London  streets  and  build- 
ings peopled  with  the  loafers  and  wayfarers,  although  The  Hop 
Exchange  after  the  Fire  is  a  good  second-best.  The  Horse  of  Ostend 
is  an  admirable  example  of  the  careful  and  finished  etching  which  won 
the  Prix  de  Rome  for  Mr.  Robert  Austin,  the  manner  of  the  com- 
position being  somewhat  reminiscent  of  the  late  P.  Dupont's  etchings 
of  horses  ;  but  Mr.  Austin  has  shown  a  more  various  and  personal 
etcher's  outlook  in  An  Italian  Fair,  The  Plough,  and  The  Blind  Beggar  oj 
Tivoli.  Miss  Winifred  Austen  has  a  true  vision  for  bird-life  in  its  wild 
variety,  and  a  delicate  vivacious  way  of  picturing  it,  as  we  see  in  Plover 
on  the  Flats.  Mr.  Anthony  Raine-Barker  has  never,  I  think,  pro- 
duced a  more  distinguished  plate  than  Three  Windmills,  and  one  feels 
that  the  thing  was  done,  not  just  to  make  an  etching,  but  in  response  to 
genuine  artistic  impulse  to  record  the  vision  while  the  charm  of  it  was 
fresh.  It  is  a  comforting  memory,  when  looking  at  the  beautiful 
Morlaix,  by  the  much-regretted  Alfred  Bentley,  that  the  very  last  plate 
he  did  was  his  best,  and  that  it  will  be  affectionately  treasured  by  the 
hundred  members  of  the  Print  Collectors'  Club  who  were  fortunate 
enough  to  receive  it.  Of  Mr.  Blampied's  seven  plates,  four  etchings 
and  three  dry-points,  I  find  it  difficult  to  make  a  single  choice,  for  while 
all  are  concerned  with  horses  and  stablemen  and  labourers,  they  are  all 
so  different,  each  having  an  entirely  fresh  motive,  each  being  spon- 
taneous in  its  suggestive  draughtsmanship  ;  but  I  finally  chose  Resting, 
because  it  visualises  the  simple  scene  with  the  artistically  satisfying 
expression  of  a  master-etcher  who  is  absolutely  himself.  The  tired  old 
man  resting  on  the  worn  old  barrow,  the  tired  young  one  resting  on 
his  tired  horse  ;  the  motive  is  perfectly  expressed,  and  the  plate  is  a 
little  masterpiece.  With  all  the  exquisite  finish  Mr.  G.  L.  Brockhurst 
puts  into  his  work  with  the  needle,  there  is  a  breadth  and  distinction  of 
style  in  every  one  of  his  plates,  and  it  is  a  true  etcher's  style  ;  for  the 
essential  line  is  carefully  searched  for  as  well  as  the  tonal  character. 
And  withal  there  is  a  charm  of  draughtsmanship  and  presentation  that 
never  eludes  us.  Deux  Landaises  shews  all  Mr.  Brockhurst's  virtues 
as  an  etcher,  and  Le  Beguin  and  Genevieve  should  also  be  welcomed 
among  the  prints  of  the  year. 
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Many  commercial  men  are  keen  connoisseurs  and  collectors  of 
prints,  but  rare  indeed  among  them  is  the  artist  who,  like  Mr.  H.  J. 
Stuart  Brown,  of  Glasgow,  can  make  a  charming  print,  can  take  his 
copper-plate  out  into  the  open  air,  and,  with  the  suggestive  spontaneity 
of  a  true  etcher,  render  his  actual  impression  of  the  landscape's  expres- 
sion under  the  transient  influence  of  light  and  weather,  as  in  this  vivid, 
Ely:  Storm  Coming,  with  the  Cathedral  so  rightly  focussed.  Another 
order  of  artistic  vivacity  one  finds  in  Miss  Margaret  Dobson's  fas- 
cinating fantasy,  By  the  Voice  in  the  Carries  when  the  Pole  Star 
Danceth,  which  prepares  one's  mood  for  the  pastoral  calm  of  Mr.  Duff's 
Distant  Harrow,  and  the  serenity  of  Miss  Greta  Delleany's  The 
Towpath.  Mr.  E.  J.  Detmold's  A  Present  to  the  King  suggests  a  cold 
composition  of  reminiscent  Orientalism  rather  than  a  fresh  pictorial 
impulse  from  the  warm  East,  yet  it  has  an  intriguing  interest  of  its  own. 
In  Mr.  Jan  Daum's  Amberley  Floods  the  dreary  aspect  of  the  rain- 
drenched  country  is  very  suggestively  rendered  by  a  clever  young  etcher 
who  hails  from  the  land  of  Rembrandt.  Mr.  J.  A.  Dowd,  the  Punch 
artist,  is  a  very  welcome  newcomer  among  the  etchers,  and  of  the  many 
capital  plates  he  has  issued  during  the  past  year  through  Lefevre, 
Morning  Dip,  and  Fight,  must  surely  be  favourites,  so  fresh  and  natural 
is  their  presentment  of  the  human  boy.  And  just  as  natural  pictorially 
are  Mr.  Exley's  Members  of  the  Flying  Corps  and  Mr.  Frank  Gillett's 
All  on  the  Line,  a  remarkably  vivid  study  of  a  pack  of  hounds  on  the 
run.  The  exquisitely  compact  style  and  the  imaginative  picturing  of 
medieval  architecture,  which  distinguish  the  etchings  of  Mr.  F.  L. 
Griggs,  are  characteristically  exemplified  here  in  the  finely  designed 
Ex  Anglia  Perdita  in  its  first  state,  and  the  beautiful  Sellenger  in  its  final, 
with  its  dreamy  romantic  atmosphere.  Miss  Sylvia  Gosse  is  always 
original  and  vivacious,  and  her  Portrait  by  Lamplight  is  a  very  skilful 
achievement.  On  the  Quay,  a  young  woman  holding  her  child  to  her 
closely  and,  by  the  look  on  her  face,  perhaps  waiting,  waiting  wearily 
for  her  dear  man's  belated  return  from  the  uncertain  sea,  is  one  of  those 
dry-points  of  tenderly  human  sentiment  with  which  Mr.  Lee  Hankey 
continues  to  charm  his  collectors  and  add  to  their  number.  This  year 
has  seen  nine  new  ones,  and  the  favourite  mother  and  child  motive  is 
as  usual  well  to  the  fore.  Mr.  Martin  Hardie's  two  best  plates  of  the 
year — The  Incoming  Tide  and  The  Bathing  Place,  Bordighera — show 
him  growing  surer  and  surer  in  his  true  etcher's  selection  of  the  essential 
lines  and  in  the  pictorial  charm  of  his  conceptions.  In  A  Moorish 
Market  Place  we  have  a  new  etcher  come  to  judgment,  and,  since  Mr. 
H.  Weaver  Hawkins  brings  to  his  etching  a  freshness  of  vision  and 
manner,  the  judgment  must  be  distinctly  in  his  favour.  Very  original 
and  with  a  wistful  beauty  is  Twilight,  by  that  artist  of  strange  and  weird 
imaginings,  Mr.  Vernon  Hill ;  while  in  Slumber,  by  that  promising  young 
etcher,  Miss  Rosa  Hope,  there  is  an  easy  grace  of  draughtsmanship  and 
a  suggestion  of  real  sleep.  And  here  appropriately  we  come  face  to 
face  with  Mr.  W.  P.  Robins,  R.E.,  the  sympathetic  and  authoritative 
teacher  of  many  of  the  rising  generation  of  etchers,  Miss  Hope  among 

9 


them,  here  characteristically  portrayed  by  Mr.  Norman  Janes,  another 
of  his  clever  pupils,  whose  Weaving  is  also  a  notable  print. 

Mr.  Lumsden's  latest  plates,  The  Spanish  Cart,  The  Spanish  Road, 
and  Ronda,  show  his  pictorial  interest  moved  to  unusual  expression  by  the 
change  of  outlook  induced  by  a  journey  in  Spain,  yet  I  have  elected  to 
represent  his  year's  output  rather  by  two  of  his  recent  Indian 
plates,  for  in  them  I  see  the  essential  Lumsden,  the  Lumsden  who  won 
his  place  among  the  master  etchers  by  his  interpretation,  with  the  sug- 
gestive illusion  of  his  line,  of  all  the  strange  and  wonderful  picturesque- 
ness  of  India,  its  cities  and  its  peoples.  Of  his  numerous  Indian  plates 
there  is  none  more  beautiful  in  design  and  its  triumphant  balance  of 
light  and  shade  than  Boats  and  Palace,  which  is  certainly  one  of  Mr. 
Lumsden's  masterpieces ;  while  in  The  Buddha  he  has  typified  all  the 
pilgrims,  all  the  worshippers,  in  groups  that  form  a  living  picture  full 
of  symbolic  significance  and  a  mysterious  allure.  Mr.  James  McBey's 
prints  of  the  year  include  a  splendid  Antwerp  and  an  equally  fine 
Gerona,  but  among  them  also  are  the  two  plates  reproduced  here, 
Ebb  Tide  and  Gale  at  Port  Erroll,  and  these,  I  feel  sure,  will  counj; 
among  Mr.  McBey's  chief  masterpieces,  which  means  that  they  will 
take  rank  among  the  classics  of  the  etchers'  art.  Look  at  these  boats 
floating  on  the  calm  sea  in  the  hot  glare  of  a  summer  sunrise,  and,  as 
you  realise  that  all  the  beauty  is  suggested  by  the  simple  magic  of  line, 
just  call  to  mind  the  four  qualities  which,  according  to  the  Director  of 
the  National  Gallery,  all  fine  pictures  must  possess,  and  submit  this 
Ebb  Tide  to  the  test.  Unity,  Vitality^ Jnfinity,  Repose — is  any  one  of 
these  lacking?  And  Gale  at  Port  Erroll— how  wonderfully  with  those  few 
lines  McBey  has  created  the  illusion  of  the  tempest's  actual  rage. 
Wild  Ducks  Alighting  is  the  best  of  Mr.  George  Marples's  etchings, 
and  one  worthy  to  put  beside  the  American,  Mr.  Frank  Benson's 
Wild  Geese  Alighting,  which  is  saying  a  good  deal.  Mr.  Frederick 
Marriott's  St.  Paul,  South  of  France  shows  the  sense  of  design  one 
might  expect  from  the  head  of  an  important  school  of  art,  and  here  I 
must  pause  to  regret  that  Mr.  Westley  Manning's  Teddington  Weir,  Mr. 
Iain  Macnab's  The  Landlady,  and  Mrs.  A.  K.  Morgan's  (Gertrude 
Hayes)  Bosham,  Sussex,  all  selected  for  reproduction,  have  been 
unavoidably  crowded  out  for  lack  of  space.  Mr.  Nevinson  has  had  an 
extraordinary  success  this  year  with  his  dry-point  landscapes,  but  I 
have  chosen  to  represent  his  work  on  the  copper-plate  rather  by  his 
vivid  portrait  of  that  strange  personality  of  curious  Bohemian  habit, 
Badger  Moody.  In  the  Shade  has  qualities  that  seem  to  promise  Mr. 
John  Nicolson's  interesting  development  as  an  etcher.  Considerable 
achievement  is  hoped  from  Mr.  Job  Nixon,  a  Prix  de  Rome  scholar, 
whose  large  and  remarkable  print,  Italian  Festa,  provoked  a  good  deal 
of  discussion  when  shown  at  the  last  exhibition  of  the  Painter-Etchers. 
It  is  a  design  full  of  extraordinary  invention  of  character  and  incident, 
recalling  in  some  ways  a  certain  class  of  exuberant  Flemish  and  Dutch 
line-engraving  of  the  17th  century  ;  certainly  it  is  a  tour  de  force.  That 
Mr.  Malcolm  Osborne  finds  the  human  face  as  interesting  pictorially 
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as  a  landscape  he  shows  by  the  two  important  plates  he  has  done  this; 
year.  At  Le  Puy  he  found  in  the  Cathedral  Steps  a  subject  that  enabled 
him  to  combine  his  instinct  for  design  with  his  sense  of  the  picturesque, 
and  in  the  physiognomy  and  Oriental  garb  of  the  Gaekwar  of  Baroda 
he  gave  full  play  to  his  fine  gift  of  characteristic  portraiture.  In 
When  I  came  last  to  Ludlow,  Mr.  Fred  Richards  displays  his  delicate 
touch  with  the  needle  and  his  dainty  picturesqueness  of  design.  The 
Stour,  near  Manningtree  (2nd  plate)  is  one  of  the  most  beautiful  and 
masterly  dry-points  Mr.  W.  P.  Robins  has  ever  done,  and  that  implies 
very  high  praise.  This  plate  should  be  a  collector's  joy.  Fine  also, 
and  thoroughly  representative  of  Mr.  Robins's  graphic  power  of  inter- 
preting the  natural  ways  of  trees  and  weather,  is  Storm  and  Flood. 
One  feels  that  Mr.  Henry  Rushbury,  with  his  splendid  draughtsmanship 
and  feeling  for  intricate  design,  must  have  revelled  in  the  doing  of  this 
very  fine  dry-point,  Canal  de  la  Douane,  Marseilles,  and  overcoming 
the  difficulties  of  its  bountifully  detailed  presentment.  I  doubt  if  Mr. 
Muirhead  Bone  could  have  bettered  it,  and  it  is  a  subject  he  might  have 
delighted  to  tackle.  A  noble  plate,  too,  Mr.  Rushbury  has  made  of 
Les  Baux,  Provence — ■"  cette  ville  en  monolithe,"  as  it  has  been  called, 
"the  naked  mountain  of  yellow  sandstone,  worn  away  by  nature  into 
bastions  and  buttresses,  and  coigns  of  vantage,  sculptured  by  ancient 
art  into  palaces  and  chapels,  battlements  and  dungeons,"  and  now  art 
and  nature  are  confounded  in  one  ruin,  which  has  suggested  to  Mr. 
Rushbury  a  rich  design.  Sir  Frank  Short's  multifarious  activities  as 
Treasurer  of  the  Royal  Academy,  President  of  the  Royal  Society  of 
Painter-Etchers,  and  Professor  at  the  Royal  College  of  Art,  make  such 
continuous  calls  on  his  time  that  he  has  of  late  felt  bound  to  deny  himself 
the  joy  of  expression  on  his  beloved  copper-plates.  All  the  more 
welcome,  therefore,  is  this  new  masterly  dry-point,  Hobb's  Hawth, 
which  we  are  privileged  to  reproduce.  One  can  feel  how  this  fine  bit 
of  the  South  Downs  has  appealed  to  the  master's  love  of  spacious 
country,  and  how  he  has  enjoyed  drawing,  with  form-searching  eye 
and  sure  hand,  the  essential  lines  of  its  pictorial  aspect,  of  course,  out 
of  doors,  direct  on  the  copper.  It  is  a  curious  experience  to  turn  from 
the  Hobb's  Hawth  of  Sir  Frank  Short  to  The  New  Tie  of  Mr.  Walter 
Sickert.  The  pictorial  outlook,  the  manner  of  expression,  everything 
seems  to  be  different,  and  yet  I  would  no  more  question  Sickert's  artistic 
sincerity  than  Short's.  It  is  simply  that  what  Sickert  wants  to  say  in 
his  etching,  and  the  way  he  wants  to  say  it,  is  just  his  own,  and  it  may 
be  that  he  means  to  imply  a  criticism  of  masculine  vanity  and  feminine 
compliance  in  the  importance  he  shows  the  self-absorbed  man 
attaching  to  the  adjustment  of  the  new  tie,  as  he  surveys  himself  in  the 
mirror,  and  ignores  the  worn,  insignificant-looking  woman  sitting 
patiently  in  the  corner  of  the  bedroom.  It  has  been  claimed  for  Walter 
Sickert's  latest  etchings  that  each  is  a  criticism  of  life,  and  he  has  used 
exactly  the  same  mise- en-scene  for  another  plate,  in  which  in  the  same 
corner  of  the  same  bedroom  sits  a  woman,  probably  the  same  woman, 
though  less  worn  and  weary-looking,  supposed  to  be  dreaming  by  her- 
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self,  the  new  tie  not  having  yet  made  its  appearance.  Is  the  set-scene, 
with  mere  change  of  episode,  going  to  be  a  new  convention  of  the 
etched  plate?  In  Thames  Side,  near  Woolwich,  Mr.  D.  I.  Smart  gives 
a  vivid  atmospheric  impression  of  the  river  with  all  its  busy,  smoky 
activity ;  the  muddy  foreshore  with  the  tide  out  being  admirably 
rendered.  Next  we  turn  to  two  of  the  Wuthering  Heights  set  of  five 
dry-point  plates,  just  issued  by  Messrs.  Colnaghi,  in  which  Mr.  Percy 
Smith,  whose  powerfully  imaginative  war  etchings,  The  Dance  of  Death, 
have  signalised  him  as  an  etcher  of  importance,  has  attempted  to 
convey  something  of  the  brooding  loneliness  and  grim,  bleak,  almost 
cruel  aspect  of  the  moorland  country  of  Emily  Bronte's  wonderful 
novel.  In  the  spaciously  designed  plate  The  Three  Withens,  buildings 
of  huge  blocks  of  stone,  all  now  in  ruins,  we  see  afar  the  Upper  Withens, 
which  was  Heathcliff's  dreary  home,. and  this  is  the  subject  of  the  beau- 
tifully composed  plate  Wuthering  Heights.  There  is  no  diminution 
in  the  vogue  of  Miss  Eileen  Soper's  etchings  of  child-life,  with  their 
essential  naturalness  of  conception  and  their  spontaneous  vivacity  of 
draughtsmanship.  Messrs.  Dickins  have  issued  eight  of  them  during 
the  year,  all  deliciously  depicting  the  typical  games  of  children — - 
Marbles,  Follow  the  Leader,  Hop-Scotch,  and  so  on — but  none  is 
happier  than  The  Race,  with  its  suggestive  drawing  of  swift  childish 
movement  and  effort.  Mr.  George  Soper,  too,  has  been  busy,  and  of 
his  four  excellent  dry-points  I  have  selected  Morning  Exercise,  for  the 
admirable  drawing  of  the  horses  cantering  through  the  surf,  to  say 
nothing  of  the  dog.  Mr.  Nathaniel  Sparks  has  this  year  produced  two 
very  impressive  etchings  of  allegorical  intention,  The  Keystone  and 
The  Impercipient,  the  latter,  reproduced  here,  being  designed  to  convey 
an  impression  of  one  of  our  wealthy  manufacturing  centres  rich  in 
ecclesiastical  architecture,  but  what  the  hideous  Gargoyle  is  saying  to 
the  tall  chimneys  sending  their  smoke  up  skyward  is  the  artist's  secret, 
which  the  collector  will  do  well  to  probe.  That  Mr.  Robert  Spence 
has  an  extraordinarily  vivid  insight  into  the  English  life  of  the  seven- 
teenth century,  its  ways  of  thought  and  action,  its  types  of  character., 
its  manners,  customs,  fashions,  we  have  seen  in  his  remarkable  series 
of  etchings  illustrating  the  dramatic  incidents  of  George  Fox's  Journal. 
Now  he  is  bringing  his  rich  knowledge  of  the  period,  his  imaginative 
insight,  and  his  artistic  sense  of  true  pictorial  presentment  to  the  illus- 
tration of  passages  in  Pepys's  Diary,  and  here  in  this  admirable  etching, 
Mr.  Pepys  and  the  Quakers,  he  gives  graphic  life  to  the  sympathetic 
entry  quoted  on  the  plate.  Mr.  Leonard  Squirrell  has  always  been  a 
fine  draughtsman  of  trees,  and  the  noble  group  in  his  Sunny  Hillside 
is  the  motive  of  a  very  charming  dry-point.  Mr.  Ian  Strang  has 
inherited  some  of  his  distinguished  father's  graphic  skill  on  the  copper- 
plate, but  his  vision  is  for  the  actuality  of  the  moment,  and  Repairing 
Oxford  Street  is  an  excellent  example  of  his  comprehensive  observation 
of  detail  and  his  vividly  responsive  draughtsmanship.  Lovers  of  etch- 
ing should  rejoice  to  find  a  great  artist  like  Mr.  Edmund  J.  Sullivan,  with 
his  rich  pictorial  imagination,  turning  to  the  copper-plate  for  a  fresh 
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means  of  expression.  A  master  of  style  with  pen  and  ink,  he  will  soon, 
restrain  his  touch  with  the  needle  to  a  more  suggestive  reticence  ;  but 
meanwhile  he  has  given  us  two  splendidly  imaginative  plates  of  original 
design  and  real  poetic  significance.  Melancholy  is  a  wonderful, 
hauntingly-beautiful  interpretation  of  Keats's  lovely  line,  "  She  dwells 
with  Beauty — Beauty  that  must  die"  ;  while  in  The  Way  of  the  Cross 
Mr.  Sullivan  is  tremendously  expressive  in  his  graphic  rendering  of  the 
words,  "  He  was  numbered  with  the  transgressors"  !  Mr.  Sydney 
Tushingham  has  been  busy  with  his  dry-point,  and  very  happy  with  it  in 
Italian  sunshine,  as  we  see  in  this  attractive  plate,  Return  from  Market, 
Viterbo.  While  Mr.  William  Walcot  was  visiting  New  York  he  sur- 
rendered himself  to  the  fascination  of  the  gigantic  buildings,  and  made 
some  delicate  dry-points  of  the  living  aspects  of  certain  famous  thorough- 
fares ;  and  here  is  his  impression  of  Park  Avenue,  New  York.  Yet  it 
is  not  when  depicting  actual  buildings  of  to-day,  which  he  really  sees, 
that  he  is  his  best  artistic  self,  but  rather  when  visualising  in  imagination 
the  ancient  buildings  that  no  man  can  see  save,  if  at  all,  in  ruins,  and 
making  them  live  again  in  his  prints.  Here,  then,  is  an  Egyptian  Palace 
— perhaps  rather  a  temple — that  the  Pharaohs  might  have  seen,  with  a 
splendid  dignity  and  beauty  in  its  massive  architecture,  as  Mr.  Walcot 
lets  us  see  it.  On  the  Windrush  is  just  such  a  subject  as  Seymour 
Haden  would  have  delighted  in,  and  in  interpreting  its  sylvan  charm 
on  the  copper,  Mr.  B.  Eyre  Walker  has  gladly  felt  the  master's  happy 
influence.  Long  familiar  as  a  black-and-white  draughtsman  with  the 
racecourse  and  its  purlieus,  Mr.  Frederick  Whiting  makes  a  very  pro- 
mising entry  into  the  ranks  of  the  etchers  with  Jockeys,  a  vivacious, 
characteristic  presentment  with  dry-point  deftly  used.  Mr.  Herbert 
Whydale  has  a  sympathetic  and  understanding  eye  for  the  toilers  of 
the  field  and  the  wanderers  of  the  road,  whether  human  or  animal  ; 
and  here,  in  The  Wanderers,  without  any  pretence  of  the  joyous  "  open 
road  "  and  the  "  Wind  on  the  Heather,  my  Brother  !  "  spirit,  he  shows 
us  in  a  beautiful  composition  a  group  of  humble  wayfarers  just  content 
to  pitch  their  tent,  graze  their  horse,  and  get  a  rest  by  the  wayside 
before  they  move  on  to-morrow.  This  is  a  charming  etching. 
Regrettable  limitations  of  space  are  solely  responsible  for  the  exclusion 
of  several  other  notable  prints  marked  for  reproduction,  such  as  Miss 
Elizabeth  Fyfe's  La  Poste  du  Douane,  Mr.  John  Wright's  Lo 
Sgombero,  Miss  Mary  Sloane's  The  Thames  at  Hammersmith,  Miss 
Katherine  Cameron's  Grass  of  Parnassus  and  Bog  Myrtle,  and  Miss 
Molly  Campbell's  French  Conversation. 

Only  two  years  ago  the  Australian  Painter-Etchers'  Society  held 
its  first  exhibition  in  Sydney,  and  the  recent  display  of  Australian  art  at 
the  Royal  Academy  showed  that  the  interest  in  etching  "  down  under" 
is  already  bearing  fruit  which  collectors  may  begin  to  sample.  Here, 
for  example,  you  may, see  in  Old  Bullock  Dray,  by  Mr.  Squire  Morgan, 
and  The  Three  Barns,  by  Mr.  Sydney  Ure  Smith,  the  sincere  expression 
of  two  true  etchers,  who  have  something  to  tell  us  of  their  homeland, 
and  to  tell  us  charmingly,  though  it  be  but  a  bit  about  the  farms.     In 
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Scherzo,  by  the  much-discussed  Mr.  Norman  Lindsay,  we  have  a  fan- 
tasia on  some  theme  of  voluptuous  irresponsibility  caught,  as  it  were, 
from  some  reminiscent  dream  of  a  revel  in  the  days  of  Louis  Quinze. 
In  the  introduction  to  a  volume  on  Australian  etching,  the  writer  says  :. 
"To  Norman  Lindsay,  art  is  the  expression  of  mind,  the  first  essential 
of  an  artist  that  he  should  have  something  to  say  and  then  that  he  should 
say  it  beautifully."  Again  :  "  The  possibilities  of  etching  are  unknown, 
Mr.  Lindsay  thinks,  and  it  matters  little  whether  one  digs  into  the  corner 
with  graver,  needle  or  acid— what  only  matters  is  whether  it  conveys 
to  paper  man's  passionate  quest  of  beauty."  Now,  whether  this  strange 
production  expresses  Mr.  Lindsay's  mind  and  his  "  passionate  quest 
of  beauty"  I  cannot  say.  I  can  only  say,  like  the  young  man  in 
Gilbert's  Bab  Ballad,  quoting  Tupper,  "  I  know  it's  very  clever,  but 
I  didn't  understand  it." 

It  is  interesting  to  see  how  one  after  another  the  various  graphic 
methods  are  being  revived  for  expressive  design.  Till  recently  the, 
practice  of  line-engraving  has  survived  only  for  book-plates,  and  two  of 
Mr.  J.  F.  Badeley's  very  distinguished  and  accomplished  designs  are 
reproduced  here,  one  heraldic,  the  other  pictorial ;  but  Mr.  Badeley 
has  never  repeated  his  one  fine  achievement  in  figure  engraving,  the 
splendid  Lucifer.  Now  Mr.  Stephen  Gooden  has  begun  seriously  to 
revive  the  art  in  the  pure  tradition  of  the  early  masters,  and  his  richly- 
expressive  design,  Absolom,  with  its  admirable  balance  of  black  and 
white,  and  his  beautiful  illustrations  for  the  Nonesuch  Press  edition 
of  a  17th  century  translation  of  Anacreon,  suggest  brilliant  develop- 
ments. Even  the  delicate  stipple  method  has  been  revived  by  that 
clever  young  etcher,  Miss  Dorothy  Woollard,  after  many  decades  of 
disuse,  for  a  charming  girl's  head,  Sadrene,  which  arrived  too  late  for 
our  reproduction.  Collectors  are  seemingly  more  ready  to  recognise 
the  charm  of  aquatint  when  treated  in  the  true  spirit  of  the  medium, 
especially  since  the  masterpiece  Sir  Frank  Short  made  last  year  of 
A  Hazy  Morning  in  Chichester  Harbour;  and  this  year  has  seen  several 
aquatints  of  charm  and  quality.  Of  these  we  can  give  but  four 
examples  :  Mr.  C.  H.  Baskett's  Matching,  Essex — this  chosen  in  pre- 
ference to  The  Tow  path,  Heybridge,  only  because  it  reproduced  better  ; 
Mr.  Nathaniel  Sparks's  Birdlip  Hill,  Gloucester;  Miss  Mabel  C. 
Robinson's  Llyn  Ogwen;  and  Mr.  Alfred  Hartley's  beautiful  Ebb  Tide ; 
while  one  recalls  Miss  Gosse's  Lansdown  Road,  Bath ;  Mr.  Soper's  Low 
Tide;  Miss  Janet  Simpson's  The  Border  Bridges;  and  regrets  that  one 
has  known  Mrs.  Laura  Knight's  aquatints  too  late.  For  the  colour-print, 
aquatint  has  been  variously  used  ;  by  Mr.  E.  L.  Lawrenson  for  a  dreamy 
picture  of  trees,  with  the  last  load  home,  under  The  Harvest  Moon; 
by  Mr.  George  Belcher  with  line-etching  for  his  inimitably  humorous 
Fresh  Cod;  and  by  Miss  Elyse  Lord,  also  with  line,  for  her  Chinese 
Kingfisher  Dancers.  Mr.  William  Giles's  charming  colour-print,  When 
Winter  Wanes,  was  done  by  his  own  method  of  etched  relief-plates  from 
6  plates,  involving  from  15  to  20  direct  printings  with  water-colours. 
This  is  one  of  his  four  new  prints,  of  which  many  people  may  prefer 
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the  very  beautiful  and  more  richly  chromatic  Harvest  Fields.  Original 
mezzotint  is  represented  here  by  Mr.  R.  C.  Peter's  splendidly  imagin- 
ative plate  The  Storm  Wave,  noble  in  design  and  exquisitely  scraped  ; 
while  the  interpretative  use  of  the  medium  is  exemplified  by  Raeburn's 
gracious  picture  of  Sir  John  and  Lady  Clerk,  translated  into  masterly 
mezzotint  by  Mr.  H.  Macbeth-Raeburn,  and  engraved  specifically  for 
the  pure  colour-printing  of  Mr.  H.  E.  Carling  according  to  the 
engraver's  tonal  interpretation  of  the  painter's  colour  scheme,  with  a 
view  to  the  harmony  of  the  finished  impression.  An  artistic  method 
this,  very  different  from  the  haphazard  ways  with  the  eighteenth  century 
colour-mezzotints  when  the  plates  were  worn. 

In  France  etching  is  as  ever  much  in  favour,  and  many  artists 
practice  it  with  artistic  charm,  with  pure  technique,  and  a  reverent 
appreciation  of  the  classic  tradition.  Some  of  these  are  represented 
in  the  following  pages  with  examples  of  their  latest  prints,  and  while 
most  regrettably  the  master,  Forain,  is  absent,  it  will  be  seen,  even 
with  this  unavoidably  limited  representation,  that  France  can  boast 
several  authentic  etchers  of  strong  artistic  individuality.  It  may  be  that 
some  examples  of  the  rebels  against  the  classic  tradition  will  be  looked 
for,  the  Peintres-Graveurs  Independents,  who  regard  the  part  of  the 
Societies  founded  thirty  years  ago,  and  presided  over  by  Lepere,  Rodir, 
and  Bracquemond,  as  played  out.  Slaves,  they  call  these,  of  a  past 
beauty  but  incapable  of  rejuvenating  it,  and  hostile  to  modern  tendencies. 
"  En  possession  d'une  technique  adaptee  a  leur  temperament  et  propre 
a  multiplier  leurs  oeuvres,  d'un  metier  inventc  a  leur  usage  et  qui  se 
moque  du  metier,  Us  sont  {inpatients  de  graver  librement  au  gre  de 
F inspiration."  This  is  the  claim  their  brave  advocate,  M.  Roger  Marx, 
makes  for  these  "  independants,"  and  we  may  be  content  to  await 
developments,  and  meanwhile  look  at  our  reproductions.  Here,  then, 
are  examples  of  four  genuine  landscape  etchers,  each  with  his  own 
characteristic  vision  and  charm  of  expression,  and  each  with  his  indi- 
vidual handling  of  the  technique.  M.  Maurice  Achener  has  a  very 
delicate  linear  conception,  and  his  La  Route  d'Orleans  is  picturesquely 
simple  ;  M.  Beaufrere's  Kervelan  with  more  vigorous  touch  suggests  the 
will  of  the  wind  with  trees  ;  trees  also,  but  standing  in  gracious  dignity 
to  take  the  sunlight,  are  the  motive  of  M.  Leheutre's  appealing  plate, 
Le  Chemin  de  Ronde ;  while  M.  Beurdeley,  with  the  happiest  sketcher's 
way,  seems  just  to  make  his  copper-plate  carol  a  lovely  little  lyric  of  trees 
and  the  country  road,  called  La  Route  dans  la  Plaine.  There  is  no  such 
poetry  in  M.  Eugene  Bejot's  L'Anse  des  Sablons,  St.  Servan,  but  it  is  a 
dainty  and  a  pleasing  etching.  Two  of  the  most  interesting  and  masterly 
etchers  in  France  to-day  are  M.  Auguste  Brouet,  of  Montmartre,  and 
M.  Armand  Coussens,  of  Nimes,  and  both  use  observant  eyes  for  the 
life  and  character  of  the  people  around  them,  especially  the  street- 
vendors  and  the  humble  market-folk,  and  each  has  his  own  vivid  and 
picturesque  way  of  etching  these.  M.  Brouet  has  issued  twelve  new 
prints  this  year,  of  which,  and  of  his  style  generally,  Banana  Sellers  is 
thoroughly  representative.     Mender  of  Chairs  is  perhaps  the  best  of  the 
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other  plates.  In  Brocanteur  au  grand  parasol,  M.  Coussens  has  pre- 
sented the  actuality  of  the  scene  with  the  vivid  visualising  not  only  of 
the  lean,  second-hand  dealer,  his  worn  old  mother  and  his  would-be 
customer  for  the  mandolin,  but  of  all  the  oddly  assorted  bric-a-brac 
displayed,  and  no  other  stall  in  the  market-place  is  allowed  to  disturb 
the  pictorial  concentration  of  the  interest.  This  is  soft-ground  etching, 
which  M.  Coussens  handles  very  artistically,  and  he  sometimes  prints 
the  plate  appealingly  with  colours  added  a  la  poupee,  as  he  has  done  also 
with  another  excellent  plate,  Antiquites  et  occasions.  La  Clarinette  and 
he  Cordonnier,  are  his  two  latest  dry-points,  both  full  of  character.  In 
the  still-life  study  Les  Oeufs,  M.  Lacoux  shows  an  admirable  handling 
of  aquatint  for  varied  textures.  In  M.  Amedee  Feau's  Sardiniers  a 
Concameau,  one  feels  that  the  thing  was  etched  as  it  was  seen,  so  sug- 
gestively true  are  the  pictorial  conditions  of  light  and  weather.  More 
like  a  painter's  vision  than  an  etcher's  is  M.  P.  E.  Lecomte's  breezy 
colour-print  etching  and  aquatint,  Le  Cap  Frehel — La  Fauconniere ; 
but  this  artist  may  be  preferred  in  his  black  and  white  etching  mood, 
as  in  Gatiere — le  Village,  with  the  Midi  village  seen  beyond  the  trees 
in  full  sunlight.  M.  Louis  Godefroy  shows  his  elaborately  finished 
manner  in  Monastere  de  Santa  Catarina  del  Sasso ;  and  M.  Paul  Mathey 
gives  us  an  artistic  study  in  dry-point,  Le  Brocanteur,  of  a  very  different 
class  of  dealer  at  the  second-hand  from  M.  Coussens'.  M.  Jouvet- 
Magron  seeks  the  picturesque  in  the  interiors  of  factories,  and  loves  to 
depict  machinery  on  his  copper-plates.  Here,  in  U Avion,  he  shows 
with  vigorous  line  an  aeroplane  in  the  process  of  its  making  ;  while  in 
Les  Liens,  M.  Tigrane  Polat  has  been  just  as  much  interested  in  the 
hard  useful  work  of  this  stout,  sturdy  woman  of  the  farm.  M.  Oger's 
Grande  Tete  Angora  is  typical  of  his  etchings  of  the  animal  world,  with 
which  he  has  so  much  sympathy.  To  name  all  the  other  French  etchers 
I  had  wished  to  represent  would  be  to  make  a  long  list ;  suffice  to  mention 
M.  Georges  Gobo,  M.  Dauchez,  M.  Verge-Sarrat,  M.  Frelaut,  M. 
Hallo,  M.  Le  Meilleur,  M.  Chiffer,  M.  Mignot,  M.  Bouroux,  and  M. 
L.  Willaume.  In  Holland  there  is  still  one  master-etcher  living,  and 
the  art  of  Marius  Bauer  will,  I  am  confident,  occupy  always  a  very 
important  place  in  the  history  of  etching,  for  he  has  taken  a  fresh  vision 
to  the  Orient,  seen  its  picturesque  wonders  and  beauties  and  experienced 
its  mysteries,  and  with  the  pictorial  conceptions  of  a  great,  original 
artist  who  handles  the  etching  needle  with  a  wizardry  of  his  own,  he  has 
made  masterpieces.  Two  of  these,  his  latest,  we  are  privileged  to 
reproduce  :  Bathing  Llindoos,  showing  us  the  wonderful  river  front  of 
Benares,  with  the  bathing  ghats  and  the  pilgrim  worshippers,  and 
The  Great  Mosque  at  Delhi,  a  noble  and  spacious  design.  Oude  Schans, 
Amsterdam,  is  a  large  print  representing  impressively  the  art  of  the  late 
W.  Witsen,  an  etcher  whom  Holland  could  ill  afford  to  lose.  His  latest 
work  had  included  some  interesting  plates  done  in  San  Francisco  and 
Venice. 

From   Germany  I   have   received   a   number  of  prints  which   I 
found  impossible  to  take  seriously  as  representing  the  work  of  German 
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artists — some  large  heads  and  figures  might  have  been  scratched  by 
infants  ;  but  happily  there  were  others.  Among  these  was  the  fas- 
cinating etching  of  children  dancing,  called  Hellerau,  No.  1,  by  Herr 
W.  Zeising,  reproduced,  and  some  notable  etchings  by  Herr  Berthold 
Hellingrath,  of  Danzig,  and  Professor  Otto  Fischer,  of  Dresden,  which 
would  have  been  reproduced  had  they  arrived  early  enough  to  find 
space. 

The  etchers  of  America  are,  I  understand,  getting  beyond 
count,  but  their  prints  do  not  as  yet  find  their  way  to  England  in  great 
numbers.  They  are  immensely  interested  over  there  in  the  art  of  the 
copper-plate,  and  it  is  not  true,  as  has  been  said,  that  "all  good 
American  etchers  go  to  Paris."  But  many  do,  and  they  etch  Parisian 
life  and  character,  and  buildings  and  street-corners,  and  do  it  remark- 
ably well ;  and  then,  having  fused  something  of  French  artistic  vivacity 
with  their  native  freshness  of  vision,  they,  let  us  hope,  go  back  home 
with  the  firm  intention  of  giving  the  world  of  art-lovers  true  etchers' 
conceptions  of  America  and  its  peoples,  which  must  be  tremendously 
rich  in  subjects  offering  new  motives  for  the  etcher,  and  even  pictur? 
esque  old  buildings  such  as  Mr.  Earl  Horter  etches.  One  very  dis- 
tinguished American  etcher,  Mr.  Frank  Benson,  went  to  Paris  many 
years  ago  to  study  painting,  but  all  his  etching  has  been  done  in  his  native 
country,  and  it  is  from  him  that  we  get  splendidly  vivid  conceptions  of 
the  sea-coasts  of  North  America,  and  the  great  rivers  of  upper  Canada, 
and  of  the  wild-fowl  that  haunt  the  great  watery  spaces,  and  of  the  men 
that  go  out  on  the  waters,  or  wade  through  the  rush-grown  marshes,  tq 
shoot  the  birds  on  the  wing.  From  the  new  prints  he  sent  over  this 
autumn  I  have  selected  for  reproduction  two  beautiful  examples  which 
are  truly  typical  of  his  work.  Here  we  have  no  birds  in  flight,  for 
there  can  be  few  motions  of  wings  in  the  air  that  Mr.  Benson's  etchings 
have  not  already  shown  us,  but  in  the  fine  dry-point,  Herons  at  Rest, 
we  see  the  long-legged,  long-beaked  birds  grouped,  as  they  stand  at  rest, 
in  a  natural  pattern  against  sky  and  water.  An  authentic  record,  too, 
spontaneously  drawn,  is  On  the  Kedgwick.  Of  Mr.  Walter  Tittle  also 
having  been  to  Paris  we  have  convincing  evidence  in  this  brilliant  dry- 
point  portrait  of  M.  Aristide  Briand,  the  late  French  Premier,  in  which 
the  artist  has  shown  extraordinary  power  of  portraying  very  much  more 
than  the  external  aspect  of  the  statesman,  and  given  us  an  insight  into 
the  very  man  himself.  This  is  representative  of  a  number  of  fine  prints 
in  which  Mr.  Tittle,  fortunate  in  his  opportunities  of  portraying  many 
celebrated  men  prominent  in  various  fields  of  action,  thought  and 
imagination,  has  made  them  live  on  his  copper-plates.  In  Paris  lately 
a  selection  of  these  was  most  appreciatively  seen,  and  M.  Forain  gladly 
sat  to  Mr.  Tittle  for  his  portrait  in  dry-point.  And  here  it  may  be  as 
well  to  mention  that  La  Grand'Mere  Forain,  the  gracious  old  lady  in 
Mr.  Arthur  W.  Heintzelman's  very  charming  and  accomplished  plate, 
is  no  relation  of  the  great  French  master,  though  the  very  name  seems 
to  lend  an  added  distinction.  Mr.  Heintzelman  is  one  of  the  most  pro- 
mising of  American  etchers,  and  since  he  is  quite  a  young  man,  with 
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already  a  notable  record  of  accomplishment,  one  should  follow  his 
career  with  interest  and  hope.  During  the  last  two  years  he  has  lived 
in  Paris,  and  it  is  the  varied  humanity  of  Paris  that  now  engages  his 
needle  and  his  dry-point  to  vivacious  expression  of  a  true  etcher's  con- 
ception of  the  human  being  with  character.  Here,  for  example,  in 
Merci!  he  has  presented  with  real  understanding  and  sympathy  this  old 
musician  of  the  road-side,  the  one  hand  holding  both  instrument  and 
hat  ready  for  the  dole  of  the  passer-by,  the  other  clutching  the  cloak 
of  remembered  better  days  ;  and  what  a  world  of  cynical  yet  pathetic 
experience  the  artist  suggests  in  the  old  man's  expressive  eyes,  mouth, 
and  bent  head  !  Une  Proprietaire  de  Cayeux,  in  a  more  sketchy 
etcher's  way  is  full  of  character,  and  is  typical  of  the  sincerity  and 
artistic  charm  of  his  work.  Mr.  J.  W.  Winkler  is  another  interesting 
etcher  whose  pictorial  interest  is  awakened  by  the  life  of  the  French 
peasants  and  pedlars,  market-folk  or  small  shop-keepers.  In  Large 
Ross  Alley  (San  Francisco)  we  see  that  he  was  a  capital  etcher,  with 
sure  pictorial  vision,  before  he  came  to  Europe,  while  in  Le  Petit  Bro- 
canteur  we  see  him,  influenced  by  Brouet  perhaps,  but  scarcely  less 
interesting  than  the  French  etcher  at  his  own  game.  Mr.  Louis  Orr 
is  becoming,  like  Mr.  Hermann  Webster,  who  etches  regrettably  little 
nowadays,  a  Parisianised  American,  and  his  large,  imposing  etchings, 
like  this  Porte  St.  Denis,  enjoy  a  vogue.  Mrs.  Caroline  H.  Armington, 
who  with  her  husband,  also  a  capable  etcher,  is  counted  among  the 
Americans  of  Paris,  although  they  are  both  Canadian,  is  best  represented 
this  year  by  Peniches  et  Pont-Marie,  Paris.  Mr.  Sears  Gallagher,  of 
Boston,  is  a  very  accomplished  etcher,  but  this  well-observed  study  of  a 
man,  Julius,  must  unfortunately  suffice  to  convey  an  idea  of  Mr. 
Gallagher's  delicate,  flexible  line  and  simplicity  of  suggestion.  An 
etcher  who  interests  me  very  much  is  Mr.  Ernest  Haskell,  and  The 
Sylvan  Sea  (Maine  Coast),  shows  a  spacious  landscape-vision  and 
charming  delicacy  of  needling  and  biting.  Like  all  Mr.  Haskell's 
plates,  the  etching  was  done  on  the  spot,  for  he  never  resorts  to  sketches 
or  drawings.  He  has  produced  a  number  of  interesting  plates  during 
the  past  year,  and  one  of  them,  The  Mirror  of  the  Goddess,  won  the 
highest  prize  at  the  Brooklyn  Etchers'  Exhibition  ;  but  in  his  latest 
etchings  he  has  been  aiming  to  simplify  his  linear  treatment  of  land- 
scape and  light.  The  Willows,  therefore,  is  the  plate  I  should  have 
chosen  to  represent  him  had  I  not  feared  it  would  lose  so  much  of  its 
charm  in  reproduction.  Mr.  Haskell's  development  should  be  watched 
with  very  sympathetic  interest.  Miss  Margery  Ryerson  has  a  well- 
deserved  reputation  for  her  charmingly  simple  and  tender  etchings  of 
children,  and  Evelyn  here  represents  them,  as  the  pretty  and  dainty 
April  represents  Mr.  Troy  Kinney's  dancing  fantasies.  Other 
American  etchers  of  distinction,  such  as  Mr.  Lester  Hornby,  Mr. 
Donald  S.  McLaughlin,  and  Mr.  Auerbach  Levy,  should  also  claim 
our  attention,  as  well  as  Mr.  Arthur  B.  Davies's  strangely  intriguing 
art,  but,  regrettably,  examples  of  their  latest  work  on  the  copper  were 
not  available  for  reproduction. 
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Postscript. — The  new  print  offers  the  connoisseur  the  oppor- 
tunity of  enterprise  in  collecting  without  his  being  in  any  way  influenced 
by  the  records  of  the  auction  sales  ;  for  he  need  rely  only  on  the  courage 
of  his  own  judgment  of  good  work.  If  he  feels  it  appeals  to  him  as  a 
print-lover,  and  he  enjoys  the  artistic  expression  and  the  quality  of  the 
craftsmanship,  he  may  safely  add  to  his  collection  the  print  of  his 
choice,  paying  the  price  at  which  the  publisher  honestly  issues  it,  with- 
out any  of  the  fears  and  hopes  of  fluctuations  in  value  which  haunt  the 
speculative  collector,  of  the  type  that  has  come  into  being  since  the 
high  bidding  at  auction  for  the  prints  of  certain  contemporary  etchers 
has  brought,  regrettably,  into  the  collecting  of  modern  etchings  the 
element  of  Stock  Exchange  excitement.  It  may  be,  of  course,  that 
some  of  the  prints  reproduced  in  these  pages  will  sooner  or  later  appear 
in  "  Print  Prices  Current,"  and,  if  their  value  has  appreciated,  their 
owners  may  find  in  the  human  nature  they  share  with  even  stock-brokers 
that  they  are  not  displeased  to  have  their  taste  and  flair  sanctioned  by 
the  appraisal  of  other  collectors  and  shrewd  dealers.  But  it  may  pos- 
sibly happen  that  more  than  one  print  from  the  same  plate  has  been  sold 
about  the  same  time,  and  the  recorded  prices  have  varied,  although  no 
sufficient  reason  can  be  found  in  the  catalogue  or  in  the  pages  of  "  Print 
Prices  Current  "  to  explain  the  discrepancies  in  the  sums  paid.  The 
artist,  if  he  printed  his  own  etching,  might  be  able  to  explain,  for  he 
would  recognise  the  subtle  differences  in  each  print,  and  the  per- 
spicuous dealer  and  the  experienced  collector,  who  happened  to  be 
at  the  sales,  might  also  be  able  to  suggest  reasons  due  to  the  influences 
of  varying  conditions  and  circumstances  of  each  sale.  And  the  moral 
is  that  sale-price  records  may  be  amusing  to  "  look  up,"  but  as  guides  to 
collectors  they  can  have  very  little  real  value.  This  print  or  that  by 
this  or  that  darling  of  the  auction-room  may  fluctuate  in  the  lists,  but 
only  the  particular  impression  itself,  and  perhaps  the  inner  history  of 
the  sale,  will  hold  the  secret  of  the  fluctuations.  To  recognise  in  the 
new  print  which  has  no  sale  history  the  "something  more"  that 
distinguishes  the  collector's  "  find  "—is  that  not  a  joy  beyond  price? 

M.C.S. 
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S.  VAN  ABBE.  A  R.E.  (GREAT  BRITAIN) 


"THE  CHARWOMAN." 
DRY-POINT,   lliin.  X  7.iin. 


STANLEY  ANDERSON.  R.E.  (GREAT  BRITAIN) 


WRECKAGE."     DRY  POINT,   8in.       7:,n 
(Published  by  Messrs.  P.   6-  D.  Colna»hi  &■    Co.) 
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GEORGE  BELCHER  (GREAT  BRITAIN) 
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f    Fresh  Cod    : 


FRESH  COD."    ETCHING  PRINTED  IN  COLOURS.  II Jin.  x  9j]in 

(Published   by   Geo.    Belcher,   at  6,    William  St..   Knighfsbridge) 
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G.  L.  BROCKHURST.  R.E.  (GREAT  BRITAIN) 


DEUX  LANDAISES."      ETCHING,  7J-in.  x  6in. 
(Published  bu  Messrs.  P.  6-  D.  Colnaghi  &  Co.) 
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PORTRAIT  OF  ARISTIDE  BRIAND. 
FORMER  PREMIER  OF  FRANCE. 
SECOND  TRIAL  IMPRESSION.  UNIQUE. 
DRY-POINT.  Win.  x   103m. 
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(Published  by  MM.  Marcel  Guio1  <S-  Ci'e.,  Paris) 
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FINE    LITHOGRAPHS    OF    THE    YEAR. 

"We  have  no  collectors  to-day"  need  no  longer  be  the  song 
burden  of  the  lithographic  artists,  for  connoisseurship,  which  has 
gradually  acquired  the  habit  of  seeking  the  rare  and  delicate  proof  of  a 
Whistler  lithotint,  or  an  original  set  of  Goya's  "  Tauromaquia,"  or  rich 
and  fine  Daumiers  and  Gavarnis,  Delacroix,  Manets  and  Fantin- 
Latours,  shows  now  a  readiness  to  distinguish  the  contemporary 
lithograph  which  is  not  only  a  vital  drawing  but  a  fine  print.  The  idea 
that  a  lithograph,  far  from  being  a  common  thing,  easily  wrought,  and 
cheaply  multiplied,  may  be  a  precious  work  of  art,  worthy  of  the 
collector's  acquisitive  admiration  and  guineas,  is  gaining  ground,  not 
rapidly  perhaps,  nor  extensively,  but  surely.  To  the  authentic 
lithographer,  therefore,  whose  graphic  utterance  upon  the  stone  reaches 
its  artistic  culmination  only  in  the  print,  collectors  are  opening  their 
portfolios.  One  would  like  to  see  them  opened  still  more  freely,  a 
little  less  cautiously,  considering  the  number  of  distinguished  artists  who, 
having  mastered  the  expressive  possibilities  of  the  medium,  find  certain 
moods  and  motives  of  their  art  most  sympathetically  served  by  the 
suggestive  resources  of  the  lithographic  print.  The  Senefelder  Club, 
now  in  its  fourteenth  year,  continues  to  hold  its  annual  exhibitions,  and 
has  found  a  cosy  little  home  at  the  Twenty-one  Gallery  in  the  Adelphi, 
to  which  the  true  lovers  of  lithography  loyally  find  their  way.  But  with 
so  eminent  a  master-lithographer  as  Mr.  Frank  Brangwyn  as  its 
President,  and  with  its  membership  including  such  "  approved  good 
masters"  as  Mr.  Charles  Shannon,  Professor  Rothenstein,  Mr.  E.  J. 
Sullivan,  Mr.  John  Copley,  Miss  Ethel  Gabain,  Captain  Spencer  Pryse, 
Mr.  Edmund  Blampied,  Mr.  Augustus  John,  Miss  Elsie  Henderson, 
Mr.  Joseph  Pennell,  the  Club's  first  president,  and  its  three  founders, 
Mr.  A.  S.  Hartrick,  Mr.  F.  Ernest  Jackson,  and  Mr.  Kerr-Lawson,  the 
Senefelder  Club  ought  to  find  encouragement  enough  to  show  on  a  more 
ample  scale  what  rare  and  beautiful  art  may  be  expressive  and  decorative 
in  the  rich  and  subtle  varieties  of  the  lithographic  print.  With  such 
encouragement,  how  many  delightful  artists,  who  have  already,  like 
Mr.  Charles  Ricketts  and  Mr.  George  Clausen,  proved  their  artistic 
command  of  the  medium,  might  be  wooed  back  to  it  with  fresh 
enthusiasm. 

The  fine  print,  however,  with  the  appealing  pictorial  motive, 
whatever  its  graphic  medium,  be  it  from  the  stone  or  the  copper-plate, 
be  it  in  black  or  in  colours,  will  sooner  or  later  find  its  collector,  and  of 
the  year's  most  notable  lithographs,  here  are  examples  that  collectors 
have  been  quick  to  recognise  as  worthy  of  their  portfolios.  Mr. 
Blampied's  Splash!  Splash!  has  been  a  great  success.  I  doubt  if  any 
other  artist  presents  a  horse  in  action  with  surer  and  more  immediate 
response  of  vital  draughtsmanship  to  his  pictorial  vision,  and  this 
spontaneity  of  conception,  so  characteristic  of  Mr.  Blampied,  is  most 
happily  served  by  the  suggestive  resources  of  lithography,  of  which  he 
now  shows   a   more   instinctive    technical    command.       With   what    a 
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convincing  sense  of  actuality  we  see  these  horses  splashing  swiftly  into 
the  surf  for  their  morning  bath,  the  sudden  turn  of  the  rear  horse's  head 
suggesting  the  bursting  shower  of  spray.  Movement  of  horses,  men  and 
water  is  conveyed  with  a  vivid  reticence  of  touch  and  remarkable  unity 
of  impression.  Mr.  John  Copley's  very  masterly  lithograph,  Precious 
Ointment,  is  a  strangely  impressive  rendering  of  the  incident  of  the 
"  Woman  in  the  City  which  was  a  sinner"  coming  with  her  alabaster  box 
of  precious  ointment  to  annoint  the  head  of  Christ  as  he  sits  at  meat  in 
the  house  of  Simon,  the  Pharisee,  while  his  disciples  indignantly 
protest  against  the  waste.  This  is  one  of  an  intensely  interesting, 
series  of  lithographs  in  which  Mr.  Copley,  with  his  feeling  for  pictorial 
pattern  and  rhythm  of  figures  in  various  kinds  of  action,  physical  and 
mental,  has  attempted  to  visualise  events  in  the  life  of  Christ  in  their 
essential  forms,  and  has  coaxed  the  figures  as  near  nudes  as  possible, 
believing  that  the  bel  corpo  ignudo  rather  than  one  costumed  with 
archaeological  correctness,  is  the  simplest  and  subtlest  medium  for  the 
pictorial  expression  of  human  action  and  emotion.  But  however  the 
print  may  appeal  from  this  point  of  view,  there  can  be  no  denying  the 
extraordinary  mastery  with  which  the  range  of  gradated  tones  has  been 
beautifully  balanced  in  the  print.  Another  original  master  of  the  stone 
and  the  capacities  of  the  lithographic  press,  Captain  Spencer  Pryse, 
has  been  engaged  all  the  year  in  a  wonderful  series  of  gigantic  colour 
lithographs  for  propaganda  purposes  in  connection  with  next  year's 
British  Empire  Exhibition,  and  splendidly  pictorial  they  are, 
representing  typical  industrial  and  agricultural  activities  in  every  part 
of  the  Empire.  But  they  are  for  the  multitude  to  enjoy  upon  the 
hoardings.  The  two  prints  reproduced  here,  however,  are  for  the 
home  wall  or  the  collector's  solander  box,  and  in  them  Captain  Pryse 
has  given  of  his  best.  In  The  Sleeping  Child,  a  tenderly  beautiful  thing, 
we  have  all  his  artistic  ease  and  vitality  of  design,  his  rich  and  delicate 
harmonies  of  tint  and  tone,  lovelified  by  exquisite  human  sympathy. 
There  is  nothing  more  human  than  a  fight,  and  Captain  Pryse  has 
shown  in  his  fine  print,  Out,  how  artistically  may  be  felt  and  expressed 
the  humanity  even  of  the  "  Knock-out  "  episode,  with  all  its  suspense, 
relaxed  tension,  and  sympathy.  Miss  Ethel  Gabain's  superb  lithograph, 
Jane  sees  the  Mad  Woman,  is  one  of  a  noble  series  of  twenty-two 
illustrations  to  Charlotte  Bronte's  "Jane  Eyre."  With  all  this 
charming  artist's  imaginative  and  executive  command  of  the  medium, 
which  has  given  artistic  life  to  her  delightful  pictorial  fancies,  and  won 
fc  r  so  many  of  her  prints  a  cordial  welcome  from  the  most  exacting  of 
collectors,  these  lithographic  illustrations  are  instinct  with  the  very 
spirit  of  dramatic  mystery  and  emotion  that  pervade  the  famous  novel. 
They  were  commissioned  by  M.  Edmond  Paix,  a  well-known  art 
collector  in  Paris,  where  the  book  with  its  English  text  is  to  be 
luxuriously  published  by  M.  Leon  Pichon — a  gracious  compliment  to 
English  art  and  literature. 
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PRECIOUS  OINTMENT.-' 
LITHOGRAPH,  14m.  x   12m. 
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JANE  SEES  THE  MAD  WOMAN."     ("JANE  EYRE') 

LITHOGRAPH,   Win.  x  6m. 

(By  courtesy  of  M,   Edmond  Paix) 
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THE    COLOUR    WOODCUT. 

Everywhere  the  colour-woodcut  is  making  its  appeal,  and 
meeting  more  and  more  widely  with  sympathetic  response.  Artists  in 
increasing  numbers  are  realising  the  artistic  logic  of  planning  a  design 
in  colour-shapes,  then  cutting  the  outline  in  a  wood-block  and  the 
colour-shapes  in  a  series  of  blocks,  to  produce  a  print  by  superimposing 
impressions  from  these  in  water-colours  until  the  picture  is  complete 
with  its  chromatic  harmony.  This  method,  which  is  that  developed  in 
its  artistic  perfection  by  the-  Ukiyoye,  or  popular  designers,  of 
eighteenth-century  Japan  and  the  cratsmen  who  severally  cut  and 
printed  their  designs,  is  now  extensively  practised  in  the  Western 
World,  though  with  the  difference  that  the  functions  of  the  artist  and 
craftsman  are  combined  in  one  person,  except  in  such  rare  artistic 
collaboration  as  that  of  Mr.  Frank  Brangwyn  and  Mr.  Y.  Urushibara. 
So  many  artists  have  adopted  the  method  in  this  country  that  there  is 
now  a  flourishing  young  Colour  Woodcut  Society  with  a  numerous 
membership,  and  a  home  of  its  own  in  Fulham,  in  addition  to  the  Society 
of  Graver-Printers  in  Colour  which  was  formed  some  years  ago  to 
encourage  the  making  of  colour-prints  either  from  wood-blocks  or  metal- 
plates,  while  a  further  society  with  a  similar  scope  for  collectors  and 
artists,  is  shortly  to  come  into  being  in  connection  with  the  Original 
Colour  Print  Magazine,  which  is  to  be  issued  annually,  with  a 
presentation  print,  under  the  editorship  of  Mr.  William  Giles.  The 
wood-block  has  not  known  Mr.  Giles's  colour  designs  of  late,  and  Mr. 
Sydney  Lee  has  confined  himself  to  the  black  print ;  but  Mr.  Allen 
Seaby,  who  is  a. past-master  of  the  medium,  has  lately  published  a  group 
of  prints  which  will  specially  delight  lovers  of  the  graces  and  the 
plumage  of  our  wild  birds  when  still  or  in  flight,  such,  for  instance,  as 
Flying  Swans,  Flying  Owl,  Kingfisher  and  Snipe;  while  Mr.  J.  D. 
Batten,  to  whom,  in  conjunction  with  Mr.  Morley  Fletcher,  the  colour- 
woodcut  in  the  Japanese  manner  owes  its  introduction  to  practice  in 
England,  has  lately  signified  a  welcome  return  to  his  old  love.  Miss 
Mabel  Royds  (Mrs.  E.  S.  Lumsden)  is  represented  this  year  by  only 
one  print,  and  that  a  very  remarkable  one,  The  Lamas  Harvest, 
dignified  as  usual  in  design  and  original  in  its  harmony  of  tints. 
Mr.  John  Piatt's  prints  are  always  distinguished  by  their  admirable 
pictorial  planning  in  terms  of  the  true  colour-print  from  the  wood,  the 
harmonious  colour-schemes  being  conceived  with  a  vivid  sense  of  nature, 
the  designs  having  plenty  of  life  in  them.  These  qualities  are  con- 
spicuous in  Entering  the  Port,  St.  Tropez,  a  beautiful  print,  with  its 
artistic  balance  of  tones,  and  Pilchard  Boats,  Cornwall,  with  its 
convincing  suggestion  of  storm. 

The  picturesque  attraction  of  Holland  is  perpetual,  and  Mr.  T. 
Austen  Brown's  In  the  Harbour  Veere,  conveys  a  pleasing  sense  of 
tranquillity.  Miss  A.  L.  Rankin's  Martyr's  Bay,  Iona,  suggests  an  airy 
spacious  prospect.  A  sunny  atmosphere  on  a  calm  sea  in  shore,  with 
white  yachts  and  gulls   disporting,   makes  the  charm  of   Miss   Ethel 

147 


Kirkpatrick's  St.  Ives,  Summer;  and  Edinburgh  Castle,  and  some  of  her 
newer  prints  show  Mrs.  Austen  Brown  as  facile  as  ever.  Also  worth 
noting  are  a  charming  group  of  prints  by  Miss  Janet  Fisher,  Mr. 
Kenneth  Broad's  The  Circus,  Southwold,  and  The  Lighted  Window, 
by  that  sincere  artist  Mr.  Thomas  Derrick.  Hitherto  regarded  as  an 
extraordinarily  skilful  translator  of  the  designs  of  others,  only  lately  has 
Mr.  Yoshirije  Urushibara  revealed  himself  as  not  merely  a  masterly 
craftsman  of  the  wood-block  colour-print,  but  an  original  artist  of 
sensitive  vision,  with  a  remarkable  adaptability  to  the  Western  pictorial 
conception,  while  still  retaining,  though  under  his  own  artistic  control, 
influences  of  Japanese  design.  These  influences  are  beautifully  seen 
in  The  Butterfly,  especially  in  the  first  state,  with  the  black  background  ; 
but  in  the  charming  Ponte  S.  Paternina,  Venice,  and  The  Grand  Canal, 
Venice,  here  in  its  third  state,  the  "  Queen  of  the  Adriatic  "  herself  has 
exercised  an  artistic  influence  on  the  receptive  Japanese  engraver. 

The  colour-prints  of  Mr.  Emile  Verpilleux  differ  technically 
from  those  by  all  our  other  workers  on  the  wood-block,  for  he  does  not 
practice  the  Japanese  method.  He  actually  engraves  his  design  on  the 
hard  blocks,  and  then,  with  fat  printers'  ink,  he  takes  his  impressions, 
not  with  the  baren  but  with  the  printing-press.  So  his  prints  have  a 
character  of  their  own,  and  his  two  latest  examples,  the  nobly  impressive 
Malines,  with  the  movement  of  the  banner-bearing  procession  lending 
a  contrasting  vitality  to  the  calm  dignity  of  the  famous  cathedral,  and 
The  Thames,  Waterloo  Bridge,  with  its  vivid  vision  of  the  river  in 
moonlight,  claim  rank  among  the  year's  fine  prints. 

In  Canada  Mr.  W.  J.  Phillips  gallantly  keeps  the  flag  of  the 
colour-woodcut  flying,  and  his  method  is  the  Japanese,  which  he  handles 
with  artistic  vivacity.  He  takes  his  subjects  as  he  sees  them  from  the 
actual  scenes  and  incidents  of  his  local  environment,  and  he  sees  them 
with  a  lively  sense  of  the  pictorial,  subordinate  to  the  colour-capacity 
of  the  wood-block.  Rest,  is  a  typical  example,  and  an  attractive  one. 
In  the  United  States  the  medium  has  yet,  I  think,  to  find  its  really 
sympathetic  exponents.  In  France  M.  Isaac,  M.  Jacquin,  M.  Boisot, 
M.  Camille  Beltrand  and  M.  Chadel  are  producing  prints  of  charm, 
and  in  Germany,  thanks  to  Professor  Emil  Orlik's  introduction  of  the 
Japanese  method,  and  in  Austria,  the  colour-print  is  in  favour,  while 
in  Italy  it  aims  in  great  size  at  wall  decoration. 
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T.  AUSTEN  BROWN,  A.R.S.A.  (GREAT  BRITAIN) 


IN  THE  HARBOUR.  VEERE." 
COLOUR   WODCUT,   10m.  x  12,'in. 
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JOHN  PLATT  (GREAT  BRITAIN) 


ENTERING  THE  PORT.  ST.  TROPEZ. 
COLOUR  WOODCUT,  13m.  x  8:!m. 
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A.  L.  RANKIN  (GREAT  BRITAIN) 
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MARTYRS  BAY,  IONA." 
COLOUR   WOODCUT,  12in.  x  9iin. 


156 


VENICE 
T,       13; 


'    o 

DC 

o 
-J 
o 
o 


59 


I  .5 


X  .5 
H  o' 
Z     . 

<  S 
2  U 

z  9 

<  o 

S| 

to  ^ 


160 


ALEC  BUCKELS  (GREAT  BRITAIN) 
SUMMER;  GREENWOOD  SOLITUDE," 
ILLUSTRATION  TO  "COME  HITHER." 
(Published  19X3 by  Messrs.  Constable  &■  Co.,  Ltd. 


THE    BLACK    PRINT    FROM    THE    WOOD. 


The  last  few  years  have  seen  at  home  and  abroad  an  extraordinary 
activity  in  the  artistic  use  of  the  wood-block  as  a  medium  of  original 
expression.  In  France,  far  more  than  in  England,  the  woodcut  has 
been  winning  its  way  into  favour  with  artists,  publishers  and  collectors, 
either  as  an  independent  print  or  by  serving  its  old  and  appropriate 
purpose  of  decorating  illustratively  the  printed  book.  Yet  here  too,  we 
recognise  increasing  signs  that  the  wood-block  is  coming  into  artistic 
service  as  never  before  in  this  country,  in  a  way,  of  course,  entirely 
different  from  the  reproductive  use  to  which  it  was  so  extensively  put 
for  book-illustration  in  the  mid-Victorian  decades,  and  we  hope  before 
long  to  see  in  England  something  of  the  same  efflorescence  that  has  been 
stimulated  in  France.  The  encouragement  is  very  promising.  Not  long 
ago  it  was  a  rare  thing  indeed  to  see  an  original  woodcut  in  any 
exhibition  of  contemporary  art.  The  Society  of  Twelve,  during  the  few 
years  of  its  choice  activity,  gave  us  occasionally  engaging  reminders  that 
the  art  of  cutting  and  graving  in  wood  had  been  revived,  and 
accordingly  the  collector  of  the  early  schools  of  woodcuts  began  to  ask 
himself  why  he  should  not  add  to  his  Diirers,  his  Altdorfers,  his  Blakes, 
his  Calverts,  and  his  Bewicks,  prints  by  contemporary  wood-engravers 
of  such  originality  as  Mr.  Charles  Ricketts,  Mr.  Charles  Shannon,  Mr. 
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FRONTISPIECE  TO  "  COME  HITHER.' 
(Messrs.  Constable  ir  Co.,  Ltd.) 


Sturge  Moore,  Mr.  Lucien  Pissarro,  Mr.  William  Strang,  Mr.  Frank 
Brangwyn  and  Mr.  Gordon  Craig.  And  before  long  the  contemporary 
woodcut  was  being  collected  for  its  own  sake  without  any  reference  to 
the  prints  of  earlier  centuries.  At  last  it  has  its  opportunities  in  the 
exhibitions  with  other  mediums  of  the  graphic  arts,  and  even  the  "  one 
man  show"  is  now  and  again  devoted  to  the  wood-engraver  who  has 
something  of  his  own  to  say.  Since  the  scope  of  the  Royal  Society  of 
Painter-Etchers  and  Engravers  has  been  extended  to  admit  wood 
engraving,  it  is  a  pleasing  diversion  for  the  eye  to  pass  from  the  lines  and 
tones  of  the  metal-plate  prints  to  the  uncompromising  black  and  white 
of  the  wood-block  impressions,  with  the  interesting  variety  of  individual 
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'•  RESPECTABLE  PEOPLE," 
ILLUSTRATION  TO  "  No.  1,  JOY  STREET.1 
(Published  1923  by  Mr.  Basil  Blackwood,  Ox/ord) 


craftsmanship.  But  the  select  little  group  of  wood-engraving  members 
of  the  Painter-Etchers,  Mrs.  Gwendolen  Raverat,  Mr.  Sydney  Lee,  Mr. 
Noel  Rooke,  Mr.  John  F.  Greenwood  and  Mr.  Charles  W.  Taylor, 
comes  also  into  exhibiting  fellowship  with  the  larger  band  of  wood-block 
brethen  composing  the  Society  of  Wood  Engravers  which  the  artistic 
importance  of  the  movement  called  into  being  some  three  years  ago. 
This  Society  is  very  much  alive,  and  its  exhibitions  gain  each  year  in 
popularity,  for  here  the  collector  can  focus  comprehensively  the  artistic 
activities  of  our  wood-engravers.  As  one  looks  at  the  prints  on  the 
walls,  one  is  convinced  that  here  are  artists  honestly  using  the  wood- 
block in  each  case  because  it  seems  to  them  the  most  appropriate 
medium  to  express  the  particular  pictorial  motive.     So  we  have  notable 
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COVE  LANE." 
WOOD-ENGRA  VING, 
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C.  T.  NIGHTINGALE  (GREAT  BRITAIN) 

LA  MAGIE  NOIRE."     WOOD-ENGRAVING,  5i 

tl'ublnhcd  by  Messrs.  P.  &  D.  Colnaghi  &  Co.) 


landscape  prints  from  such  stalwart  exponents  of  sincere  and  not  too 
"modern"  modernity  in  art  as  Mr.  Charles  Ginner,  Mr.  Ethelbert 
White,  Mr.  Paul  Nash  and  his  brother  John,  who  of  the  two  is  the  more 
sympathetic  wood-engraver.  Mr.  Gordon  Craig  is  as  original  as  ever, 
and  Mr.  Eric  Gill  as  austerely  expressive,  while  Mr.  Robert  Gibbings  is 
still  a  loyal  devotee  of  the  black  and  white  pattern  which  he  skilfully 
vitalises  with  pictorial  suggestion. 

Mr.  Sydney   Lee   is  the   doyen  of  all  these,  for  his  first  wood- 
engraving  dates  back  twenty-two  years.       It  is  interesting  to  see  in  his 
latest,  a  fine,  bold  print,  Towing  out  of  Harbour,  how,  while  his  sense 
of  design  and  its  right  placing  on  the  block  is  as  distinguished  and  sure 
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C.  T.  NIGHTINGALE  iGREAT  BRITAIN  I 
ANDROMEDA."     WOOD-ENGRAVING,  5A  i 
(Published  by  Messrs.  P.  &  D.  Colnaghi  *  Co.) 


as  ever,  he  seems  to  aim  more  and  more  at  simplification  of  effect,  the 
silhouette  effect  of  men  and  boat  in  movement  against  the  intense  light 
of  the  sky,  being  admirably  planned,  with  far  more  work  for  the  scorper 
to  do  than  the  graver.  Mrs.  Raverat's  artistic  and  sensitive  treatment 
of  the  wood  has  been  best  seen  this  year,  I  think,  in  her  Bowl  Players, 
a  characteristic  group  of  heavy,  slow-moving  peasants  of  Vence  in  the 
Alpes  Maritimes,  vividly  visualised  in  their  collective  concentration  on 
the  game.  Two  new  and  very  gallant  adventurers  on  the  wood-block 
are  Mr.  C.  T.  Nightingale  and  Mr.  Alec  Buckels,  and  each  has  a 
distinctively  personal  stvle.    Both  are  book-illustrators  and  each  handles 
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GWENDOLEN  RAVERAT,  A.R.E.  (GREAT  BRITAIN) 
BOWL  PLAYERS."  WOOD  ENGRAVING,  4  in.  x  6  in. 
{Published  by  Mr.  Hubert  Furst.  Duke  Street,  Adelphi) 


his  pen  with  a  happy  freedom  that  borrows  nothing  from  his  expressive 
manner  on  the  wood.  But  Mr.  Nightingale  gives  us  independent  prints 
of  beautifully  imaginative  design.  In  the  enchanting  La  Magie 
Noire,  and  the  dramatically  impressive  Andromeda,  both 
reproduced  here,  as  well  as  in  the  lovely  Reverie,  he  has, 
with  masterly  conception  of  the  wood-block's  capacity,  graven 
his  forms  in  accents  of  light,  leaving  the  wood's  surface  eloquent 
in  rich  black  shadows.  Mr.  Buckels  also  plies  his  graver  in  the  true 
spirit  of  the  medium,  but  so  far  his  delightful  fancy  seems  to  enjoy  its 
pictorial  revel  upon  the  wood  only  in  the  illustrative  service  to  the 
printed  page.  The  moods  and  the  whimsies  of  children  are  its 
inspiration,  with  the  poet  intervening  ;  but  the  graphic  eloquence  of  such 
a  delicious  design  as  Respectable  People,  surely  betters  the  rhyming 
suggestion,  and  claims  its  artistic  independence  as  a  print.  And  print- 
collectors  may  join  the  book-collectors  in  possessing  themselves  of  Mr. 
Walter  de  la  Mare's  new  Anthology,  "  Come  Hither,"  for  they  will  find 
in  Mr.  Buckels's  illustrative  wood-engravings,  of  which  two  charming 
examples  are  given  here,  a  rare  combination  of  exquisite  art  and 
craftsmanship  and  poetically  fanciful  humour.  A  rich  and  distinguished 
piece  of  wood-engraving,  with  a  rhythmical  landscape  design  well 
planned  upon  the  block,  is  Mr.  J.  F.  Greenwood's  Cove  Lane;  while 
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LE  PUY."     WOOD-ENGRAVING.  7*in.  x  4i 
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LIONEL  LINDSAY  (AUSTRALIA) 
THE  PELICAN."     WOOD,  5  in.  x  4$  i 


Mr.  H.  G.  Webb  in  Le  Puy,  shows  that  he  can  make  his  graver  speak  in 
the  boxwood  for  his  own  vision  as  skilfully  as  for  Mr.  Brangwyn's. 
Among  other  British  woodcuts  of  the  year,  collectors  should  look  for 
Mr.  Philip  Hagreen's,  Mr.  Thomas  Derrick's,  Mr.  E.  M.  O'R.  Dickey's 
Mr.  Frank  C.  Medworth's,  and  Miss  Margaret  Pilkington's. 

Of  the  Australian  artists  who  have  essayed  wood-cutting  or 
graving,  Mr.  Lionel  Lindsay  shows  the  most  distinguished  command  of 
the  medium.  He  has  used  most  of  the  graphic  methods  with  an 
intelligent  artistic  sympathy,  but  the  wood-block  seems  to  offer  him  his 
happiest  opportunity,  and  The  Pelican,  seen  here  in  reproduction,  is 
certainly  a  brilliant  piece  of  engraving.  The  great  bird  lives  in  the  print, 
and  one  feels  that  Mr.  Lindsay  has  actually  seen  him  among  his  native 
rocks. 

In  France,  as  the  Directory  at  the  end  of  this  volume  indicates, 

the  name  of  the  wood-engraver  is  legion,  though  it  would,  perhaps,  be 

more  correct  to  describe  the  majority  as  wood-cutters,  for  the  knife  and 

the  softer  wood,  cut  the  plank  way  (bois  de  fil)  are  more  commonly  used 

170 


si 


3  ^ 

PS 

/£  O 


17! 


HONORS  BROUTELLE  (FRANCE) 

LA  RONDE  BRETONNE."    WOOD-ENGRAVING,  111  i 


than  the  graver  and  the  hard  boxwood,  cut  across  the  grain  (bois  de 
bout).  Some,  like  M.  Pierre  Gusman  and  M.  Paul-Emile  Colin,  use 
both  methods,  and  the  accomplished  manner  in  which  the  first-named 
versatile  artist  handles  his  graver  to  express  his  landscape  vision  is 
exemplified  here  in  the  charming  print,  Jardin  d'ltalie,  full  as  it  is  of 
shine  and  shadow  interplaying  among  the  gracefully  growing  trees.  An 
admirable  print  also  is  his  Le  Vieux  Pin  de  la  Campagne  Romaine,  while 
M.  Colin  has  found  happy  inspiration  in  Sicily  and  Italy.  To  M. 
Gusman's  energy  and  enthusiasm  the  original  woodcut  movement  in 
France  owes  much  of  its  vitality,  for  the  artistic  activities  of  its  exponents 
are  focussed  in  the  exhibitions  and  publications  of  the  Societe  de  la 
Gravure  sur  Bois  Originale,  which  was  founded  in  1911  by  himself  and 
the  late  Auguste  Lepere.  The  exhibitions  of  this  very  live  Society  bring 
together,  in  addition  to  the  Societaires  whose  art  accords  with  the 
traditions  of  graphic  beauty,  the  members  of  the  various  Societies  and 
groups  which,  in  their  insistent  pursuit  of  modernity,  claim  to  use  the 
graphic  arts  with  an  independence  of  tradition.  Such,  for  instance,  as 
the  Peintres-Graveurs  Independants,  with  the  perplexingly  talented  M. 
Laboureur  as  their  active  leader,  and  M.  Claude  Roger-Marx  as  their 
enthusiastic  interpreter;  and  the  various  groups  of  "  le  Nouvel  Essor," 
which  include  some  of  the  most  artistic  wood-engravers  and  cutters  in 
France,  each  interestingly  personal  in  his  conception  of  the  art,  and 
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F.  CHALANDRE  (FRANCE) 


•^  fea\a^Av^ 


ANCIENNE  FAYENCERIE  A  NEVERS. 
WOOD.  6jin.  x  4Jin. 
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DAN'lEL  GIKARD  (FRANCE) 
LE  SOIR."    WOOD,  7iin.  x  9*  in. 
■  Published  by  Mom.  A.  Maraud,  Par 


others  inexplicably  wayward  in  their  defiance  of  the  accepted  conditions 
of  artistic  charm.  Since  these  Societies  and  groups,  besides  their 
representation  with  the  Societe  de  la  Gravure  sur  Bois  Originale,  hold 
exhibitions  of  their  own,  the  wood-engravers  of  France  are  having  an 
exceedingly  busy  time,  and  there  is  a  constant  issue  of  fresh  prints  for  the 
collector's  choice,  especially  as  many  of  the  woodcuts  done  for  book 
illustration  are  artistically  important  enough  to  claim  consideration  as 
independent  prints. 

Among  the  most  notable  French  wood-engravings  of  the  year,  the 
two  by  M.  Honore  Broutelle  reproduced  here  are  of  outstanding  merit. 
As  he  showed  in  his  remarkable  series  of  illustrations  to  the  symbolic 
poems  of  Henri  de  Regnier,  M.  Broutelle  is  a  designer  of  rich 
imagination  which  he  keeps  artistically  within  the  scope  of  the  wood- 
block's capacities.  His  L'Un  de  vous  me  trahira!  depicts  with 
extraordinarily  vivid  expressiveness  the  scene  of  the  Passover  feast  when 
each  of  Christ's  disciples  is  saying  to  him  "  Lord,  is  it  I?"  Grouped, 
with  fine  pictorial  invention,  around  the  table  on  which  are  the  Paschal 
lamb,  the  wine  and  unleavened  bread  of  the  Passover,  each  disciple  is 
individualised  in  his  anxiety  to  repudiate  the  Master's  prophetic 
denunciation.  Very  different  in  character,  though  just  as  artistically 
alive,  is  the  charming  La  Ronde  Bretonne,  in  which  the  gay  swinging 
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PIERRE   GUSMAN  (FRANCE) 

JARD1N  D'lTALIE."   WOOD-ENGRAVING,  5J  i 


movement  of  the  dancers  of  all  ages  lends  a  rhythmic  gladness  to  the 
merry  spirit  of  the  scene.  M.  F.  Chalandre's  Ancienne  Fayencerie  a 
Nevers,  shows  another  authentic  wood-engraver,  whose  pictorial 
conceptions  are  eloquent  in  rich  contrasts  of  velvety  black  and  sharp 
white,  and  this  technique  gives  gracious  life  on  the  wood  to  his  visions 
of  the  picturesque  buildings  and  nooks  and  corners  of  his  native  Nevers. 
In  M.  Daniel  Girard's  Le  Soir,  we  see  with  what  charming  effect  the 
black  silhouette,  if  artistically  handled,  can  suggest  the  last  glow  of 
evening  light  on  the  calm  waters  of  a  bay.  A  very  different  method  of 
using  the  wood,  this,  from  the  glittering  effect  of  the  white  line  employed 
by  M.  Hermann   Paul,    as  seen  in   Gardiens   et  Taureaux.       Another 
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J.  B.  VETTINER  (FRANCE) 
LE  CHANTEUR  AVEUGLE. 
WOODCUT,  4fin.  x  4|in. 
[Published  by  Mons.  A.  Mora.nct, 


HERMANN  PAUL  (FRANCE) 
•  GARDIENS  ET  TAUKEAUX." 
WOODCUT,  7J  in.  x  8J  in 
(fublishid  by  "  Lt  Aouvel  Etsor,"  Parit) 
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PAUL  RYTTER  (DENMARK) 
COCKATOOS."    WOOD,  10J  in. 


engraver  who  expresses  himself  with  charm  in  the  idiom  of  the  wood,  is 
M.  J.  B.  Vettiner,  and  he  Chanteur  Aveugle  is  a  characteristic  example, 
though  some  may  prefer  him  in  the  mood  of  Sous  les  Grands  Arbres. 
M.  Paul  Baudier  and  M.  Jacques  Beltrand  have  produced  distinguished 
prints  this  year  as  usual ;  but  limitations  of  space  forbid  further  reference 
to  the  year's  productions  of  the  numerous  French  wood-engravers  of 
distinction,  except  to  regret  that  they  include  nothing  of  that  charming 
engraver,  M.  Carlegle. 

In  Holland  the  woodcut  is  in  great  favour  with  artists  ;  in  fact,  in 
the  land  of  Rembrandt  it  has  largely  taken  the  place  of  the  etched  plate, 
but  it  is  planned  on  the  large  scale,  for  wall  decoration  rather  than  for 
the  collector's  portfolio.  Here  we  give  examples  of  three  of  the  ablest 
and  most  interesting  among  the  Dutch  wood-engravers.  Mr.  B.  Essers, 
whose  allegorical  print,  The  Spring,  is  an  intricate  rhythmical  design  of 
decorative  intention,  is  a  young  artist  whose  pictorial  imagination  seems 
to  search  for  the  design  that  will  be  impressively  decorative,  as  in  other 
prints  of  his,  called,  I  think,  Night  and  Death.  He  has  illustrated  books 
in  woodcut,  which  appears  to  be  his  most  sympathetic  medium.  In 
A  Dutch  River,  a  large  print,  begun  in  1917  and  finished  off  this  year, 
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B.  ESSERS  (HOLLAND) 


THE  SPRING." 
WOODCUT,  23! 
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OLAF  WILLUMS  (NORWAY) 


ILLUSTRATIONS  TO  NORWEGIAN  FOLK-BALLADS. 
WOODCUTS,  lO'.in.  x  8§in.  and  3}in.  x  6§in. 
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RUDOLPH  RUZICKA  (AMERICA) 

BROOKLYN   BRIDGE."     WOOD-ENGRAVING,  7| 

[Published  by  Mr.  E.  Weyhe,  New  York) 


Mr.  Dirk  Nijland  shows  originality  in  his  handling  of  the  block,  and 
certainly  he  has  suggested  a  remarkable  sense  of  space  and  atmosphere 
and  a  pervading  wetness.  Mr.  Wenckebach  has  been  a  somewhat 
prolific  wood-cutter,  and  he  gets  a  good  deal  of  pictorial  vitality  into  his 
prints.  Susanna  in  the  Bath,  is  one  of  the  most  recent,  and  decidedly 
it  is  a  live  and  original  treatment  of  this  much  pictured  story  from  the 
Apocrypha.  The  black  and  white  distributed  over  the  print  is  very 
adroitly  balanced,  and  the  engraver  has  obviously  used  his  invention 
in  the  actual  wood-cutting. 

In  Scandinavia  the  wood-block  is  also  favoured  ;  of  the  Danish 
artists  who  use  it  in  the  true  artistic  spirit  of  the  medium,  two  are 
represented  here.  Mr.  Albert  Larsen  with  his  vivacious  presentation 
of  an  active  scene  in  Thisted  Harbour,  and  Mr.  Paul  Rytter,  with  his 
lively  group  of  Cockatoos.  I  should  like  also  to  have  reproduced  one 
of  Mr.  Max  Nathan's  clever  woodcuts.  In  Norway,  Professor  Olaf 
Willums,  of  Christiania,  holds  an  influential  position  as  head  of  a  great 
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J.  J.  LANKKS  (AMERICA) 

INDIAN   SUMMER."     WOOD,  oj  in.       Si  i 

(Published  by  Mr.  E.  Wtyht,  New  York) 


school  of  arts  and  crafts,  but  he  is  a  very  versatile  artist,  and  practices 
most  of  the  graphic  methods.  He  has  lately  been  illustrating  the  old 
Norwegian  folk-ballads,  using  woodcut  for  his  purpose  in  rhythmically 
decorative  designs.  Two  of  these  are  reproduced  here.  Of  the 
woodcut  movements  in  Italy,  in  Germany,  in  Austria  and  elsewhere,  I 
regret  it  has  not  been  possible  to  give  any  examples. 

In  America,  where,  since  W.  J.  Linton  carried  over  there  the 
Bewick  traditions,  the  reproductive  wood-engraving  has  been 
encouraged  to  an  extraordinary  pitch  of  elaborate  tonality,  the  wood- 
block is  now  attracting  many  of  the  graphic  artists  by  its  expressive 
possibilities.  These  they  are  exploiting,  each  according  to  his  own 
tendency,  perhaps  with  authentic  vision,  perhaps  rather  derivatively, 
though  unconsciously  so,  of  course,  but  mostly  with  pictorial  alertness  of 
design.  Two  of  the  most  interesting  among  the  artists  working  in  the 
wood  are  Mr.  J.  J.  Lankes  and  Mr.  Rudolph  Ruzicka,  the  latter  being, 
I  believe,  of  Czecho-Slovakian  origin.  His  Brooklyn  Bridge  is  chiefly 
remarkable  for  the  subtle  way  in  which  the  engraver  has  manipulated 
the  play  of  light  and  shadow  upon  the  rippling  river.  In  Mr.  Lankes's 
Indian  Summer,  the  landscape  is  pictorially  eloquent  in  the  black  and 
white  idiom  of  the  graven  wood-block.  Mr.  Lankes  has  the  true  wood- 
engraver's  vision  and  he  knows  his  material. 
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Societies  and   Institutions 

in  Europe,  America  and  Australia  which  exist  entirely  or  partly  for 
the  furtherance  of  Etching,   Engraving  and  Lithography. 


GREAT   BRITAIN. 

The  Royal  Academy  of  Arts,  Burlington  House,  Piccadilly, 
London,  W.l.  President  :  Sir  Aston  Webb,  K.C.V.O.,  etc.  Secretary  : 
W.  R.  M.  Lamb,  M.A.  The  members  of  this  body  include  artists 
who  are  elected  on  their  merits  as  Engravers  and  rank  with  other 
members.  The  annual  exhibition  of  the  Academy  (May  to  August) 
contains  a  section  reserved  for  etchings,  engravings,  etc.,  and  artists 
of  any  nationality  may  submit  not  more  than  three  works  for  exhibition^ 
subject  to  the  printed  regulations.  Frames  of  engravings  must  not 
exceed  one  inch  in  breadth. 

The  Royal  Society  of  Painter-Etchers  and  Engravers,  5a,  Pall 
Mall  East,  London,  S.W.I.  President  :  Sir  Frank  Short,  R.A.  Hon. 
Secretary  :  Martin  Hardie,  R.E.  Secretary  :  H.  Philp.  The  mem- 
bership of  this  society  consists  of  Fellows  (R.E.)  not  exceeding  50,  and 
Associates  (A. R.E.)  not  exceeding  150.  The  society  recognises  all 
forms  of  etching  and  engraving  on  metal  and  wood  printed  in  mono- 
chrome. Annual  exhibitions  at  5a,  Pall  Mall  East.  Elections  usually 
in  December.  In  connection  with  this  society  a  Print-Collectors'  Club 
was  recently  formed  with  the  view  of  bringing  people  who  are  interested 
in  etching  and  engraving  into  closer  touch  with  those  who  practise  the 
art.  Membership  limited  to  300  (now  complete).  Entrance  fee, 
£1  Is.  Od.  ;  annual  subscription,  £3  3s.  Od.  Members  receive  annually 
a  presentation  plate  reserved  entirely  for  such  issue. 

International  Society  of  Sculptors,  Painters,  and  E^ngravers. 
(Inaugurated  in  1898,  with  Mr.  J.  McNeill  Whistler  as  first  President.) 
President  :  Sir  William  Orpen,  R.A.  Acting  Secretary  :  Francis 
Howard,  41,  Bryanston  Square,  London,  W.l. 

The  New' English  Art  Club,  5a,  Pall  Mall  East,  London,  S.W.I. 
Hon.  Secretary  :  C.  H.  Collins  Baker.  Exhibitions  twice  yearly  at 
5a,  Pall  Mall  East.  Non-members  may  submit  works  to  the  jury  on 
certain  conditions. 

The  Sejiefelder  Club.  Founded  in  1910  to  encourage  the 
practice  and  appreciation  of  Lithography  as  an  artistic  medium. 
President  :  Frank  Brangwyn,  R.A.  Secretary  :  Mrs.  B.  Smith, 
Twenty-One  Gallery,  Adelphi,  London,  W.C.2,  where  the  annual 
exhibition  is  held.  Lay  members  (subscription  £1  Is.  Od.)  are  entitled 
to  a  presentation  print. 

The  Society  of  Graphic  Art.  President:  Frank  Brangwyn, 
R.A.  Acting  Secretary  :  C.  R.  Chisman,  110,  St.  Martin's  Lane, 
London,  W.C.2.  Founded  1920  "  to  uphold  and  maintain  the  interests 
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of  all  those  forms  of  art  which  do  not  use  colour  as  a  means  of 
expression." 

The  Society  of  Wood  Engravers.  Founded  1920.  Hon. 
Secretary  :  Mrs.  R.  Gibbings,  Bloxham,  Oxon.  Annual  exhibition  in 
London. 

The  Society  of  Graver-Printers  in  Colour.  President  :  Theodore 
Roussel.  Vice-President:  William  Giles.  Hon.  Sec,  William  Monk, 
R.E.,  118,  New  Bond  Street,  London,  W.l. 

The  Colour  Woodcut  Society.  Founded  in  1920.  Hon.  Sec.  : 
Miss  A.  L.  Rankin,  25b,  Edwardes  Square,  London,  W.8.  Annual 
exhibitions  at  Macrae  Gallery,  16,  Fulham  Road,  S.W.7. 

The  Original  Colour-Print  Society  (in  connection  with  "The 
Original  Colour-Print  Magazine,"  published  annually — June  1st — with 
original  colour-prints  by  artists  of  various  nationalities,  edited  by 
William  Giles).  Hon.  Sec.  :  Miss  Erica  Zehetmayr,  Belle  Vue,  Ailsa 
Road,  St.  Margaret's-on-Thames. 

The  Print  Society.  A  society  of  Etchers  and  Print-Collectors. 
Founder  and  Organising  Secretary  :  E.  Hesketh  Hubbard,  Woodgreen. 
Breamore,  Hants. 

Arundel  Society  of  Manchester.  Founded  1917  as  a  Society  of 
Collectors  and  Art-Lovers.  Fortnightly  lectures  during  winter.  Hon. 
Sec.  :    S.  D.  Cleveland,  City  Art  Gallery,  Manchester. 

The  Royal  Scottish  Academy,  Princes  Street,  Edinburgh. 
President  :  Sir  J.  Lawton  Wingate.  Secretary  :  W.  D.  McKay, 
LL.D.,  R.S.A. 

The  Glasgow  Society  of  Painter-Etchers.  President  :  J. 
McGhie,  Esq.  Hon.  Sec.  :  J.  Brown  Gibson,  178,  Buchanan  Street, 
Glasgow. 

The  Glasgow  'Print  Collectors'  Club.  Founded  by  and  under 
the  management  of  the  Glasgow  Society  of  Painter-Etchers.  Sub- 
scription, £2  2s.  Od.  per  annum.  Members  receive  a  presentation 
etching  (issue  limited  to  50  from  any  one  plate). 


AUSTRALIA. 

The  Society  of  Artists,  Dalton  House,  Pitt  Street,  Sydney, 
N.S.W.  President  :  Svdney  Ure  Smith.  Vice-President  :  Julian 
Ashton.     Gen.  Sec.  :  C.  H.  Read. 

The  Australian  Painter-Etchers'  Society.  President  :  Lionel 
Lindsay.  Address:  c/o  Art  in  Australia,  Ltd.,  24,  Bond  Street, 
Sydney. 

The  Australian  Ex-Libris  Society.  President:  The  Hon.  John 
Lane  Mullins,  M.L.C.  Hon.  Secretary:  Lyster  Ormsby,  141,  Eliza- 
beth Street,  Sydney,  N.S.W. 
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FRANCE. 

Association  Amicale  et  Professionelle  des  Graveurs  a  VEau-forte, 
117,  Boulevard  St.  Germain,  Paris.     Secretary:   L.  Duluard. 

Federation  des  Artistes  Graveurs  et  Lithographes  de  France. 
Founded  1921.  Office:  3,  Rue  Barbette,  Paris,  III.  Organ:  "  Le 
Messager  de  l'Estampe,"  8,  Rue  Jean  Mace,  Paris,  XI. 

"  La  Gravure  Originate  en  Noir,,,  Societe  Internationale,  6,  Rue 
Vercingetorix,  Paris  XIV.  Founded  1908.  President  :  M.  Edmond 
Haraucourt.  Sec.  :  M.  E.  Gomien,  25,  Boulevard  Garibaldi,  Paris, 
XV.     Members  receive  annually  a  presentation  plate. 

"  Le  Nouvel  Essor,"  Groupe  des  Graveurs.  40,  Rue  des  Sts. 
Peres,  Paris. 

Les  Peintres-Graveurs  Independants.  Secretary  :  M.  J.  E. 
Laboureur,  24,  Rue  Denfert-Rochereau,  Paris,  V.,  and  chez 
Barbazanges,  109,  Faubourg  St.  Honore,  Paris,  I. 

Societe  Artistique  des  Aquajortistes  Frangais,  117,  Boulevard 
St.  Germain,  Paris.  Founded  1885.  Piesident  :  M.  E.  Charvot.  Sec.  : 
H.  Tattegrain. 

Societe  Artistique  de  la  Gravure  sur  Bois,  117,  Boulevard  St. 
Germain,  Paris.     Sec.  :  M.  de  Jaegher,  15,  Rue  Brezin,  Paris,  XIV. 

Socete  de  la  Gravure  sur  Bois  Originate  (S.G.B.O.)  Founded 
1911;  reconstituted  1920.  President:  M.  Leon  Comar.  Sec:  M. 
Pierre  Gusman,  22,  Boulevard  Edgar  Quinet,  Paris,  XIV.  Member- 
ship restricted  to  100  "  membres  amateurs,"  30  French  artists  and  10 
foreign  artists.     Exhibitions  open  to  non-members  by  invitation. 

Societe  de  la  Gravure  Originate  en  Couleurs,  8,  Rue  de  Seze, 
Paris. 

Societe  Frangais  des  Artistes  Graveurs  au  Burin,  117,  Boulevard 
St.  Germain,  Paris.     President  :   M.A.  Jamas.     Sec.  :   M.  Bouchery. 

Societe  "  Le  Burin,"  117,  Boulevard  St.  Germain,  Paris. 
President  :   M.  E.  Buland.     Sec.  :  C.  Bourgeat. 

Societe  des  Artistes  Frangais,  Grand  Palais  des  Champs- 
Elysees,  Paris.     The  annual  salon  contains  a  section  of  Engravings. 

Societe  Nationale  des  Beaux-Arts,  Grand  Palais  des  Champs- 
Elysees,  Paris. 

Societe  du  Salon  D'Automne,  Grand  Palais,  Paris. 

Societe  pour  VEtude  de  la  Gravure  Frangaise.  President  :  M. 
Maurice  Fenaille,  Membre  de  l'lnstitut.  Secretaries  :  MM.  Henri 
Bourin  and  Albert  Vuaflart,  16,  Rue  Spontini,  Paris,  XVI.  Bookseller  : 
M.  Rousseau,  33,  Rue  de  Chateaudun,  Paris,  IX.  The  Society's  object 
is  "  de  grouper  les  amateurs,  les  collectionneurs  et  les  erudits  qui 
s'interessent  a  la  Gravure  frangais  ;  publier  des  ouvrages  documentaires 
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consacres  a  l'histoire  de  la  Gravure  et  des  Graveurs  en  France  depuis 
les  origines  jusqu'a  nos  jours."  The  annual  subscription  of  25  francs 
entitles  members  to  all  the  Society's  publications,  the  issue  of  which  is 
restricted  to  them. 


GERMANY,    HOLLAND,    ETC. 

Gesellschaft  fur  vervielfdltigende  Kunst,  Vienna.  Founded 
1832.  Office:  17,  Luft  badgasse,  Vienna,  VI.  Publications:  "Die 
Graphischen  Kiinste  "  (quarterly)  ;  portfolios  of  original  prints,  etc. 

Grafische  Vereeniging  (Holland).  President  J.  G.  Veldheer, 
Blaricum,  N.  Holland. 

"Hollar"  Society  of  Czecho-Slovak  Painter-Gravers.  Founded 
1917.  President  :  Max  Svabinsky.  Sec.  :  J.  Stretti-Zamponi,  38, 
Vodickova,  Prague. 

Radierverein,  Weimar.  Founded  1890.  Publishes  albums  of 
etchings  by  Weimar  artists.     Office  at  Gotha. 

Verein  jiir  Original-Radierung,  Berlin.  Founded  1886.  Mem- 
bership open  to  all  interested  in  etching.  Office  :  96,  Charlottenstrasse, 
Berlin. 

Verein    jiir    Original-Radierung,  Karlsuhe.     Founded  1892. 

Verein  fur  Original-Radierung,  Munich.     Founded  1891. 


UNITED    STATES. 

The  American  Bookplate  Society,  17,  Board  of  Trade  Building, 
Kansas  City,  Missouri.  Publications:  "The  Bookplate  Chronicle," 
"The  Bookplate  Calendar,"  "The  Bookplate  Annual." 

American  Institute  of  Graph}:  Arts,  119,  East  19th  Street,  Man- 
hattan, New  York.     President  :    A.  S.  Allen.     Sec.  :    P.  H.  Bancroft. 

American  Painters,  Sculptors  and  Gravers.  Secretary  :  Jonas 
Lie,  58,  West  57th  Street,  Manhattan,  New  York. 

Art  Institute  of  Chicago,  Michigan  Avenue,  Chicago.  Curator 
of  Prints  :   F.  W.  Gookin. 

Brooklyn  Society  of  Etchers.  President  :  Ernest  D.  Roth. 
Corresponding  Sec.  :  J.  T.  Arms,  55,  Willow  Street,  Brooklyn,  New- 
York. 

California  Society  of  Etchers,  712,  Montgomery  Street,  San 
Francisco.     Corresponding  Sec.  :    R.  Stackpole. 

Chicago  Society  of  Etchers.  President  :  Otto  J.  Schneider. 
Sec.  :   Mrs.  B.  E.  Jaques,  4,316,  Greenwood  Avenue,  Chicago. 
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New  York  Society  of  Etchers.  President :  Mahonri  Young, 
148,  Prospect  Street,  Leonia,  N.J. 

New  York  Public  Library,  Fifth  Avenue  and  42nd  Street,  Man- 
hattan, New  York.  Chief  of  Arts  and  Prints  Division  :  Frank 
Weitenkamp. 

Painter-Gravers  of  America.  Chairman  :  Albert  Sterner,  145, 
East  36th  Street,  Manhattan,  New  York. 

Print  Club,  Philadelphia,  219,  South  17th  Street.  President: 
Mrs.  J.  Y.  Brinton.     Sec.  :  W.  B.  Linn. 

Print  Makers  of  Los  Angeles.  President  :  Benjamin  C.  Brown. 
Sec.  :    Howell  C.  Brown,  120,  N.  El  Molino  Avenue,  Pasadena,  Cal. 

Print  Society  of  New  Jersey.  Secretary  :  Joyce  McMahon,  26, 
West  9th  Street,  New  York. 


Directory  of  Etchers,  Engravers,  and  Lithographers 
in  Great  Britain,  France,  America,  etc. 


ABBREVIATIONS. 


G.O.N. — "  La   Gravure   Originale   en   Noir,"    Paris. 
Int.  Soc,  S.P.G. — International  Society  of  Sculptors, 

Painters   and  Gravers,   London. 
N.A.— National   Academy  of  Design,   New  York. 
N.E.A.C— New  English  Art  Club.   London. 
P.G.A. — Painter-Gravers    of   America,    New    York. 
P.G.I. — Peintres-Graveurs   Independants,   Paris. 
R.A. — Royal    Academy    of    Arts,    London ;    Royal 

Academician. 


R.E. — Royal  Society  cf  Painter-Etchers  and  En- 
gravers,  London. 

R.S.A. — Royal   Scottish    Academy,    Edinburgh. 

S.A.F. — Societe  des   Artistes  Francais,  Paris. 

S.G.A. — Society  of  Graphic  Art,  London. 

S.G.B.O. — Societe  de  la  Gravure  sur  Bois  Originale, 
Paris    (Member   or   Exhibitor). 

S.N. — Societe  Nationale  des  Beaux-Arts,   Paris. 

S.W.E. — Society  of  Wood  Engravers,   London. 


Abbe,   S.   van,    27,   Moyser    Road,    London, 

S.VV.16.      Assoc,  R.E. 
Achexer,  Maurice  Victor,   15,  Avenue  de 

Villars,  Paris,  VII.      Etcher  and  Wood 

Engraver,    S.G.B.O. 
Adda.ms,   Clifford,   8,   Meadway,   Hendon, 

London,     N.W.4.        Member,    Chicago 

Soc.  of  Etchers. 
Adrion,  L.,  c/o  MM.  Lecaplain  &  Cie.,  47- 

49,  Rue  Cambon,  Paris. 
Aid,   George   Charles,   3660,    Blaine  Ave., 

St.  Louis,  Mo.      Member,  Chicago  Soc. 

of  Etchers. 
Airy,  Miss  Anna,  5,  Parkhill  Road  Studios, 

London,    N.W.3.      Fellow,    R.E. 
Aitken,  Peter,  26.A,  Hart  Street,  Brooklyn, 

N.Y.      Wood  Engraver. 
Albf.e,     Percy     F.,     235,     Benefit     Street, 

Providence,   R.I.,   U.S.A. 
Albright,   Mrs.   Gertrude  F.,   737,   Buena 

Vista  Ave.,  San  Francisco,  Cal.      Mem- 
ber, California  Soc.  of  Etchers. 
Aldrich,  George  Ames,  Montreuil,  France. 

Member,  S.A.F. 
Alex,  A.  J.,  Prague.      Member,  Hollar  Soc. 

of  Czecho-Slovak  Painter-Gravers. 
Allan,   Robert  W.,  R.W.S.,  62,   Bucking- 
ham Gate,  London,  S.W.i.       Member, 

Glasgow  Soc.  of  Painter-Etchers. 
Allen,    Frederick    E.,    38,    Grange    Road 

West,   Birkenhead.      Etcher. 
Amedee-Wetter,    Henri,    61,    Rue    Lepic, 

Paris,    XVIII.      Member,    S.G.B.O. 


Anderson,  Stanley,  82,  Redcliffe  Square, 
London,   S.W.  10.      Fellow,  R.E. 

Andreasen-Lindborg,  Mrs.  Ingeborg,  Kata- 
rinavi'tgen  15,  Stockholm.  Member, 
Chicago  Soc.  of  Etchers ;  Danish 
Graphic  Soc. 

Ansell,  William  H.,  i,  Gray's  Inn  Square, 
London,  W.C.i.      Assoc.,  R.E. 

Applebey,  Wilfred  C,  17,  Dalnair  Gardens, 
Vorkhill,  Glasgow.  Member,  Glasgow 
Soc.  of  Painter-Etchers. 

Armington,  Mrs.  Caroline  H.,  70,  Boule- 
vard de  Montparnasse,  Paris.  Member, 
G.O.N. 

Armington,  Frank  Milton,  70,  Boulevard 
de  Montparnasse,  Paris.  Member, 
G.O.N. 

Arms,  John  Taylor,  c/o  Guaranty  Trust 
Co.,  Rue  des  Italiens,  Paris.  Member, 
Chicago  Soc.  of  Etchers. 

Asher,  Miss  Florence  M.,  16,  Hill  Road, 
London,  N.W.8.      Etcher. 

Asselin,    Maurice,   c/o  J.    Andro,    40,  Rue 

des  Sts.  Peres,  Paris. 
Aubrey-Moore,     Miss    K.,    3,     Wellington 

Place,   St.   Giles's,   Oxford.        Member, 

Colour  Woodcut  Soc. 

Aurisse,     Cam,     12,     Rue    du    Pont-Louis- 

Philippe,     Paris,     IV.        Wood     Eng., 

S.G.B.O. 
Austen,     Winifred    (Mrs.     Oliver     Frick), 

Wavside,  Offord,  Woodbridge,  Suffolk. 

Fellow,  R.E. 
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Austin-,  Robert  S.,  58,  Wandsworth  Bridge 

Road,  London,  S.W.6.      Assoc,  R.E. 
Badeley,  J.  F.,  C.B.E.,  2,  Morpeth  Terrace, 

London,  S.W.i.      Fellow,  R.E. 
Baird,  Johnstone,    53,   Prince    of    Wales' 
Mansions,     Battersea     Park,     London, 
S.W.  11.       Member,    Glasgow    Soc.    of 
Painter-Etchers. 
Barnes,  A.  W.  H.,  113,  West  Regent  Street, 
Glasgow.        Member,  Glasgow  Soc.   of 
Painter-Etchers. 
Barone,  Antonio,     106,  West  55th  Street, 
New  York.      Member,  Chicago  Soc.  of 
Etchers. 
Barry,   John  J.,   680,    Witmer  Street,    Los 
Angeles,   Cal.,    U.S.A.      Member,   Cali- 
fornia   Soc.    of    Etchers ;    Los   Angeles 
Print  Makers. 
Baskett,     Charles     E.,     Baddow     Road, 

Chelmsford.    Assoc,  R.E. 
Baskett,  C.  H.,  Baddow  Road,  Chelmsford. 

Fellow,  R.E. 
Batten,   John  D.,   377,   Sandycombe  Road, 
Kew  Gardens,  Surrey.    Member,  Colour 
Woodcut  Soc. 
Batten,  Mrs.  Mary,  377,  Sandycombe  Road, 
Kew  Gardens,  Surrey.    Member,  Colour 
Woodcut  Soc. 
Baudier,  Paul,   13,   Rue  du  Pare,  Gentilly, 

France.      Member,  S.G.B.O. 
Baudin,    Georges,    27,    Quai    St.    Michael, 

Paris,  V.      Wood  Eng.,  S.G.B.O. 
Bauer,  Marius,  c/o  Messrs.  E.  J.  Van  Wis- 

selingh  &  Co.,  Rokin,  Amsterdam. 
Baumer,  Lewis,  5,  Greville  Place,  London, 

N.W.6. 
Beatty,     John     Wesley,     Richland     Lane, 
Pittsburgh,      Pa.,      U.S.A.  Etcher. 

Director,   Carnegie   Institute,   Dept.    of 
Fine  Arts. 
Beauerere,  Adolphe  M.  T.,  c/o  Mons.   E. 
Sagot,    39    bis,     Rue    de    Chateaudun, 
Paris,  IX.      Etcher  and  Wood  Eng. 
Becker,       Harry,      Wenhaston,      Suffolk. 

Member,  Senefelder  Club. 
Bejot,     Eugene,    Chevalier    de    la    Legion 
d'honneur,    8,    Quai    de   la   Megisserie, 
Paris.      Fellow,  R.E. 
Belcher,     George,     6,      William     Street, 

Knightsbridge,  London,  S.W.  1. 
Bellows,   George,    146,    East    19th   Street, 
New  York.      Lithographer. 
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Belofe,  Mme.  Angeline,  6,  Rue  Desaix, 
Paris,  XV.      Wood  Eng.,  S.G.B.O. 

Beltkand,  Camille,  8,  Square  Delambre, 
Paris,  XIV.      Member,  S.G.B.O. 

Beltrand,  Jacques,  20,  Rue  Dutot,  Paris, 
XV.      Member,  S.G.B.O. 

Benson,  Frank  Weston,  46,  Washington 
Square,  Salem,  Mass.,  U.S.A.  Pres. 
Guild  of  Boston  Artists;  Member,  N.A., 
Chicago  Soc.  of  Etchers,  etc. 

Ben  Sussen,  Rene,  33,  Rue  de  Remusat, 
Paris,   XVI.      Wood  Eng.,  S.G.B.O. 

Bevthall,  Mrs.  Anne,  44,  Stanhope  Gar- 
dens, London,  S.W. 7  Member,  Colour 
Woodcut  Soc 

Berjole,  Charles,  i,  Place  de  la  Visi- 
tation,   Angers,    France.      Wood    Eng., 

S.G.B.O. 
Besnard,  Albert,    17,   Rue  Guillaume  Tell, 

Paris.      Member,     Institut    de     France ; 

Director,     Ecole  des  Beaux-Arts. 
Beurdeley,  Jacques,  c/o  Mons.   E.   Sagot, 

39  fr/s,   Rue  de  Chateaudun,   Paris,   IX. 
Bicknell,      William      H.     W.,     Arlington 

Street,      Winchester,      Mass.,      U.S.A. 

Member,  Chicago  Soc.  of  Etchers. 
Bii.ek,   Fr.,   Prague.        Wood   Eng.  ;  Mem- 
ber,     Hollar     Soc     of     Czecho-Slovak 

Painter-Gravers. 
Bisson,  Charles,   10  bis,  Rue  de  Bretagne, 

Maisons-Alfort,   Seine,   France.      Wood 

Eng.,  S.G.B.O. 
Blampied,   Edmund,  The  Homestead,  Glen- 

nie    Road,    London,    S.E.27.       Fellow, 

R.E. 
Blatherwick,   Lily  (Mrs.   A.   S.   Hartrick), 

75,   Clancarty   Road,     London,   S.W. 6. 

Member,  Senefelder  Club. 
Blaylock,  T.  T.,  St.  James's  Close,  Poole, 

Dorset.      Etcher  and  Wood  Eng. 
Blot,    Rem';,   37   ter,   Avenue  de   Fontaine- 

bleau,  Kremlin-Bicetre,  France.    Wrood 

Eng.,  S.G.B.O. 
Blum,    Alex.    A.,   The   Kenmare,    10th   and 

Pine  Streets,  Philadelphia,  Pa.,  U.S.A. 

Blundell,  Alfred  R.,  Cavenham  Mill 
House,    Icklingham. 

Boettinger,  Hugo,  Bubenec,  Czecho- 
slovakia. Lithographer.  Member, 
Hollar  Soc. 

Boizot,  Emile,  5,  Rue  Fustel-de-Coulanges, 
Paris,   V.      Member,  S.G.B.O. 


Bolingbroke,    Minna    (Mrs.    Watson),    19, 

Girdlers  Road,  London,  W.14.    Assoc, 

R.E. 
Bone,    Mltrhead,    Byways,    Steep,    Peters- 
field,   Hants.         Member,  New  English 

Art  Club. 
Bonfils,  Robert,  5,  Rue  Friant,  Paris,  IV. 

Member,  S.G.B.O. 
Boreel,   Miss  Wendela,    13,    Eaton   Place, 

London,  S.W.  1.      Assoc,   R.E. 
Borthwick,  A.  E.,  8,  Merchiston  Crescent, 

Edinburgh.      Assoc,   R.E. 
Both,     W.     C,     2,314,     Indiana     Avenue, 

Chicago.        Member,    Chicago   Soc    of 

Etchers. 
Bouquet,    Louis,     i,    Rue    Leclerc,    Paris, 

XIV.      Member,  S.G.B.O. 
Bouroux,       40,      Rue     Denfert-Rochereau. 

Paris,  XIV.    Member,  G.O.N. 
Boussingault,   J.   L.,  34,   Rue  des  Vignes, 

Paris,   XVI.      Member,   P.G.I. 
Bowman,  Miss  Margaret  H.,  5,  Waterlow 

Court,        Golder's        Green,        London, 

N.W.4.    Member,  Colour  Woodcut  Soc. 

Bo\d,  Miss  Elizabeth  F.,  M.B.E.,  38,  Har- 
rington Gardens,  London,  S.W.  Mem- 
ber, Colour  Woodcut  Soc. 

Boyle,  Miss  Kathleen,  16,  Onslow  Square, 
London,   S.W. 7.      Wood  Eng. 

Brady,  Emmet,  33,  Kirklee  Road,  Glasgow. 

Member,     Glasgow     Soc.     of     Painter- 
Etchers. 
Brangwyn,    Frank,   Temple   Lodge,    Queen 

Street,    Hammersmith,    London,    W.6. 

R.A.,  Pres.  Senefelder  Club  and  Society 

of  Graphic  Art. 
Braunerova,   Zdenka,      Prague.        Etcher. 

Member,  Hollar  Soc 
Braunhold,    Louis,    35,    N.    Dearborn   St., 

Chicago.      Member,     Chicago    Soc.     of 

Etchers. 
Bremond,  Jean  Louis,  29,  Rue  de  l'Yvette, 

Paris.        Member,      Chicago     Soc.      of 

Etchers. 
Brewer,    H.   C,   34,   Perryn   Road,   Acton, 


London,     W. 


3- 


Etcher.         Member, 


S.G.A. 
Broad,   Kenneth,    Architect,    1,   Montague 

Street,      London,      W.C.i.        Member, 

Colour  Woodcut  Soc. 
Brockhurst,  Gerald  Leslie,  52,  Redcliffe 

Road,  London,  S.W.  10.      Fellow,  R.E. 


Brouet,  Auguste,  c/o  MM.  Marcel  Guiot  & 

Cie.,  4,  Rue  Volney,  Paris,  II. 
Broutelle,  Honore,  6,  Route  de  Parigne, 

Le  Mans,  France.      Member,  S.G.B.O. 
Brown,    Mrs.    E.    C.    Austen,    16,    Fulham 

Road,      London,      S.W.3.  Member, 

Colour  Woodcut  Soc.  ;  Graver-Printers 

in  Colour. 
Brown,   Harold   H.,   237,      Beacon  Street, 

Boston,  Mass.,  U.S.A. 
Brown,  Howell  C,   120,  North  El  Molino 

Avenue,  Pasadena,  Cal.,  U.S.A.    Mem- 
ber    and     Sec,      Los     Angeles     Print 

Makers ;    Member,    California    Soc.    of 

Etchers. 
Brown,  H.  J.  Stuart,  Auchengrange,  Loch- 

winnoch,  Scotland. 
Brown,    T.     Austen,     16,     Fulham    Road, 

London,      S.W.3.        Assoc,      R.S.A.  ; 

Member,     Colour     Woodcut     Society ; 

Graver-Printers  in  Colour. 
Browne,    Leo,   c/o   Brown-Robertson    Co., 

Inc.,    415,    Madison   Ave.,    New  York. 

Colour  Aquatinter. 
Brunet-Desbaines,     Av.     Beauregard,    Les 

Pervenches,  Hyeres,  France.     Member, 

G.O.N. 
Brunton,     Miss    E.    York,    64,     Frederick 

Street,    Edinburgh.       Member,    Colour 

Woodcut  Soc. 
Bruyer,  Georges,  84,  Av.  Pereire,  Asniere, 

Seine,   France.      Member,  G.O.N. 
Buchwald-Zinnwald,       Erich,       Parkstr., 

Dresden. 
Buckels,  Alec,  5,  Blithfield  Street,  London, 

W.8.      Wood  Engraver. 
Bull,    Mrs.    J.    M.,    St.    Mark's    Vicarage, 

New  Barnet.      Etcher. 
Burnot,  Ph.,  c/o  J.  Andro,  40,  Rue  des  Sts., 

Peres,  Paris. 
Burr,  George  Elbert,  1,325,  Logan  Street, 

Denver,      Colo.,      U.S.A.  Member, 

Chicago    Soc.    of    Etchers ;    California 

Soc.  of  Etchers. 
Burridge,    F.   V.,    Betchworth   House,   The 

Bank,   Highgate,  London,  N.6.       Prin- 
cipal,   London  County   Council   Central 

School  of  Arts  and  Crafts  ;  Fellow,  R.E. 
Bush,    Reginald    E.   J.,     58,    Downs    Park 

East,  Westbury  Park,  Bristol.     Fellow, 

R.E. 
Busset,  Maurice,  9,  Rue  Racine,  Paris,  VI. 

Wood  Eng.,  S.G.B.O. 
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Butler,  Frank  E.,  264,  King's  Road, 
Chelsea,  London,  S.W.3.  Member, 
Colour  Woodcut  Soc. 

Cai.ewaert,  Louis  H.  S.,  4,316,  Greenwood 
Avenue,  Chicago.  Member,  Chicago 
Soc.  of  Etchers. 

Cameron,  Bruce,  16,  Claremont  Gardens, 
Milngavie,  Scotland.  Member,  Glas- 
gow Soc.  of  Painter-Etchers. 

Cameron,  D.  Y.,  Dun  Eaglais,  Kippen, 
Stirlingshire.      R.A.,  R.S.A. 

Cameron,  Miss  Katharine,  Studio,  4, 
Forres  Street,  Edinburgh.     Assoc.  R.E. 

Campbell,  Miss  Molly,  3,  Tudor  Road, 
Upper  Norwood,  London,  S.E.  Assoc. 
R.E. 

Campion,  Miss  Mary,  24,  Wilbury  Road, 
Hove,  Sussex.  Member,  Colour  Wood- 
cut Soc. 

Carlegle,  C.  E.,  9,  Quai  Bourbon,  Paris, 
IV.     Wood  Eng.,  S.G.B.O. 

Carolis,  A.  de,  Palazzo  del  Podesta, 
Bologna,  Italy.    Wood  Eng.,  S.G.B.O. 

Carter,  Frederick,  The  Studio,  Pontes- 
bury,  Salop.     Assoc,  R.E. 

Cassatt,  Mary,  c/o  MM.  Durand-Ruel,  16, 
Rue  Lafitte,  Paris,  IX.     Assoc,  N.A. 

Celestini,  C,  10,  Piazza  Donatello, 
Florence.      Member,  G.O.N. 

Chadel,  Jules  Louis,  22,  Rue  Mayet,  Paris, 
VI. ,  Wood  End.      Member,  G.O.N. 

Chahine,  Edg.,  c/o  Mons.  E.  Sagot,  39  bis, 
Rue  de  Chateaudun,  Paris,  IX. 

Chalandre,  Fernand,  31,  Rue  St.  Etienne, 
Nevers,  France.   Wood  Eng.,  S.G.B.O. 

Chamberlain,  Katherine  P.,  2,416,  West 
Boulevard,  Los  Angeles,  Cal.,  U.S.A. 
Member,  Print  Makers  of  Los  Angeles. 

Chandler,  George  W.,  86,  Rue  Vanneau, 
Paris.  Member,  Chicago  Soc.  of 
Etchers. 

Chandler,  Helen  Clark,  5431,  N.  Helio- 
trope Drive,  Los  Angeles,  Cal.,  U.S.A. 
Member,  California  Soc.  of  Etchers. 

Chanler,  Albert,  78,  Alderney  St.,  Lon- 
don, S.W.i.     Etcher. 

Chapront,  Henry,  10,  Rue  Ernest-Renan, 
Paris.    Wood  Eng.,  S.G.B.O. 

Charlton,  E.  W.,  43,  St.  Thomas's  St., 
Lymington,   Hants.        Fellow,   R.E. 

Cheffer,  Henry,  7,  Rue  d'Artois,  Paris, 
VIII.  Member,  S.G.B.O.  and  G.O.N. 
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Cheffetz,  Asa,  484,  White  Street,  Spring- 
field,  Mass.,  U.S.A. 

Church,  F.  S.,  Carnegie  Hall,  New  York. 
Member,  N.A.,  New  York  Etching 
Club. 

Chute,  Desmond,  c/o  Eric  Gill,  Ditchling 
Common,  Sussex.     Wood  Engraver. 

Ciechanowska,  Mme.  H.,  13,  Rue  Bois- 
sonade,  Paris,  XIV.  Wood  Eng., 
S.G.B.O. 

Clark,  Roland,  c/o  Mr.  P.  Suval,  746, 
Madison  Avenue,  New  York. 

Claus,  Emile,  St.  Denvs,  nr.  Ghent,  Bel- 
gium.     Member,  Senefelder  Club. 

Clausen,  George,  61,  Carlton  Hill,  London, 
N.W.8.     R.A. 

Clements,  Gabrielle  de  Veaux,  Lanesville, 
Gloucester,  Mass,  U.S.A. 

Ci.utterbuck,  Julia  E.  (Mrs.  Alsop),  15A, 
Cromwell  Place,  London,  S.W.7.  As- 
soc, R.E. 

Cluzeau,  21,  Av.  de  l'Etoile,  Pare  de  St. 
Maur,       Seine,       France.  Member, 

G.O.N. 

Cochet,  Gerard  Paul,  19,  Quai  St.  Michel, 
Paris,  V.    Wood  Eng.,  S.G.B.O. 

Cole,  Timothy,  Ferris  Lane,  Poughkeepsie, 
N.Y.,  U.S.A.  Wood  Engraver.  Mem- 
ber, N.A.,  Hon.  Mem.  Int.  Soc  S.P.G. 

Colin,  Paul  Emile,  24,  Chemin  Lateral, 
Bourg-la-Reine,  Seine,  France.  Mem- 
ber, S.G.B.O. 

Collier,  Miss  Ada,  Chelwood  Heath,  Deane 
Hill,  Sussex.  Member,  Soc.  of  Graver- 
Printers  in  Colour. 

Colwell,  Elizabeth,  1373,  East  57th  Street, 
Chicago.  Member,  Chicago  Soc.  of 
Etchers. 

Cooke,  Miss  Dorothy,  Dunvagan,  Carbis 
Bay,  Cornwall. 

Copeman,  Miss  Constance  G.,  9,  Cook 
Street,  Liverpool.    Assoc,  R.E. 

Copley,  John,  10,  Hampstead  Square,  Lon- 
don, N.W.3.    Member,  Senefelder  Club. 

Corinth,    Prof.   Lovis,    48,    Klopstockstr., 

Berlin,  N.W. 
Cosyns,  Antoine  F.,  22,   Rue  Monsieur-le- 

Prince,      Paris,      VI.        Wood      Eng., 

S.G.B.O. 
Cotton,    John    W.,    Glendale,     California. 

Member,     Chicago    Soc     of     Etchers ; 

Assoc,  N.A. 


Coubine,  O.,  c/o  M.  Basler,  4,  Rue  des 
Chartreux,  Paris,  VI.      Member,  P.G.I. 

Coussens,  Armand,  4,  Place  Questel, 
Nimes,   France. 

Covey,  Arthur,  5,  Bank  Street,  New  York. 
Member,  Chicago  Soc.  of  Etchers  ;  New 
York  Soc.  of  Etchers. 

Cowland,  Miss  Marion  G.,  c/o  Allen  W. 
Seaby,  University  College,  Reading. 
Member,  Colour  Woodcut  Soc. 

Craig,  Gordon,  c/o  Messrs.  Chenil  &  Co., 
King's  Road,  London,  S.W.3.  Member, 
Soc.  of  Wood  Engravers. 

Crawford,  T.  Hamilton,  8,  Greenway, 
Berkhampstead,  Herts. 

Cuningham,  Oswald,  15,  Golder's  Way, 
London,  N.W.n. 

Dagleish,  E.  F.,  8,  Beaulieu  Villas,  Fins- 
bury  Park,  London,  N.4.  Wood 
Engraver. 

Dalgliesh,  Theodore  I.,  Hill  Lodge,  Ade- 
laide Road,  London,  N.W.3.  Fellow, 
R.E. 

Dallemagne,  35,  Rue  d'Assas,  Paris,  VI. 
Member,  G.O.N. 

Daragnes,  Jean  G.,  15,  Quai  aux  Fleurs, 
Paris,  IV.      Wood  Eng.,  S.G.B.O. 

Daum,  Ian,  28,  Brook  Green,  London,  W.6. 
Assoc,  R.E. 

Davies,  Arthur  B.,  c/o  Macbeth  Galleries, 
450,  Fifth  Avenue,  New  York. 

Dawson,  Miss  Mabel,  9,  Ramsay  Gardens, 
Edinburgh.  Member,  Colour  Woodcut 
Soc. 

Dawson,  Nelson,  Staithe  House,  Chiswick 
Mall,  London,  W.4.      Fellow,  R.E. 

Deane,  Miss  Miriam,  96,  Beaufort  Man- 
sions, Beaufort  Street,  London,  S.W.3. 
Member,  Colour  Woodcut  Soc,  and 
Graver-Printers  in  Colour. 

Deli.eany,  Miss  Greta,  64,  Northumberland 
Park,  London,  N.17.     Assoc,  R.E. 

Derrick,  Thomas,  Old  Hayward,  Hunger- 
ford,  Berks.      Wood  Engraver. 

Deslignieres,  Andre,  "  Nouvel  Essor,"  6, 
Boulevard  de  Clichy,  Paris,  XVIII. 
Wood  Eng. 

Detmold,  Edward  J.,  7,  Priory  Court, 
West  Hampstead,  London,  N.W. 


Detwiller,   F.    K.,   Noank,  Conn.,   U.S.A. 

Member,  Brooklyn  Soc.  of  Etchers. 
De  Wolf,  Wallace  L. ,   no,  S.   Dearborn 

St.,    Chicago.      Member,   Chicago   Soc 

of  Etchers. 
Dickey,    E.    M.    O'R.,    32,    Percy    Street, 

London,   W.      Member,   Soc.   of  Wood 

Engravers. 
Dicksee,   Herbert,  7,   Kidderpore  Avenue, 

London,   N.W.3.      Fellow,   R.E. 
Dielman,      Prof.      Frederick,      Ridgefield, 

Conn.,  U.S.A.      Member,  N.A. 
Dillaye,     Blanche,     1,726,     Chestnut     St., 

Philadelphia,  Pa.,  U.S.A.      Etcher. 
Disertori,     Benvenuto,    7,     via    Tre    Pili, 

Rome.      Etcher  and  Wood  Engraver. 
Dobson,  Miss  Margaret,  23,  Kildare  Gar- 
dens, London,  W.2.      Assoc,  R.E. 
Dodge,     Ozias,     Norwich     Town,     Conn., 

U.S.A.        Member,     Chicago     Soc.     of 

Etchers. 
Dow,   Arthur  Wesley,    501,   West   120th 

St.,  New  York.       Wood  Engraver  and 

Etcher.      Professor,   Teachers'  College, 

Columbia  Univ. 
Dowd,     James     H.,     12,     Redcliffe     Road, 

London,  S.W.10.      Etcher. 
Downey,   Alfred  J.,   24,   Cantlowes   Road, 

London,  N.W.  1.      Line  Engraver. 
Downs,   Miss   Helen  M.,   Church  Cottage, 

Saham  Toney,  Walton,  Norfolk.    Mem- 
ber, Colour  Woodcut  Soc 
Drouart,    Maurice   R.,     5,    Rue   Francois- 

Guibert,  Paris,  XV.    Member,  S.G.B.O. 

Dubray,  Jean  Paul,  Villevers-par-Limours, 

S.      et     O.,      France.        Wood      Eng., 

S.G.B.O. 
Duff,  J.   R.   K.,   100,  Summingfields  Road, 

Hendon,    London,     N.W. 4.  Fellow, 

R.E. 
Dufour,   J.  J.,  35,   Rue  Tournefort,   Paris, 

V.     Wood  Eng.,  S.G.B.O. 

Dufresne,  Ch.,  33,  Quai  d'Anjou,  Paris,  IV. 
Member,  P.G.I. 

Dufy,  R.,  5,  Impasse  de  Guelma,  Paris, 
XVIII.      Member,  P.G.I. 

Elliot,  Miss  Dorothy  M.,  23,  The  Avenue, 
Lewes,  Sussex.      Wood  Engraver. 

Ellis,  Miss  Marion,  25c,  Elvaston  Place, 
London,  S.W.7.  Member,  Senefelder 
Club. 
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Emanuel,  Frank  L.,  2,  St.  John's  Gardens, 
Holland  Park,  London,  W.n.  V.P. 
Soc.  of  Graphic  Art ;  Instructor  in 
Etching,  L.C.C.  Central  School  of  Arts 
and  Crafts. 

Ertz,  Edward,  Pulborough,  Sussex.  Mem- 
ber, Soc.  of  Graphic  Art,  Wood 
Engraver,  Etcher. 

Eskridge,  Robert  Lee,  221,  Wabash  Ave., 
Chicago.  Member,  Chicago  Soc.  of 
Etchers. 

Essers,  B.,  17,  Natte  Weg,  Bergen,  Hol- 
land.    Wood  Eng. 

Evans,  Vincent,  Glen  Hall,  Swanfield, 
Ystalyfia,  Glamorgan.      Etcher. 

Exley,  J.  R.  G.,  32,  Brook  Green,  London, 
N.W.6.     Assoc,  R.E. 

Fano,  Dorothea  Landau  da,  Piper's  Cor- 
ner, High  Wycombe,  Bucks.  Member, 
Soc.  of  Graphic  Art. 

Faure,  Mile.  Gabrielle,  20,  Rue  Cassette, 
Paris,  VI.     Wood  Eng.,  S.G.B.O. 

Feau,  Amedee,  c/o  MM.  Marcel  Guiot  & 
Cie.,  4,  Rue  Volney,  Paris,  II. 
Member,  S.A.F. 

Fell,  Mrs.  Eleanor,  ii,  Buckingham  Gate, 
London,  S.W.I.     Assoc,  R.E. 

Fellows,  A.  P.,  4,006,  Chestnut  St.,  Phila- 
delphia, Pa. 

Fernbach,  Agnes  B.,  48,  St.  Nicholas 
Place,  New  York.      Etcher. 

Finberg,     Alex.     J.,    47,     Holland    Road, 

London,      W.  14.        Etcher.        Member, 

S.G.A. 
Finley,  Fred  (Australia),  c/o  MM.   Marcel 

Guiot  &  Cie.,  4,  Rue  Volney,  Paris,  II. 

Etcher. 

Fischer,  Prof.  Otto,  25,  Ostbahnstr., 
Dresden. 

Fisher,  A.  Hugh,  Amberley,  near  Arundel, 
Sussex.     Assoc,  R.E. 

Fisher,  Miss  Janet,  9A,  Joubert's  Mansions, 
Jubilee  Place,  Chelsea,  London,  S.W.3. 
Member,  Colour  Woodcut  Soc,  and 
Graver-Printers  in  Colours. 

Fiske,  Gertrude,  126,  Dartmouth  St., 
Boston,  Mass. 

Fitton,  Hedley,  Weybrook  House,  Hasle- 
mere,  Surrey.     Fellow,  R.E. 
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Fletcher,  F.  Morley,  23,  George  St., 
Edinburgh;  after  Dec.  31,  1923,  Com- 
munity Arts  Association,  Santa  Barbara 
St.,  Santa  Barbara,  Cal.,  U.S.A.  Mem- 
ber, Graver-Printers  in  Colour ;  Hon. 
Member,  Colour  Woodcut  Soc 

Forain,  J.   L.,  30  bis,  Rue  Spontini,  Paris. 

Frelaut,  J.,  c/o  Mons.  E.  Sagot,  39  bis, 
Rue  de  Chateaudun,  Paris,  IX.  Mem- 
ber, P.G.I. 

Friant,  Emile,  15,  Quai  Ligier-Richier, 
Nancy.  Member  of  the  Institut  de 
France  ;  G.O.N. 

Furmage,  Hal,  12,  Lawrence  St.,  Chelsea, 
London,  S.W.3.      Etcher. 

Gabain,  Ethel,  10,  Hampstead  Square, 
London,  N.W.  Member,  Senefelder 
Club. 

Gabriel-Belot,  46,  Rue  Hippolyte-Main- 
dron,  Paris,   XIV.     Wood  Eng. 

Galand,  Jules,  8,  Rue  St.  Simon,  Paris, 
VII.  "  Wood  Eng.,  S.G.B.O. 

Galanis,  Demetrius,  12,  Rue  Cortot,  Paris, 
XVIII.     Member,  S.G.B.O.,  P.G.I. 

Galbez,  Antonio,  30,  Rue  Chevallier,  Leval- 
lois,  Seine,  France.      Wood  Eng. 

Gallagher,  Sears,  755,  Boylston  St., 
Boston,  Mass.  Member,  Chicago  Soc. 
of  Etchers. 

Gallien,  Antoine  Pierre,  8,  Rue  Lebouis, 
Paris,   XIV.     Wood  Eng.,  S.G.B.O. 

Gammell,  Sydney  A.,  Lethendy,  Huyton 
Hey  Road,  Huyton,  nr.  Liverpool. 
Assoc,  R.E. 

Gardiner,  Eliza  D.,  c/o  Brown-Robertson 
Co.,  Inc.,  415,  Madison  Ave.,  New 
York.      Wood  Eng.   (Col.). 

Garrett,  Edmund  H.,  no,  Tremont  St., 
Boston,  Mass. 

Garrett,  Theresa  A.,  410,  S.  Michigan 
Ave.,  Chicago.  Member,  Chicago  Soc. 
of  Etchers. 

Gascoyne,  George,  3,  Beulah  Road,  Tun- 
bridge  Wells.     Fellow,  R.E. 

Gaskell,  Percival,  21,  Belsize  Park,  Lon- 
don, N.W.3.  Fellow,  R.E.  ;  Head- 
master, Polytechnic  School  of  Art. 

Gaspard-Maillol,  39,  Rue  de  Tascher,  Le 
Mans,  France.     Wood  Eng.,  S.G.B.O. 

Gatier,  Pierre,  c/o  MM.  Marcel  Guiot  & 
Cie.,  4,  Rue  Volney,  Paris,  II.    Etcher. 


Gaul,  August,  2,  Luciusstr. ,  Berlin-Grune- 
wald. 

Gearhart,  Francis  H.,  and  May,  18,  Cali- 
fornia St.,  Pasadena,  Cal.  Members, 
Print  Makers  of  Los  Angeles. 

Gelbke,  G.  H.,  29,  Ostbahnstr.,  Dresden. 

Getchell,  Edith  L. ,  6,  Linden  St.,  Wor- 
cester, Mass.  Member,  New  York 
Etching  Club  ;  Chicago  Soc.  of  Etchers. 

Gibbin'gs,  Robert,  Bloxham,  Oxon.  Mem- 
ber, S.W.E. 

Gibson,  J.  Brown,  178,  Buchanan  Street, 
Glasgow.  Member,  Glasgow  Soc.  of 
Painter  Etchers. 

Giles,  William,  183,  King's  Road,  Chelsea, 
London,  S.W.3.  Member,  Soc.  of 
Graver-Printers  in  Colour. 

Gill,  Eric,  Ditchling  Common,  Sussex- 
Member,  Soc.  of  Wood  Eng. 

Gill,  Rowland  Roy,  48,  Redcliffe  Road, 
London,  S.W.  10.     Assoc,  R.E. 

Gillett,  Frank,  Wheatacre  Rectory, 
Beccles,  Suffolk. 

Giorgio,  Ettore  di,  via  Antonio  Fratti, 
Viareggio,        Italy.  Wood       Eng., 

S.G.B.O. 

Gleeson,  C.  K. ,  431,  N.  Van  Buren  Ave., 
Kirkwood,  Mo.  Member,  Chicago  Soc. 
of  Etchers. 

Glehn,  Lilian  Catherine  de  (Mme. 
Thibaut),  14,  Cite  Falguiere,  Paris,  XV. 
Wood  Eng.,  S.G.B.O. 

Gobo,  Georges,  i,  Rue  de  Fleurus,  Paris. 
Member,    G.O.N. 

Godefroy,  Louis,  c/o  MM.  Marcel  Guiot  & 
Cie. ,  4,  Rue  Volney,  Paris,  II.  Member, 
S.N.  and  G.O.N. 

Goetsch,  Gustav  F. ,  Washington  Univer- 
sity, St.  Louis,  Mo.  Member,  Chicago 
Soc.  of  Etchers. 

Goldthwaite,  Anne,  35,  West  10th  St., 
New  York.      Etcher. 

Gomien,  Ernest,  25,  Boulevard  Garibaldi, 
Paris,  XV.  Wood  Eng.  Member, 
G.O.N. 

Gooden,  Stephen,  5,  Caroline  Place,  Lon- 
don,  W.C.i. 

GoRsr,  Bertha  (Mrs.  J.  Aiken),  Abbey 
Dingle,  Llangollen,  N.  Wales.  Assoc, 
R.E. 

Gosse,  Miss  Sylvia,  63,  Warren  St.,  Lon- 
don, W.i.     Assoc,  R.E. 


Grassby,  Percy  A.,  26,  Lime  St.,  Boston, 
Mass. 

Green,  T.  Frank,  272,  Willesden  Lane, 
London,  N.W.2.      Etcher. 

Green,  Reginald  H.,  Holmbury,  Sheer- 
water  Avenue,  West  Byfleet,  Surrey. 
Assoc,  R.E. 

Greenberg,  Morris,  563,  Howard  Ave., 
Brooklyn,    N.Y.  Member,   Brooklyn 

Soc.  of  Etchers. 

Greenwood,  John  F.,  58,  Cambridge  Man- 
sions, Battersea  Park,  London,  S.W.  11. 
Assoc,  R.E.  ;  Wood  Eng. 

Griffith,  Louis  O.,  7,648,  Oglesby  Ave., 
Chicago.  Member,  Chicago  Soc.  of 
Etchers. 

Griggs,  Frederick  L.,  Dover's  House, 
Chipping  Campden,  Gloucestershire. 
Assoc,  R.A.  ;  Fellow,  R.E. 

Grillon,  Roger,  162,  Boulevard  Voltaire, 
Paris.      Wood  Eng.,  S.G.B.O. 

Grossman,     Rudolf,     22,  Wiirzburgerstr., 

Berlin,  W. 
Groux,     Mile.     Elisabeth    de,    Palais    du 

Roure,  Avignon.  Wood  Eng.,  S.G.B.O. 

Gusman,  Pierre,  22,  Boulevard  Edgar- 
Quinet,  Paris,  XIV.  Member  and  Sec, 
S.G.B.O. 

Guthrie,  James,  Flansham,  Bognor,  Sussex. 
Wood  and  Metal  Eng.    Member,  S.G.A. 

Hagreen,  Philip,  St.  Dominic's  Cottage, 
Stower  Row,  nr.  Shaftesbury,  Dorset. 
Member,   Soc.   of  Wood   Eng. 

Haigh-Wood,  C,  3,  Compayne  Gardens, 
London,  N.W.6.  Assoc,  R.E.  ;  Mem- 
ber, Soc.  of  Graphic  Art. 

Haines,  F.  S.,  c/o  Brown-Robertson  Co., 
Inc.,  415,  Madison  Ave.,  New  York. 
Col.   Aquatinter. 

Hallo,  Charles  Jean,  16,  Rue  St.  Ives-a- 
L'Argent,  Senlis,  France.  Wood  Eng., 
Member,   G.O.N. 

Halsey,  Miss  Gertrude,  ii,  Chichester 
House,  Chichester  Rents,  Chancery 
Lane,  W.C.2.      Lithographer. 

Hamilton,    J.     McLure,    The    Hermitage, 

Kingston-on-Thames.      Member,    Sene- 

felder  Club. 
Hamilton,  Norah,  62,  Washington  Square, 

New  York.      Member,  Chicago  Soc.  of 

Etchers. 
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Hammersmith,  Paul,  116,  Michigan  St., 
Milwaukee,  Wis.  Member,  Chicago 
Soc.  of  Etchers,  etc. 

Hankev,  W.  Lee,  c/o  Lefevre  &  Son,  ia, 
King  Street,  St.  James's,  S.W.  Fel- 
low, R.E. 

Hansen,  Armin  C,  716,  Pacific  St.,  Monte- 
rey, Cal.,  U.S.A.  Member,  California 
Soc.  of  Etchers. 

Hardie,  Martin,  82,  Ladbroke  Road,  Lon- 
don, W.i  1.  Fellow  and  Hon.  Sec, 
R.E.  ;  Keeper,  Dept.  of  Engraving, 
Victoria  and  Albert  Museum. 

Harer,  Fredk.  W.,  319,  Walnut  St.,  Phila- 
delphia, Pa.  Member,  Chicago  Soc.  of 
Etchers. 

Harrison,  George,  9,  Tower  Place,  York. 
Lithographer.      Member,  S.G.A. 

Harshe,  Robert  B.,  4,701,  Wallingford  St., 
Pittsburgh,  Pa.  Member,  Chicago 
Soc.   of  Etchers. 

Hartley,  Alfred,  7,  Bellair  Terrace,  St. 
Ives,  Cornwall.  Fellow,  R.E.  ;  Mem- 
ber, Soc.  of  Graver-Printers  in  Colour. 

Hartrick,  A.  S.,  75,  Clancarty  Road, 
Fulham,   London,   S.W. 6.  Member, 

Senefelder  Club. 

Haskell,  Ernest,  West  Point,  via  Bath, 
Maine,  U.S.A.  Etcher  and  Litho- 
grapher. Member,  Chicago  Soc.  of 
Etchers. 

Hassam,  Childe,  130,  West  57th  St.,  New 
York.  Member,  N.A.,  Assoc,  S.N., 
Paris. 

Haviland,  Miss  Eleanor  L.,  St.  Michael's 
Manor,  St.  Albans,  Herts.  Member, 
Colour  Woodcut  Soc. 

Haweis,  Stephen,  Nassau,  Bahama  Islands, 
West  Indies.      Etcher. 

Hawkins,  H.  Weaver,  6,  Margravine 
Studios,  Baron's  Court,  London,  W.14. 

Hay,  William  R.,  12,  Lawrence  St., 
London,  S.W. 3.      Etcher. 

Hayes,  Gertrude  (Mrs.  A.  K.  Morgan),  Art 
Museum,  Rugby.      Assoc,  R.E. 

Heaney,  Alexander  J.,  13,  Downend  Road, 
Fishponds,  Bristol.      Etcher. 

Hecht,  Joseph,  c/o  J.  Andro,  40,  Rue  des 
Sts.   Peres,  Paris.     Wood  Eng. 

Heil,  Charles  E.,  1,215,  Grand  Concourse, 
New  York. 
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Heintzelman,  Arthur  William,  4  bis, 
Square  Desnouettes,  Paris,  XV.  Mem- 
ber, Chicago  Soc.  of  Etchers. 

Hellingrath,  Berthold,  13,  Althoffweg, 
Langfuhr,  Dantzig. 

Henderson,  Miss  Elsie,  c/o  XXI.  Gallery, 
Durham  House  Street,  Adelphi,  Lon- 
don, W.C.2.  Member,  Senefelder 
Club. 

Henderson,  Mathew,  31,  Barrington 
Diive,  Glasgow.  Member,  Glasgow 

Soc.  of  Painter-Etchers. 

Henry-Munsch,  Rene,  31,  Rue  Beauvau, 
Versailles.      Wood   Eng.,   S.G.B.O. 

Hentschel,  W.  E. ,  Rookwood  Pottery,  Cin- 
cinnati, Ohio.  Member,  Chicago  Soc. 
of  Etchers. 

Heriot,  Miss  Robertine,  108,  St.  George's 
Square,  London,  S.W.  Member,  Soc. 
of  Graver-Printers  in  Colour. 

Heseltine,  J.  P.,  196,  Queen's  Gate,  Lon- 
don, S.W. 7.  Etcher;  Hon.  Auditor, 
R.E. 

Higgins,  Eugene,  45,  East  34th  St.,  New 
York.  Member,  Brooklyn  Soc.  of 
Etchers. 

Hill,  Vernon,  c/o  Leicester  Galleries,  Lei- 
cester Square,  London,  W.C.2. 

Hinchliff,  W.  K.,  Pentlow,  Headley, 
Hants.     Assoc,  R.E. 

Hirst,  Norman,  Steyne  Cottage,  Seaford, 
Sussex.      Mezzotinter. 

Hogg,  Arthur,  7,  Henniker  M'ews,  Callow 
Street,  Chelsea,  London,  S.W.3.  Mezzo- 
tinter. 

Holmes,  Sir  C.  J.  (Director,  National  Gal- 
lery), 19,  Pembroke  Gardens,  London, 
W.2.      Etcher.      Member,    N.E.A.C. 

Hook,  Bryan,  King's  Barton,  Brixham, 
Devon.      Etcher. 

Hope,  Miss  E.  A.,  44,  Bedford  Gardens, 
London,  W.8.  Member,  Senefelder 
Club. 

Hope,  Miss  Rosa  S.,  40,  Downshire  Hill, 
London,  N.W.3.      Assoc,  R.E. 

Hopkins,  Mrs.  Edna  B.,  55,  Rue  de  Dantzig, 
Paris,  XV.      Wood  Eng.,  S.G.B.O. 

Hopper,  Edward,  3,  Washington  Square, 
New  York.      Etcher. 

Hornby,  Lester  G.,  9A,  Park  Square, 
Boston,  Mass.  Etcher  and  Litho- 
grapher ;  Member,  Chicago  Soc  of 
Etchers;  N.Y.  Soc.  of  Etchers. 


Horter,  Earl,  c/o  Brown-Robertson  Co., 
Inc.,  415,  Madison  Ave.,  New  York. 
Etcher. 

Howarth,  Albany  E.,  Tremona,  Watford, 
Herts.     Assoc,  R.E. 

Hubbard,  E.  Hesketh,  Woodgreen  Com- 
mon, Breamore,  Hants.  Organising 
Secretary,  Print  Society. 

Huggill,  H.  P.,  127,  Bedford  Street,  Liver- 
pool.     Assoc,  R.E. 

Hunt,  Prof.  Leigh,  College  of  City  of  New 
York.      Etcher. 

Hurley,  Edward  Timothy,  Rookwood 
Pottery,  Cincinnati.  Member,  Chicago 
Soc  of  Etchers. 

Hutton,  Miss  Dorothy,  8,  Holland  Street, 
London,  W.8.  Member,  Senefelder 
Club. 

Illingworth,  Miss  Adeline,  132,  Cheyne 
Walk,  London,  S.W.10.      Assoc,  R.E. 

Isaac,  Alphonse,  ii,  Passage  de  la  Visita- 
tion, Paris,  VII.  Wood  Eng., 
S.G.B.O. 

Jackson,  F.  Ernest,  ia,  Phillimore  Gar- 
dens, London,  W.8.  Member,  Sene- 
felder Club. 

Jacques,  Mrs.  B.  E.,  4,316,  Greenwood 
Ave.,  Chicago.  Member,  Chicago  Soc. 
of  Etchers,  etc. 

Jacquin,  G.  A.,  14,  Rue  Mayet,  Paris,  VI. 
Wood  Eng.,  S.G.B.O. 

James,  Hon.  Walter  (see  Northbourne). 

Janes,  Miss  Margarite,  84,  Charlotte  St., 
London,   W.  1.      Lithographer  (Col.). 

Janes,  Norman,  16,  Cathcart  Studios,  34, 
Redcliffe  Road,  London,  S.W.10. 
Assoc,  R.E. 

Jaronek,  Bohumir,  Roznov,  Czecho- 
slovakia. Wood  Eng.  (Col.).  Member, 
Hollar  Soc. 

Jebb,  Miss  Kathleen  M.,  49,  Westbury 
Road,  Bristol.      Etcher. 

Jefferies,  Kathleen  G.  (Mrs.  Hartnell), 
Carlton  Mansions,  39,  Beaufort  Place, 
London,  W.C.  1.      Etcher. 

Jennls,  Gurnall  C,  80,  Edith  Grove,  Chel- 
sea, London,  S.W.3.      Etcher. 

Jodelet,  Emmanuel,  96,  Avenue  des  Ternes, 
Paris,  XVI.     Wood  Eng.,  S.G.B.O. 


John,  Augustus  E.,  28,  Mallord  Street, 
Chelsea,  London,  S.W.3.  Assoc, 
R.A.  ;  Pres.,  National  Portrait  Soc; 
Member,  Int.,  Soc,  S.P.G.,  New  Eng. 
Art  Club  ;  Senefelder  Club,  etc. 

Johnson,  E.  Borough,  22,  Westbourne 
Park  Road,  London,  W.2.  Litho- 
grapher.     Member,  S.G.A. 

Jones,  Sydney  R.,  52A,  North  Hill,  High- 
gate,  London,  N.6.      Etcher. 

Jou,  Louis,  9,  Quai  aux  Fleurs,  Paris,  IV. 
Member,  S.G.B.O. 

Jouas,  Charles,  3  bis,  Cour  de  Rohan, 
Paris,  VI.      Member,  G.O.N. 

Jouenne,  Leon,  41,  Rue  de  Clamart, 
Chatillon-sous-Bagneux,  Seine,  France. 
Wood  Eng.,  S.G.B.O. 

Jouvet-Magron,  Mme.  Dominique,  Fos, 
Haute-Garonne,  and  c/o  Messrs.  Lecap- 
lain  &  Cie. ,  Rue  Cambon,  Paris. 
Member,  S.A.F. 

Jung,  Charles  J.,  908,  Malone  St.,  West 
Hoboken,  N.J.  Member,  Brooklyn 
Soc.  of  Etchers,  etc. 

Jungnickel,  L.   H.,  Schiller  Platz.,  Vienna, 

III. 
Kardorff,  Prof.  K  von,  Breslau. 

Kayser,  L.,  c/o  Mons.  E.  Sagot,  39  bis, 
Rue  de  Chateaudun,  Paris,  IX.  Mem- 
ber, P.G.I. 

Keeler,  Charles  B.,  852,  Second  Ave, 
Cedar  Rapids,  la.,  U.S.A.  Member, 
Chicago  Soc.  of  Etchers. 

Keesey,  Walter  M.,  44,  Rusholme  Road, 
London,  S.W.  15.     Assoc,  R.E. 

Kemp-Welch,  Miss  Margaret,  45,  Claren- 
don Road,  Holland  Park,  London, 
W.i  1.     Assoc,  R.E. 

Kent,  Rockwell,  101,  Park  Avenue,  New 
York. 

Kerr-Lawson,  J.,  Turner  Studios,  Glebe 
Place,  London,  S.W. 3.  Lithographer 
and  Etcher.      Member,  Senefelder  Club. 

Kimball,  Miss  Katharine,  c/o  Messrs. 
Brown,  Shipley  &  Co.,  123,  Pall  Mall, 
London,  S.W.i.  Assoc,  R.E.  ;  Mem- 
ber, Chicago  Soc.  of  Etchers. 

King,  Charles  B.,  814,  Jefferson  Ave., 
Detroit,     Mich.,      U.S.A.  Member, 

Chicago  Soc.  of  Etchers. 
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Kinney,  Troy,  c/o  Kennedy  &  Co.,  613, 
Fifth  Ave.,  New  York.  Member, 
Chicago,  Brooklyn,  and  N.Y.  Socs.  of 
Etchers. 

Kirkpatrick,  Miss  Ethel,  The  Gables, 
Harrow.  Member,  Colour  Woodcut 
Soc,  and  Graver-Printers  in  Colour. 

Klemm,  Prof.  W.,  8,  Prellerstr.,  Weimar. 

Klooster,    Ten,    Veere,    Walcheren,    Hol- 
land. 
Knight,  Joseph,  Southfields,  Bury.    Etcher. 

Konupek,  Jan,  Pilsen,  Czecho-Slovakia. 
Etcher.      Member,  Hollar  Soc. 

Kopman,  Benj.  D.,  c/o  Mr.  E.  Weyhe,  710, 
Lexington  Ave.,   New  York.      Etcher. 

Laboureur,  J.   E.,  23,   Rue  Denfert-Roche- 

reau,     Paris,     V.      Member    and    Sec, 

S.G.B.O.  and  P.G.I. 
Lachaud,  Adolphe  ].,  1,  Rue  de  Vauvenar- 

gues,     Paris,     XVIII.       Wood     Eng., 

S.G.B.O. 
Lacoux,  H.,  c/o  Messrs.  Lecaplain  &  Cie., 

47-49,  Rue  Cambon,  Paris. 

Lambert,  Maurice  de,  22,  Rue  Vintimille, 
Paris,  IX.      Member,  G.O.N. 

Lancaster,  Percy,  17,  Ash  Street,  South- 
port.     Assoc,  R.E. 

Langdale,  Stella,  Pennant  Lodge,  Queen's 
Park,  Brighton. 

Lankes,  J.  J.,  Orchard  Avenue,  Gardenville, 
N.Y.,  U.S.A.      Wood  Engraver. 

Latenay,  G.  de,  c/o  MM.  Lecaplain  &  Cie., 

47,  Rue  Cambon,  Paris. 
Latour,    Alfred,     15,   Ouai    de    Bourbon, 

Paris,  IV.      Wood  Eng.,  S.G.B.O. 

Lauda,  Richard,  Bubenec,  Czecho-Slovakia. 
Etcher.      Member,  Hollar  Soc. 

Laurf.ncin,  Marie,  12,  Rue  J.  M.  de 
Heredia,   Paris,   VII.      Member,   P.G.I. 

Lawrence,  Miss  Edith,  86,  Warwick  Street, 
London,     S.W.  1.  Member,     Colour 

Woodcut  Soc. 

Lawrenson,  E.  L. ,  3,  St.  Paul's  Studios, 
Baron's  Court,  London,  W.  14.  Mem- 
ber, Graver-Printers  in  Colour. 

Leach,  Bernard  H.,  c/o  Dr.  Hoyle,  Crow- 
land,  Llandaff,  Wales.  Member, 
Chicago  Soc.  of  Etchers. 

Lebedeff,  Jean,  45,  Rue  Vandamme,  Paris, 
XIV.     Wood  Eng.,  S.G.B.O. 
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Le  Breton,  Constant,  i6t,  Boulevard  du 
Montparnasse,  Paris,  VI.  Wood  Eng., 
S.G.B.O. 

Lecomte,  P.  E.,  c/o  MM.  Lecaplain  &  Cie., 
Rue  Cambon,  Paris. 

Leconte,  Pierre,  36,  Rue  de  Montebello, 
Cherbourg.      Member,  G.O.N. 

Lee,  Rupert,  17,  St.  Anne's  Terrace,  St. 
John's  Wood,  London,  N.W.  Wood 
Engraver. 

Lee,  Sydney,  26,  Holland  Park  Road,  Lon- 
don, W.14.  Assoc,  R.A.  ;  Fellow, 
R.E.  ;  Member,  Graver-Printers  in 
Colour. 

Lecge,  Miss  Phyllis  M.,  146,  Romford 
Road,  London,   E.15.      Etcher. 

Leheutre,  G.,  c/o  Mons.  E.  Sagot,  39  bis, 
Rue  de  Chateaudun,  Paris,  IX. 

Leich,     Chester,     63,     W.     Ontario     St., 

Chicago.      Member,     Chicago    Soc.     of 

Etchers. 
Leistikow,  Walter,  c/o  Paul  Cassirer,  2, 

Viktoriastr.,  Berlin  W.  10. 
Le     Meilleur,     Georges,     31,     Boulevard 

Berthier,      Paris,      XVII.  Member, 

S.G.B.O.   and  G.O.N. 
Le    Moine,    J.   A.  M.,    11,   Rue  du  Val-de- 

Grace,      Paris,      V.  Wood      Eng., 

S.G.B.O. 
Lemos,  Pedro  J.,  460,  Churchill  Ave.,  Palo 

Alto,  Cal.,  U.S.A.      Member,  California 

and    Chicago    Socs.    of    Etchers ;    Los 

Angeles  Print  Makers. 
Leon,     Edouard,     6,     Rue     Vercingetorix, 

Paris,   XIV.      Member,   G.O.N. 
Lepoint-Duclos,  Jules,  150,  Rue  de  Char- 

enton,      Paris,      XII.  Wood      Eng. 

Member,  G.O.N. 
Lespinasse,    Herbert,    ii    bis,    Rue  Angel- 

ique-Verien,  Neuilly-sur-Seine,    France. 

Member,  S.G.B.O.,  P.G.I. 
Lester,    W.     H.,    121,    S.    Hill    St.,    Los 

Angeles,   Cal.      Member,   Chicago  Soc. 

of  Etchers. 
Levy,   William  A.,   210,    West    14th    St., 

New  York.      Member,  Chicago  Soc.  of 

Etchers. 
Lewis,  A.  Allen,  Spring  Street,  Southing- 
ton,  Conn.,  U.S.A.      Member,  Chicago 

Soc.  of  Etchers,  etc. 
Lewis,  A.  Neville,  c/o  XXI.  Gallery,  Dur- 
ham House  St.,  London,  W.C.2. 


Liebermann,    Prof.    Max,   7,    Pariser   Platz, 

Berlin. 
Lindsay,  Lionel,  c/o  Art  in  Australia,  Syd- 
ney, N.S.W.      Pres.,  Australian  Soc.  of 

Etchers. 
Lindsay,    Norman,     c/o  Art    in    Australia, 

Sydney,  N.S.W.       Member,  Australian 

Soc.  of  Etchers. 
Lion,  Miss  Flora,  3,  Avenue  Studios,  76, 

Fulham  Road,   London,  S.W.       Litho- 
grapher. 
Litten,    Sidney   M.,    ii,    Richmond    Road, 

London,  W.  12.      Mezzotinter. 
Little,    Philip,    10,    Chestnut    St.,    Salem, 

Mass.,  U.S.A.     Member,  Chicago  Soc. 

of  Etchers. 
Lobel-Riche,  c/o  MM.  Marcel  Guiot  &  Cie., 

4,  Rue  Volney,  Paris,  II. 
Logan,  Robert  F.,  Villa  Adrien,  Route  des 

Gardes,  Meudon,  France. 
Lombart,  Jean,  24,  Rue  Bonaparte,  Paris, 

VI.     Wood  Eng.,  S.G.B.O. 
Long,    Sydney,    238,    Westminster    Bridge 

Road,   London,   S.E.i.     Assoc,   R.E. 
Lord,    Miss    Elyse,    c/o    Messrs.     L.     H. 

Lefevre     &     Son,     ia,    King     St.,     St. 

James's,  London,  S.W.  1. 
Lucchesi,      E.,      9,    Preston     Park     Ave., 

Brighton.      Wood  Eng. 
Lum,  Mrs.  Bertha,  3,233,  Pacific  Ave.,  San 

Francisco.      Wood  Engraver  (Col.)  and 

Etcher.        Member,  California    Soc.    of 

Etchers. 
Lumsden,  E.  S.,  42,  York  Place,  Edinburgh. 

Assoc,  R.S.A.  ;  Fellow,  R.E. 
Lunois,     Alexandre,     i,    Rue    de    Poissy, 

Paris,  VI. 
Luquiens,  H.  M.,  254,  Lawrence  St.,  New 

Haven,  Conn.       Member,  Chicago  Soc 

of  Etchers. 
Macbeth-Raeblrn,   H.,    55A,   Maida    Vale, 

London,     W.     Assoc,     R.A.  ;    Fellow, 

R.E. 
McBey,   James,    i,    Holland    Park    Avenue, 

London,  W.n. 
McGhie,  John,  351,  Renfrew  St.,  Glasgow. 

Member,     Glasgow     Soc     of     Painter- 
Etchers. 
Mackenzie,  J.  Hamilton,  204,  West  Regent 

St.,  Glasgow.     Assoc,  R.E. 
Mackenzie,  Thomas,   Fell  View,   Buckden, 

Skipton-in-Craven,  Yorks. 


Mackie,  T.  C.  Campbell,  Broomhouse, 
Helensburgh,  Scotland.  Member,  Glas- 
gow Soc.  of  Painter-Etchers. 

McLaughlin,  Donald  Shaw,  569,  Fifth 
Ave.,  New  York.      Etcher. 

MacLeod,  A.  S.,  Kerrisdale,  B.C.,  Canada. 
Member,  California  Soc   of  Etchers. 

McMillen,  Miss  Mildred,  34,  Rue  St. 
Louis,  Vernon,  Eure,  France.  Wood 
Eng.,  S.G.B.O. 

MacNab,  Iain,  5,  Pembroke  Walk  Studios, 
London,  W.8.  Assoc,  R.E.  ;  Member, 
Glasgow  Soc.  of  Painter-Etchers. 

Mc  Naughtan,  Alan  G. ,  164,  Bath  St.,  Glas- 
gow. Member,  Glasgow  Soc.  of 
Painter-Etchers. 

Maire,  Andre,  17,  Rue  Pavee,  Paris,  IV. 
Wood  Eng.,  S.G.B.O. 

Majer,  Ant.,  Nusle,  Prague.  Etcher.  Mem- 
ber, Hollar  Soc. 

Malmerendi,  Giannetto,  55,  Via  Uberti, 
Cesena,   Italy.      Wood  Eng.,   S.G.B.O. 

Malo-Renault,  E.  A.,  104,  Rue  d'Assas, 
Paris,  VI.      Wood  Eng.,  S.G.B.O. 

Mangeant,  Paul  Emile,  104,  Avenue  de 
Paris,       Versailles.  Wood       Eng., 

S.G.B.O. 

Manning,  W.  Westley,  12,  Edith  Villas, 
West  Kensington,  London,  W.  14. 
Assoc,  R.E. 

Marcel-Gaillard,  139,  Boulevard  St. 
Michel,  Paris,  V.  Wood  Eng.,  S.G.B.O. 

Marchi,  Giannino,  c/o  The  Italian  Mail,  14, 
Via  Vigna  Nuova,  Florence. 

Marin,  John,  Sixth  St.,  Weehawken,  N.J., 
U.S.A. 

Marples,  George,  Ingleby,  Birkenhead 
Road,  Meols,  Cheshire,  and  School  of 
Art,  Hope  St.,  Liverpool.    Assoc,  R.E. 

Marret,  Henri  Justin,  Fourqueux,  S.  et  O., 
France.     Wood  Eng.,  S.G.B.O. 

Marriott,  Frederick,  6a,  Netherton  Grove, 
Chelsea,  London,  S.W.10.  Assoc,  R.E. 

Mars,  Miss  Ethel,  34,  Rue  St.  Louis, 
Vernon,   Eure,   France.         Wood  Eng. 

Marschener,  ,  A.  A.,  370,  Field  Ave., 
Detroit,  Mich.  Member,  Chicago  Soc. 
of  Etchers. 

Martin,  A.  M.,  1,  Rue  du  College,  Aubus- 
son,  France.      Wood  Eng.,  S.G.B.O. 

Martinez,  Xavier,  816,  Scenic  Ave.,  Pied- 
mont, Cal.,  U.S.A.     Etcher. 
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Martyn,  Miss  Ethel  K.,  3,  Oakley  Cres- 
cent, Chelsea,  London,  S.W.3.  Fellow, 
R.E. 

Masereel,  Frans,  15,  Rue  de  Grands- 
Philosophes,  Geneva.  Wood  Eng., 
S.G.B.O. 

Mason,  Frank  H.,  5,  Princess  Royal  Park, 
Scarborough.    Etcher.    Member,  S.G.A. 

Mathey,  Paul,  c/o  MM.  Marcel  Guiot  & 
Cie.,  Paris,  II.      Etcher.    Member,  S.N. 

Mathieson,  John  G.,  16,  Allan  Park,  Stir- 
ling.     Etcher. 

Mayeur,  A.  J.,  95,  Rue  Denfert-Rochereau, 
Paris,   XIV.      Member,   G.O.N. 

Mayfield,  R.  B.,  1,638,  Dublin  St.,  New- 
Orleans.      Etcher. 

Mayhew,  Nell  B.,  5,016,  Aldama  St.,  Los 
Angeles,  Cal.  Etcher  (Col.).  Member, 
Chicago  Soc.  of  Etchers,  etc. 

Meid,   Prof.    Hans,   7,    Filandastr.,     Berlin- 

Steglitz. 
Meinshausen,   G.    F.,   4,617,    Station  Ave., 

Norwood,  O.,   U.S.A.      Wood  Eng. 

Merrill,   Hiram  C,  522,  West  134th  St., 

New  York.      Wood  Eng. 
Merrill,      Katherine,      42,      Washington 

Square   South,   New  York.        Member, 

Chicago  Soc.  of  Etchers. 
Meyerowitz,  William,  39,  West  67th  St., 

New  York.      Etcher. 
Mignot,  V.,  30,  Av.  d'Orleans,  Paris,  XIV. 

Member,  G.O.N. 
Migonney,  Jules,  3,  Rue  Dutot,  Paris,  XV. 

Member,  S.G.B.O. 
Milhau,  Zella  de,  58,  West  45th  St.,  New 

York.        Member,      Chicago     Soc.      of 

Etchers. 
Millar,    Fred,    32,    Museum    St.,    London, 

W.C.i.      Etcher. 
Miller,     Kenneth    Hayes,    c/o  Mr.    Edw. 

Hopper,    3,   Washington   Square,    New 

York. 
Milnes,     W.     H.,     26,     St.     Nicholas    St., 

Coventry.     Assoc,  R.E. 
Modjeska,    Marylka   H.,    101,    Park   Ave., 

New  York.      Member,  Chicago  Soc.  of 

Etchers. 
Molin,      Hjalmar,      Gryt,      Ostergotland, 

Sweden.      Assoc,  R.E. 
Mondral,  Charles,  2,  Passage  de  Dantzig, 

Paris,  XV.     Wood  Eng.,  S.G.B.O. 
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Monk,  William,  118,  New  Bond  St.,  Lon- 
don, W.i.  Fellow,  R.E.  ;  Member, 
Graver-Printers  in  Colour. 

Moody,  John  C,  44,  Causton  Road,  London, 
N.6.     Assoc,  R.E. 

Moore,  T.  Sturge,  Hillcroft,  Steep,  Peters- 
field,   Hants.      Wood  Eng. 
Moravec,  Alois,  Prague.  Etcher.  Member, 

Hollar  Soc. 
Moreau,  Louis,  16,  Rue  de  Paris,  Charen- 

ton,      Seine,      France.        Wood     Eng., 

S.G.B.O. 
Moreau,  P.  L.,  c/o  Mons.  E.  Sagot,  39  bis, 

Rue  de  Chateaudun,  Paris,  IX. 
Moret,    Louis   H.    H.,   69,    Boulevard    St. 

Michel,      Paris,      V.        Wood      Eng., 

S.G.B.O. 
Morgan,     Squire,    c/o    Art    in    Australia, 

Sydney,  N.S.W.      Etcher. 
Morin-Jean,    33   bis,    Boulevard   de   Clichy, 

Paris,    IX.       Wood    Eng.,    S.G.B.O.; 

Member,  "  Nouvel  Essor  "  Group. 
Morley,  Harry,  25,  Scarsdale  Villas,  Lon- 
don,   W.8.      Etcher.      Member,    S.G.A. 
Moroni,     Antonello,     26,     Via     Mazzini, 

Bologna,  Italy.     Wood  Eng.,  S.G.B.O. 
Morris,  Miss  Helen,  6,  Beaufort  Buildings, 

Gloucester.     Member,  Colour  Woodcut 

Soc. 
Morris,   Roy,  All  Saints'  Chambers,  Iron- 
gate,  Derby.      Etcher. 
Mouchet,  Henri  G.   L.,  40,  Rue  Mellaire, 

Niort,   Deux-Sevres,   France.         Wood 

Eng.,  S.G.B.O. 
Nash,  John,   Haven  Cottage,   Monk's  Ris- 

borough,   Bucks.      Member,   N.E.A.C. 
Nash,  Paul,  Dymchurch,  Kent.      Member, 

N.E.A.C. 
Naudin,  Bernard,  Noisy  le  Grand,  S.  et  O., 

France. 
Nauman,     Arno,     Prague.       Wood     Eng. 

Member,  Hollar  Soc. 
Nelson,   Harold,    i,   Hare  Court,  Temple, 

London,     E.G. 4.        Member,     Soc.     of 

Graphic  Art. 
Ness,  John  A.,    18,   Bridgford    Road,    W. 

Bridgford,  Nottingham.    Assoc,  R.E.  ; 

Member,     Glasgow    Soc.     of    Painter- 
Etchers. 
Ne Vinson,   C.    R.   W.,   c/o  Messrs.   L.    H. 

Lefevre    &     Son,     ia,     King    St.,     St. 

James's,  London,  S.W.  1. 


Newbolt,  Sir  Francis,  K.C.,  40,  Kensing- 
ton Park  Gardens,  London,  W.n. 
Assoc,  R.E. 

Nichols,  Miss  Catherine  M.,  73,  Surrey 
St.,  Norwich.     Fellow,  R.E. 

Nicoi.son,  John,  28,  Gondar  Gardens,  Lon- 
don,  N.W.6.     Assoc,  R.E. 

Nightingale,  C.  T.,  c/o  Messrs.  P.  &  D. 
Colnaghi  &  Co.,  144,  New  Bond  St., 
London,  W.  1. 

Nijland,  Dirk,  Wassenaar,  Holland.  Wood 
Eng. 

Nisbet,  John,  48,  Kersland  St.,  Glasgow. 
Member,  Glasgow  Soc  of  Painter- 
Etchers. 

Nixon,  Job,  The  British  School,  Valle 
Giulia,  Rome.     Assoc,  R.E. 

Nonni,  Francesco,  Faenza,  Italy.  Wood 
Eng.,  S.G.B.O. 

Nordfeldt,  B.  J.  Olsson,  Santa  Fe,  New 
Mexico.  Etcher  and  Wood  Eng.  Mem- 
ber, Chicago  Soc  of  Etchers,  etc. 

Northbourne,  Rt.  Hon.  Lord  (Walter 
James),  34,  Hyde  Park  Gardens,  Lon- 
don, W.2.     Fellow,  R.E. 

Noury,  Pierre,  16,  Boulevard  St.  Germain, 
Paris,  V.     Wood  Eng.,  S.G.B.O. 

O'Connor,  H.  M.,  58,  Putnam  Ave.,  Cam- 
bridge, Mass.  Member,  Chicago  Soc. 
of  Etchers. 

Oger,  F.,  c/o  MM.  Lecaplain  &  Cie.,  Rue 
Cambon,  Paris. 

Oppenheimer,  Max,  10,  Joachimstalerstr., 
Berlin-Charlottenburg. 

Orlik,  Prof.  Emil,  Kunstgewerbeschule, 
Berlin.      Etcher  and  Lithographer. 

Orr,  Louis,  5,  Rue  Mazarin,  Paris,  and  c/o 
MM.  Marcel  Guiot  &  Cie.,  4,  Rue 
Volney,  Paris,  II.     Etcher. 

Osborne,  Malcolm,  Milton  House,  Fem- 
shaw  Road,  Chelsea,  London,  S.W.10. 
Assoc,  R.A.  ;  Fellow,  R.E. 

Ouvre,  Achille,  1,  Rue  Cassini,  Paris, 
XIV.     Wood  Eng.,  S.G.B.O. 

Partridge,  Roy,  42,  Lower  Terrace,  San 
Francisco.  Member,  Chicago  Soc.  of 
Etchers,  etc. 

Pascin,  J.,  Boulevard  de  Clichy,  Paris, 
XVIII.     Member,  P.G.I. 

Paton,  Hugh,  Ardenadam,  Marple  by  Stock- 
port.    Assoc,  R.E. 


Patterson,    Margaret    J.,   Trinity    Court, 

Boston,  Mass.       Member,  Boston  Soc. 

of  Etchers. 
Pattison,  Edgar  L.,  280,  Goldhawk  Road, 

London,     W.  12.       Etcher.       Member, 

S.G.A. 
Paul,  Hermann,  39,  Rue  des  Vigncs,  Paris, 

XVI.    Member,  S.G.B.O.  and  "  Nouvel 

Essor. " 
Paulemile,  Pissarro,  14,  Rue  Damremont, 

Paris,  XVIII.       Wood  Eng.,  "Nouvel 

Essor  "  Group. 
Paulus,     F.     Petrus,     Bruges,     Belgium- 

Member,  Grav.  Orig.  en  Noir ;  Chicago 

Soc.  of  Etchers. 
Pearson,  Ralph  M.,  Ranches  of  Taos,  New 

Mexico.       Member,    Chicago    Soc.    of 

Etchers. 

Pechstein,  Max,  c/o  Paul  Cassirer,  2,  Vik- 
toriastr.,   Berlin,  W. 

Pellens,  Edward,  37,  Rue  Venus,  Antwerp. 
Wood  Eng.,  S.G.B.O. 

Penat,  Lucien,  5,  Rue  Monsieur,  Paris, 
VII.      Member,  G.O.N. 

Pennell,  Joseph,  Century  Assoc,  West 
43rd  St.,  New  York.  Etcher,  Litho- 
grapher, etc  Member,  N.A.  ;  Int. 
Soc.  S.P.G.  ;  Societe  des  Peintres- 
Graveurs  Francais  ;  New  York  Soc.  of 
Etchers,  etc.,  etc. 

Perrichon,  Jules  L.,  166,  Avenue  de  Suf- 
fren,  Paris,  XV.      Member,  S.G.B.O. 

Peter,  R.  C,  18,  Lansdowne  Road,  Clap- 
ham,  London,  S.W.9.     Assoc,  R.E. 

Peters-Desterac,  56,  Rue  Rochechouart, 
Paris,  IX.     Member,  G.O.N. 

Petherick,  Miss  Edith  M.,  5,  St.  Leonards 
Road,  Exeter.     Etcher. 

Pettinelli,  Diego,  P.-ilazzo  del  Podesta, 
Bologna,  Italy.      Wood  Eng.,  S.G.B.O. 

Phillips,  Walter  J.,  32,  Bannerman  Ave., 
Winnipeg,  Canada.  Assoc,  R.  College 
of  Art,  London  ;  Member,  Graver- 
Printers  in  Colour. 

Pilkington,  Miss  Margaret,  Firwood, 
Alderley  Edge,  Cheshire.    Wood  Eng. 

Piper,  Miss  Elizabeth,  The  Studio,  Stan- 
more,  Middlesex.     Assoc,  R.E. 

Pippet,  Gabriel,  24,  Museum  Road,  Oxford. 
Wood  Eng. 
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Pissarro,  Lucien,  The  Brook,  Hammer- 
smith, London,  W.6.  Wood  Eng. 
Member,  N.E.A.C. 

Platt,  John,  City  School  of  Art,  Leicester. 
Member,  Graver-Printers  in  Colour ; 
Colour  Woodcut  Soc. 

Plowman,  George  T.,  3,  Gordon  St.,  Lon- 
don, W.C.i.     Etcher. 

Polat,  T.,  51,  Av.  de  l'Observatoire,  Paris, 
XVI.     Member,  G.O.N. 

Pollak,  Max,  13,  Luisengasse,  Vienna, 
VI. 

Porter,  Miss  Hilda,  2,  Bolton  Studios, 
Redcliffe  Road,  London,  S.W.  10. 
Member,  Graver-Printers  in  Colour. 

Postlethwaite,  Miss  Eleanor,  The  Croft, 
Mary  Tavy,  Tavistock,  Devon.  Mem- 
ber, Colour  Woodcut  Soc. 

Pott,  Miss  Constance  M.,  28,  Brook 
Green,  London,  W.6.      Fellow,  R.  E. 

Pottier,  Rene,  60,  Rue  de  Rennes,  Paris, 
VI.     Wood  Eng.,  S.G.B.O. 

Powell,  Caroline  A.,  464,  Huntington 
Ave.,  Boston,  Mass.     Wood  Eng. 

Pradel,  14  bis,  Rue  Marbeuf,  Paris,  VIII. 
Member,  G.O.N. 

Proctor,  Miss  Thea,  i,  Poulton  Square, 
London,  S.W.3.  Lithographer.  Mem- 
ber,  S.G.A. 

Prouve,  V.,  Ecole  des  Beaux-Arts,  Nancy. 
Member,  G.O.N. 

Pryse,  Capt.  G.  Spencer,  M.C.,  Beavor 
Lodge,  Hammersmith,  London,  W. 
Member,  Senefelder  Club. 

Putnam,  Stephen  G.,  College  Point, 
Queens,  New  York.      Wood  Eng. 

Quillivic,  Rene,  9,  Cite  Falguiere,  Paris, 
XV.     Member,  S.G.B.O. 

Quinlan,  W.  J.,  716,  Warburton  Ave., 
Yonkers,  N.Y.,  U.S.A.  Member, 
Chicago  Soc.  of  Etchers,  etc. 

Raimbault,  Rene  N.,  16,  Rue  Bergere,  Le 
Mans,  France.     Wood  Eng.,  S.G.B.O. 

Raine-Barker,  Anthony,  Patterdale,  Sid- 
cup,  Kent.  Etcher  and  Lithographer. 
Member,  Senefelder  Club. 

Rankin,  Miss  Arabella  L.,  West  Studio, 
25B,  Edwardes  Square,  London,  W.8. 
Member,  Colour  Woodcut  Soc. 

Ray-Jones,  R.,  6/8,  Jubilee  Place,  Chelsea, 
London,  S.W.3.     Assoc,  R.E. 
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Raven-Hill,  L.,  c/o  XXI.  Gallery,  Durham 

House  St.,  London,  W.C.2. 
Raverat,    Mrs.    Gwendolen,    Villa    Adele, 

Vence,       Alpes      Maritimes,       France. 

Assoc,  R.E.  ;    Member,  Soc.  of  Wood 

Eng. 
Read,  A.  Rigden,  The  Dower  House,  Win- 

chelsea,     Sussex.  Member,     Colour 

Woodcut  Soc. 
Reindel,  W.  G.,  Euclid,  Ohio.       Member, 

Chicago  Soc.  of  Etchers. 
Rennison,    William,    52,  Fairlawn    Grove, 

London,  W.4.     Member,  Glasgow  Soc. 

of  Painter-Etchers. 
Resler,  George  E.,  395,  Winslow  Ave.,  St. 

Paul,  Minn.      Member,  Chicago  Soc.  of 

Etchers. 
Reynolds,   F.   T.,  881,   St.   Nicholas  Ave., 

New  York.      Member,  Chicago  Soc.  of 

Etchers. 
Rice,   Mrs.    E.   Garrett,    Mansfield,   Stoke 

Green,     Coventry.        Member,     Colour 

Woodcut  Soc. 
Richards,     Miss     Edith     M.,      Aumonier 

Studios,     84,    Charlotte    St.,     London, 

W.i.    Member,  Colour  Woodcut  Soc. 
Richards,   Fred,    28,   Hereford    Buildings, 

Church   St.,   Chelsea,    London,   S.W. 3. 

Fellow,  R.E. 
Ricketts,     Charles,     Townshend     House, 

Albert  Road,  London,  N.W.i.    Assoc, 

R.A. 
Ripa  de  Roveredo,   Mile.,    26,   Rue    Pon- 

celet,    Paris,   XVII.      Member,   G.O.N. 

Robertson,  Percy,  i,  Clifton  Hill  Studios, 
London,  N.W.8.     Fellow,  R.E. 

Robins,  William  P.,   182,   Fleet  St.,  Lon- 
don, E.C.4.     Fellow,  R.E. 

Robinson,    Boardman,    146,   Fourth    Ave., 

New  Brighton,  N.Y.,  U.S.A.    Member, 

P.G.A. 
Robinson,  Mabel  (Mrs.  Barnes),  14,  West 

Hill  Road,  London,  S.W.  18.       Assoc, 

R.E. 
Roche,  M.  P.,  630,  77th  St.,  Brooklyn,  New 

York.        Member,      Chicago     Soc      of 

Etchers,  etc. 
Rodenhurst,  Miss  Ellen,  Hatherly  Studios, 

Reading,      Berks.        Member,      Colour 

Woodcut  Soc. 
Rodo,  Ludovic,  21,  Peldon  Ave.,  Richmond, 

Surrey.     Wood  Engraver. 


Roodenburg,  Henry  E.,  209,  Van  den  Bos- 
chstraat,  The  Hague,  Holland.    Etcher. 

Rooke,  Noel,  7,  Queen  Anne's  Gardens, 
London,  W.4.  Assoc,  R.E.  ;  Member, 
Soc.  of  Wood  Eng. 

Rose,  George  H.,  147,  King  Henry's  Road, 
London,  N.W.3.      Etcher. 

Rosenthal,  Albert,  1,722,  Walnut  St., 
Philadelphia,  Pa.      Etcher. 

Ross,  T.,  Studio  No.  2,  28,  Ward  Road, 
Dundee. 

Rothenstein,  Prof.  William,  M.A.  (Prin- 
cipal, Roy  College  of  Art),  18,  Sheffield 
Terrace,   London,  W.8. 

Roussel,  Raphael,  23A,  Grand  Parade,  St. 
Leonards-on-Sea.  Member,  Graver- 
Printers  in  Colour. 

Roussel,  Theodore,  23A,  Grand  Parade, 
St.  Leonards-on-Sea,  Sussex.  Assoc, 
R.E.  ;  Pres.  Soc.  of  Graver-Printers  in 
Colour. 

Royds,  Mabel  (Mrs.  E.  S.  Lumsden),  42, 
York  Place,  Edinburgh.  Member, 
Graver-Printers  in  Colour. 

Royer,  Henri,  6,  Av.  du  President  Wilson, 
Paris,  VIII.     Member,  G.O.N. 

Rubins,  H.  W.,  327,  South  7th  St.,  Min- 
neapolis, Minn.  Member,  Chicago  Soc. 
of  Etchers. 

Rudge,  Miss  M.  M.,  163,  Trinity  Road, 
London,  S.W.  17. 

Rushbury,  Henry,  Heath  Studios,  North 
End,  Hampstead,  London,  N.W. 
Fellow,  R.E. 

Russell,  Miss  Rachel,  258,  King's  Road, 
Chelsea,  London,  S.W.  3.  Member, 
Colour  Woodcut  Soc. 

Rutherston,  A.  D. ,  ii,  New  Square,  Lon- 
don, W.C.  Wood  Eng.  Member, 
N.E.A.C. 

Ruzicka,  Rudolph,  Dobbs  Ferry,  New 
York.  Wood  Eng.  Member,  Hollar 
Soc,  Prague. 

Ryder,  Worth,  Berkeley,  California. 
Etcher.  Director,  Oakland  Art  Gal- 
lery, Oakland,  Cal. 

Ryerson,  Miss  Margery  A.,  30,  East  57th 
St.,  New  York.      Etcher. 

Sahlen,  Artur,  Rasunda,  Sweden.  Wood 
Eng.,  S.G.B.O. 


Saltoft,  E.,  c/o  Capt.  Unfit,  6,  Hambroes- 

gade,     Copenhagen.       Member,     Sene- 

felder  Club. 
Sandzen,  Sven  Birger,  Lindsborg,  Kansas, 

U.S.A.     Etcher. 
Savignan,  Maurice  H.,  39,  Rue  de  Wattig- 

nies,      Paris,      XII.  Wood      Eng., 

S.G.B.O. 
Schmied,  Francois  Louis,   12,  Rue  Friant, 

Paris,  XIV.      Member,  S.G.B.O. 
Schneider,  Emile,  c/o  MM.  Marcel  Guiot  & 

Cie.,  4,  Rue  Volney,  Paris,  II.     Litho- 
grapher. 
Schneider,  Otto  J.,  1,259,  Thorndale  Ave., 

Chicago.        Member,    Chicago   Soc.    of 

Etchers. 
Schroder,       Hubert,       8,      Gainsborough 

Studios,   Bedford   Park,   London,   W.4. 

Assoc,  R.E. 
Schulz,   Leon,    40,   Boulevard  des  Beiges, 

Lyons.      Wood  Eng.,  S.G.B.O. 

Seaby,  Allen  W.,  University  College,  Read- 
ing. Member,  Colour  Woodcut  Soc, 
and  Graver-Printers  in  Colour. 

Segonzac,  A.  Dunoyer  de,  13,  Rue  Bona- 
parte,  Paris,   VI.      Member,   P.G.I. 

Seidenberg,  Roderick,  c/o  Mr.  E.  Weyhe, 

710,      Lexington      Ave.,      New     York. 

Etcher. 
Senseney,    George,    55,    New    South    St., 

Northampton,  Mass.,  U.S.A.    Member, 

Chicago  Soc.  of  Etchers. 
Serres,    Raoul,    237,    Rue    du    Fbg.,   St. 

Honord,       Paris,       VIII.  Member, 

G.O.N. 
Serveau,  Clement,  113,  Rue  de  Vaugirard, 

Paris,  XV.     Wood  Eng.,  S.G.B.O. 
Shannon,     Charles,     Townshend     House, 

Albert  Road,  London,  N.W.i.       R.A.  ; 

Member,  Senefelder  Club. 
Sharland,     Edward,     65,     Ashley     Road, 

Bristol.     Etcher. 
Sheldon,  Miss  May,  c/o  Allen  W.   Seaby, 

University  College,  Reading.    Member, 

Colour  Woodcut  Soc. 
Shepherd,  J.  A.,  c/o  XXI.  Gallery,  Adelphi, 

London,  W.C. 2.       Member,  Senefelder 

Club. 
Sherwood,    W.   A.,    33,   Rue    Rembrandt, 

Antwerp.       Member,     Soc.     Roy.     des 

Aquafortistes     de     Belgique ;     Chicago 

Soc.  of  Etchers. 
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Shilling,  Alexander,  939,  Eight  Ave.,  New 
York.     Member,  N.Y.  Etching  Club. 

Short,  Sir  Frank,  56,  Brook  Green,  Lon- 
don, VV.6.  R.A.  ;  President,  R.E.  ; 
Professor,  Royal  College  of  Art,  South 
Kensington. 

Shrimpton,  A.  M.  (Mrs.  W.  Giles),  183, 
King's  Road,  Chelsea,  London,  S.W.3. 
Member,  Graver-Printers  in  Colour. 

Sickert,  Walter,  c/o  Messrs.  Colnaghi  & 
Co.,  144,  New  Bond  St.,  London,  W.  1. 
Member,  Int.  Soc.,  S.P.G. 

Silovsky,  Vladimir,  Prague.  Etcher  and 
Wood  Eng.     Member,  Hollar  Soc. 

Simeon,  Fernand,  ii,  Rue  Windsor, 
Neuilly-sur-Seine,   France.  Member, 

S.G.B.O. 

Simmons,  Will,  Roxbury,  Conn.,  U.S.A. 
Member,  Chicago  Soc.  of  Etchers. 

Simon,  J.,  c/o  MM.  Lecaplain  &  Cie.,  Rue 
Cambon,  Paris.      Etcher. 

Simon,  T.  F.,  Prague.  Etcher  and  Wood 
Eng.  (Col.);  V.P.,  Hollar  Soc. 

Simpson,  Miss  Janet  S.  C,  155,  Widmore 
Road,  Bromley,  Kent.     Assoc,  R.E. 

Sims,  Charles,  Burlington  House,  Picca- 
dilly, London,  W.i.  R.A.  (Keeper  and 
Trustee). 

Slevogt,  Max,  c/o  Bruno  Cassirer,  15, 
Derfflingerstr. ,  Berlin. 

Sloan,  John,  88,  Washington  Place,  New 
York.      Etcher.      Member,  P.G.A. 

Sloane,  Miss  Mary  A.,  77,  Bedford  Gar- 
dens, London,  W.8.     Assoc,  R.E. 

Smart,  Douglas  L,  30,  The  Gardens,  Peck- 
ham  Rye,  London,  S.E.22.  Fellow,  R.E. 

Smith,  Grainger,  71A,  Bold  St.,  Liverpool. 
Etcher. 

Smith,  J.  Andre,  411,  West  End  Ave.,  New 
York.      Member,  P.G.A. 

Smith,  Percy  J.,  168,  Friern  Road,  East 
Dulwich,  London,  S.E.22.       Etcher. 

Smith,  S.  Ure,  c/o  Art  in  Australia,  Sydney, 
N.S.W.  Member,  Australian  Soc.  of 
Etchers. 

Smith,  W.  T.,  Slade  School,  University  Col- 
lege, Gower  St.,  London,  W.C. 
Instructor  in  Wood  Engraving. 

Soper,  Miss  Eileen,  Harmer  Green, 
Welwyn,  Herts.      Etcher. 

Soper,  George,   Harmer   Green,    Welwyn, 
Herts.     Fellow,  R.E. 
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Spackman,  Cyril  S.,  63,  Balfour  Road,  Lon- 
don, N.  Member,  Chicago  Soc.  of 
Etchers. 

Sparks,  Nathaniel,  32,  Rosenau  Road,  Bat- 
tersea  Park,  London,  S.W.  Fellow, 
R.E. 

Spence,  Robert,  29,  Greville  Road,  London, 
N.W.6.     Fellow,  R.E. 

Squire,  Miss  Maud,  34,  Rue  St.  Louis,  Ver- 
non, Eure,  France.  Etcher  and  Wood 
Eng.  Member,  Chicago  Soc.  of 
Etchers;  Salon  d'Automne,  Paris. 

Squirrell,  Leonard  R.,  72,  Belle  Vue 
Road,  Ipswich.     Fellow,  R.E. 

Stacey,  Doris  M.,  St.  Peter's,  The  Beeches, 
Carshalton,   Surrey. 

Stackpole,  Ralph,  314,  Filbert  St.,  San 
Francisco.  Member,  California  Soc.  of 
Etchers. 

Stahl,  Miss  Marguerite,  Elm  Grove,  Farn- 
ham,  Surrey.  Member,  Colour  Wood- 
cut Soc. 

Steinlen,  Alexandre  Theophile,  21,  Rue 
Caulaincourt,  Paris.   Hon.  Fellow,  R.E. 

Stephen,  Thomas,  134,  St.  Vincent  St., 
Glasgow.  Member,  Glasgow  Soc.  of 
Painter-Etchers. 

Sterne,  Maurice,  c/o  Mr.  E.  Weyhe,  710, 
Lexington  Ave.,  New  York.  Litho- 
grapher. 

Stevens,  Mrs.  Helen  B.,  5,542,  Porussett 
St.,  Pittsburgh,  Pa.  Member,  Chicago 
Soc.  of  Etchers. 

Stewart,  Miss  Ethel,  Treneglos,  Kenwyn, 
Truro.     Assoc,  R.E. 

Stewart,  R.  W.,  13,  Edith  Terrace,  Chel- 
sea, London,  S.W.  10.      Assoc,  R.E. 

Stok,  G.  A.  van  de,  9,  Adriean  Pauwstraat, 
The  Hague.     Wood  Eng. 

Storey,  Harold,  "  Knaprock,"  Newton 
Mearns,  Renfrew,  Scotland.  Member, 
Glasgow  Soc.  of  Painter-Etchers. 

Storrs,  John,  109,  Rue  Cherche  Midi, 
Paris.  Member,  Chicago  Soc.  of 
Etchers. 

Strang,  David,  7,  Hamilton  Terrace,  Lon- 
don, N.W.8.     Etcher. 

Strang,  Ian,  7,  Hamilton  Terrace,  London, 
N.W.8.     Etcher. 

Stretti,  Viktor,  Prague.  Etcher  and 
Lithographer.      Member,  Hollar  Soc. 


Stretti-  Zamponi,  Jaromir,  Bubenec, 
Czecho-Slovakia.  Etcher.  Member, 
Hollar  Soc. 

Strutt,  A.  W.,  Afterglow,  Wadhurst, 
Sussex.     Assoc,  R.E. 

Studd,  Leonard,  21,  Limerston  St.,  London, 
S.W.10.     Etcher. 

Stuever,  Celia  M.,  3,444,  Russell  Ave.,  St. 
Louis,  Mo.  Member,  Chicago  Soc.  of 
Etchers. 

Sturces,  Dwight  C,  Melrose,  Mass., 
U.S.A.  Member,  Chicago  Soc.  of 
Etchers,  etc. 

Sturges,  Lee,  Elmhurst,  111.,  U.S.A.  Mem- 
ber, Chicago  Soc.  of  Etchers. 

Sullivan,  Edmund  J.,  18,  Hill  Road,  Lon- 
don, N.W.8.  Etcher  and  Lithographer. 
Member,  Senefelder  Club. 

Sundstrom,  Miss  Harriet,  50B,  Master- 
samuelsgatan,  Stockholm.  Wood  Eng., 
S.G.B.O. 

Sutherland,  Graham,  "  Four  Winds," 
Upland  Road,  Sutton,  Surrey.     Etcher. 

Syabinsky,  Max,  Prague.  Etcher  and 
Wood  Eng.      Pres.,  Hollar  Soc. 

Swain,  Francis  W.,  802,  Oak  St.,  Cincin- 
nati, Ohio.  Member,  California  Soc.  of 
Etchers. 

Swift,  Ted  S.,  220,  Franklin  St.,  Napa, 
Cal.,  U.S.A.  Member,  Los  Angeles 
Print  Makers. 

Sylvester,  H.  E.,  Topsfield,  Mass., 
U.S.A.     Wood  Eng. 

Tallmadge,  Thomas  E.,  University  Club, 
Evanston,      111.,       U.S.A.  Member, 

Chicago  Soc.  of  Etchers,  etc. 

Tavernier,  P.,  c/o  MM.  Lecaplain  &  Cie., 
Rue  Cambon,  Paris.      Lithographer. 

Taylor,  Arthur  J.,  101,  St.  Vincent  St., 
Glasgow.  Member,  Glasgow  Soc.  of 
Painter-Etchers. 

Taylor,  Charles  W.,  72,  Ramuz  Drive, 
Westcliff-on-Sea,  Essex.     Assoc,  R.E. 

Telling,    Elizabeth,   2,120,    Lincoln    Park 

West,  Chicago.    Member,  Chicago  Soc. 

of  Etchers. 
Thiolliere,   Raymond,    20,   Rue  Mazarine, 

Paris,  VI.     Wood  Eng.,  S.G.B.O. 
Thompson,     F.     L.,     3,607,     Leland    Ave., 

Chicago.        Member,   Chicago   Soc.    of 

Etchers. 


Thorpe,  Hall,  36,  Redcliffe  Square,  Lon- 
don, S.W.10.     Wood  Eng. 

Tielemans,  E.  H.,  41,  Rue  de  Saxe-Coburg, 
Brussels.     Member,  G.O.N. 

Tittle,  Walter,  3,  North  Washington 
Square,  New  York,  and  c/o  Mr.  H.  C. 
Dickins,  9,  Gt.  Pulteney  St.,  London, 
W.i.     Etcher. 

Todd,  A.  R.  Middleton,  Helston,  Corn- 
wall.    Assoc,  R.E. 

Tondl,  Karel,  Paris.  Wood  Eng.  Mem- 
ber, Hollar  Soc,  Prague. 

Toovey,  Richard,  Landscape  Villa,  Lea- 
mington.    Fellow,   R.E. 

Tournadre,  Maurice  R.,  70,  Boulevard 
Exelmans,  Paris,  XVI.  Wood  Eng., 
S.G.B.O. 

Tournier,  J.,  c/o  MM.  Lecaplain  &  Cie., 
Rue  Cambon,  Paris.     Lithographer. 

Townsend,  Harry  E.,  Salmagundi  Club, 
Fifth  Ave.,  New  York.  Member, 
Brooklyn  Soc.  of  Etchers. 

Turnbull,  Andrew  W. ,  21,  Sheen  Road, 
Richmond,   Surrey.      Etcher. 

Tushingham,  Sidney,  8,  King  Edward's 
Mansions,  Walham  Green,  London, 
S.W.6.     Assoc,  R.E. 

Tuttle,  H.  E.,  Groton  School,  Groton, 
Mass.,  U.S.A. 

Underwood,  Leon,  12,  Girdlers  Road,  Lon- 
don, W.6.     Etcher. 

Unwin,  Francis,  61,  High  St.,  Lon- 
don, N.W.3.  Etcher  and  Litho- 
grapher.    Member,  N.E.A.C. 

Urushibara,  Y. ,  75,  Clarendon  Road,  Lon- 
don, W.  11.  Member,  Colour  Woodcut 
Soc,  and  Graver-Printers  in  Colour. 

Valien,  Lucien,  49,  Boulevard  Lannes, 
Paris,  XVI.     Wood  Eng.,  S.G.B.O. 

Veder,  E,  26,  Rue  des  Fosses  St.  Jacques, 
Paris,  VI.     Member,  G.O.N. 

Vera,  Paul,  61,  Rue  de  Rome,  Paris,  VIII. 
Member,  S.G.B.O.,  P.G.I. 

Veresmith,  D.,  Saffron  Hill,  Doneraile,  Co. 

Cork.      Lithographer. 
Verge-Sarrat,    Henri,    24,    Rue    Custine, 

Paris,     XVIII.        Member,     S.G.B.O., 

P.G.I. 
Verpilleux,   Emile  A.,  Oaklands,  Hadlow 

Down,  nr.  Buxted,  Sussex.       Member, 

Graver-Printers  in  Colour. 
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Verrees,  Paul,  c/o  Brown-Robertson  Co., 

Inc.,   415,    Madison   Ave.,    New   York. 

Etcher. 
Vettiner,     Jean     Baptiste,      129,  Chemin 

Roustaing,  Talence,    Gironde,    France. 

Member,  S.G.B.O. 
Vibert,     Pierre    Eugene,     La    Pervenche, 

Route  de  St.   Julien,   Geneva.        Wood 

Eng.,  S.G.B.O. 
Vik,      Karel,      Turnov,      Czecho-Slovakia. 

Wood  Eng.      Member,  Hollar  Soc. 
Vlaminck,    M.    de,   c/o   Mons.     E.     Sagot, 

39  bis,  Rue  de  Chateaudun,  Paris,  IX. 

Member,  P.G.I. 
Vondrous,  J.  C.,   179.   East  79th  St.,  New 

York.      Member,  Chicago  and  Brooklyn 

Socs.  of  Etchers;  Hollar  Soc,  Prague. 

Vox,  Maximiuen,  18,  Boulevard  d'ltalie, 
Cannes,      A.M.,      France.  Member, 

S.G.B.O. 

Wadsworth,  E.,  73,  Addison  Road,  Lon- 
don,  W.14.      Member,    N.E.A.C. 

Walcot,  William,  6a,  Holbein  Place,  Lon- 
don, S.W.i.  Fellow,  R.E.  ;  Hon. 
Fellow,  R.  Inst,  of  British  Architects. 

Wales,  George  C,  120,  Boylston  St.,  Bos- 
ton, Mass.      Etcher. 

Walker,  Alexander,  c/o  XXI.  Gallery, 
Durham  House  St.,  London,  W.C.2. 

Walker,  B.  Eyre,  Icomb,  Stow-on-the- 
Wold,  Gloucestershire.    Assoc,  R.E. 

Walker,  William,  35,  Redcliffe  Square, 
London,  S.W.  10.     Assoc,  R.E. 

Walkowitz,  A.,  12,  Union  Square,  New 
York.      Etcher.      Member,  P.G.A. 

Walters,  Miss  Phyllis  E.,  St.  Mark's 
Vicarage,  Victoria  Park,  London,  E.9. 
Etcher. 

Ward,  Leslie  Moffat,  22,  Grant's  Ave., 
Bournemouth.     Assoc,  R.E. 

Warlow,  H.  Gordon,  17,  Gerald  Road, 
London,  S.W.i.     Assoc,  R.E. 

Warner,  Everett  L.,  Salmagundi  Club, 
Fifth  Ave.,  New  York.     Assoc,  N.A. 

Washburn,  Cadwallader,  Livermore  Falls, 
Me.,  U.S.A.      Etcher  and  Lithographer. 

Waterson,  David,  Brichjend  House, 
Brechin,  Scotland.      Fellow,  R.E. 

Watson,   Charles  J.,    19,   Girdlers    Road, 
London,  W.6.      Fellow,  R.E. 
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Watson,  Ernest  W.,  181,  Emerson  Place, 

Brooklyn,  New  York.     Lithographer. 
Watt,   William  G.,   9,   MacDougal  Alley, 

New  York.      Wood  Eng. 
Webb,   H.   Geo.,    60,   Strand-on-the-Green, 

Chiswick,   London,   W.4.     Wood  Eng. 

Member,  Soc.  of  Graphic  Art. 
Weber,     Frederick     Th.,      12,     Rue     de 

l'Abbaye,   Paris.         Member,  Brooklyn 

Soc.  of  Etchers. 
Webster,    Herman  A.,    39,    Rue  d'Artois, 

Paris,  VII.      Fellow,  R.E. 
Weddell,     Iris,     Hinsdale,     111.,     U.S.A. 

Member,  Chicago  Soc.  of  Etchers. 
Wedgwood,  Geoffrey  H.,   16,   Ennismore 

Road,   Stanley,   Liverpool.      Etcher. 
Welsch,     Paul,     3,  Rue    Clotaire,     Paris. 

Member,  Chicago  Soc.  of  Etchers. 
Wenckebach,    L.,     Schoorl,    N.     Holland. 

Wood  Eng. 
Wheatley,    John,    i,   Vale  Ave.,    Chelsea, 

London,      S.W. 3.  Assoc,      R.E.  ; 

Member,  N.E.A.C. 
White,  Alden,  Acushnet  Station,  New  Bed- 
ford, Mass.,  U.S.A.      Member,  Chicago 

Soc.  of  Etchers. 
White,    Charles   H.,    20,     Rue    Pertinax, 

Nice.        Member,      Chicago      Soc.      of 

Etchers;  Salon  d'Automne,  Paris. 

White,  Ethelbert,  6,  The  Grove,  Hamp- 
stead,  London,  N.W.3.  Wood  Eng. 
Member,  N.E.A.C. 

Whitehead,  Miss  Lilian,  British  School, 
Valle  Giulia,  Rome.     Assoc,  R.E. 

Whydale,  E.  Herbert,  Old  North  Road, 
Royston,  Herts.     Assoc,  R.E. 

Wilkinson,  C.  A.,  13,  Mayfield  Ave.,  Lon- 
don, N.14.      Wood  Eng. 

Wilkinson,  Norman,  40,  Marlborough  Hill, 
London,  N.W.8.      Etcher 

Wilkinson,  Brevet-Major  Sir  Nevile  R., 
C.V.O.,  6,  Duchess  St.,  Portland  Place, 
London,  W.  1.     Assoc,  R.E. 

Willis,  Frank,  Sunnycliff,  Faversham 
Road,  Whitstable,  Kent.     Assoc,  R.E. 

Willoughby,  Miss  Esther,  55,  Great 
Ormond  St.,  London,  W.C.i.     Etcher. 

Willums,  Olaf,  5,  Ullevoldsveien,  Xania, 
Norway.      Etcher.       Wood  Eng. 

Wilson,  Eli  Marsden,  9,  Faraday  Road, 
Acton,  London,  W.3.     Assoc,  R.E. 


Wilson,  Stanley  R.,  33,  Strand,  London, 

W.C.2.     Etcher. 
Winkler,   John  W.,    c/o  Messrs.    Marcel 

Guiot  &  Cie.,  4,  Rue  Volney,  Paris,  II. 

Member,  Chicago  Soc.  of  Etchers. 

Winslow,  Henry,  10,  Fitzroy  St.,  London, 

W.i.        Member,      Chicago      Soc.      of 

Etchers. 
Wood,     Franklin     T.,     Rutland,     Mass., 

U.S.A.       Member,     Chicago    Soc.     of 

Etchers. 
Woodward,  Stanley  W.,   198,  Dartmouth 

St.,  Boston,  Mass.,  U.S.A.       Member, 

Chicago  Soc.  of  Etchers. 
Woollard,  Miss  Dorothy  E.  G.,  50,  Queen 

Alexandra  Mansions,  Judd  St.,  London, 

W.C.I.     Assoc,  R.E. 
Workman,  David,  Excelsior,  Minn.,  U.S.A. 

Member,  Chicago  Soc.  of  Etchers. 
Wright,     John,     7,     Cheltenham    Terrace, 

London,  S.W.3.      Fellow,  R.E. 


Wright,   Mrs.    Margaret   H.,   28,   Copley 

St.,  Newton,  Mass.,  U.S.A.       Member, 

Chicago  Soc.  of  Etchers. 
Wuillaume,  44,  Rue  Poussin,  Paris,  XVI. 

Member,  G.O.N. 
Wyllie,  W.  L.,  Tower  House,  Tower  St., 

Portsmouth.      R.A.  ;   Fellow,   R.E. 
Young,  Arthur  R.,  c/o  Mr.  E.  Weyhe,  710, 

Lexington  Ave.,  New  York. 
Young,  Mahonri,  148,  Prospect  St.,  Leonia, 

N.J.,    U.S.A.     Member,   Chicago  Soc. 

of  Etchers,  etc. 
Zarini,  E.  Mazzoni,  9,  Bisarno,  Barriera  S, 

Niccolo,      Florence,      Italy.        Member, 

Chicago  Soc.  of  Etchers. 
Zeising,  Walter,  c/o  Emil  Richter,  Dres- 
den.    Etcher. 
Zimmerman,   Marco,    74,   West   113th   St., 

New  York.     Etcher. 
Zingg,  Jules  Emile,  3,  Villa  Brune,  Paris, 

XIV.     Wood  Eng.,  S.G.B.O. 
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List  of  the  Chief  Publishers  of  Original  Etchings 
and  Engravings  by  Contemporary  Artists. 


LONDON. 

Agnew,  Thomas  &  Sons,  43,  Old  Bond 

Street,  W.i. 
Bell,  A.  &  Co.,  6,  Old  Bond  Street,  W.i. 
Bromhead,  Cutts  &  Co.,  Ltd.,  18,  Cork 

Street,  W.i. 
Bailey,  A.,  Sloane  Gallery,  188,  Bromp- 

ton  Road,  S.W.3. 
Brown  &  Phillips,   Leicester    Galleries, 

Green  Street,  Leicester  Sq.,W.C.2. 
Chenil  &  Co.,  Ltd.,  183a,  King's  Road, 

S.W.3. 
Colnaghi,  P.  &  D.  &  Co.,  144-146,  New 

Bond  Street,  W.i. 
Connell,  James  &  Sons,  47,   Old   Bond 

Street,  W.i. 
Dickins,  H.C.,9,  Gt.  Pulteney  St.,  W.i. 
Dunthorne,     Robert    &    Son,    5,    Vigo 

Street,  W.i. 
Fine  Art  Society,  Ltd.,  148,  New  Bond 

Street,  W.i. 
Fine  Arts  Publishing  Co.,  Ltd.,  7,  New- 
man Street,  W.i. 
Fores    &    Co.,     41,     Piccadilly,     W.i. 

(Sporting  Prints). 
Frost  &  Reed,  Albany  Court  Yard,  Pic- 
cadilly, W.i. 
Graves,  H.  &  Co.,  60  and  61,  New  Bond 

Street,  W.i. 
Greatorex,     Arthur,    Ltd.,    14,   Grafton 

Street,  W.i. 
Lefevre,  L.  H.  &  Son,  1a,  King  Street, 

St.   James's,   S.W.  1. 
Macrae  Gallery,  16,  Fulham  Rd.,  S.W.3. 
Tooth,  Arthur  &  Sons,  Ltd.,  155,  New 

Bond  Street,  W.i. 
Twenty-One  Gallery,    Durham    House, 

St.  Adelphi,  W.C.2. 
Walker,  Aug.,  118,  New  Bond  St.,  W.i. 

BRISTOL. 

Frost  &  Reed,  10,  Clare  Street. 

LIVERPOOL. 

Dunthorne,  R.  &  Son,  28,  Castle  Street. 

MANCHESTER. 

Agnew,  Thos.  &  Sons,  14,  Exchange  St. 

EDINBURGH. 

Doig,  Wilson  &  Wheatley,  90,  George 

Street. 
Dott,  Aitken  &  Son,  26,  South  Castle  St. 
Taylor  &  Brown,  87,  George  Street. 
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GLASGOW. 

Annan,  T.  &  R.  &  Sons,  518,  Sauchie- 
hall  Street. 

Connell,  James  &  Sons,  31,  Renfield  St. 
PARIS. 

Andro,  J.,  40,  Rue  des  Sts.  Peres. 

d'Alignay,  10,  Rue  Huber. 

Devambez,  43,  Boulevard  Malesherbes. 

Gobin,  Maurice,  1,  Rue  Lafrite. 

Graves,  H.  &  Co.,  18,  Rue  Caumartin. 

Guiot,  Marcel  &  Cie.,  4,  Rue  Volney. 

Lecaplain  &  Cie.,  47-49,  Rue  Cambon. 

L'Estampe  Moderne,  12,  Rue  Godat  de 
Mauroi. 

Morance,  Albert,  "  La  Maison  des 
Maitres  Graveurs  Contemporains," 
30  and  32,  Rue  de  Fleurus,  VI. 

"  Nouvel  Essor,"  40,  Rue  des  Sts. 
Peres. 

Sagot,     Edmond    (Maurice    le    Garrec, 
succr.),  39,  bis  Rue  de  Chateaudun. 
AMSTERDAM. 

Wisselingh,  E.  J.  van  &  Co.,  78,  Rokin. 
BERLIN. 

Amsler  &   Ruthardt,    29,    Behren    Str. 

Cassirer,   Bruno,   15,   Derfflinger  Str. 

Cassirer,  Paul,  35,  Viktoria  Str.,  W.io. 

Euphorion   Verlag,    85,    Fasanen    Str. 
DRESDEN. 

Arnold,  Ernst,  34,  Schloss  Str. 

Richter,  Emil,  Prager  Str. 
LEIPZIG. 

Beyer  &  Sohn,  22,  Thomas  Ring. 
MUNICH. 

Goltz,   Hans,  8,  Brienner  Str. 
NEW  YORK. 

Brown-Robertson  Co.,  Inc.,  415, 
Madison  Avenue. 

Dickins,  A.  C.  &  H.  W.,  Inc.,  Francis 
Buildings,  665,   Fifth  Avenue. 

Harlow,  Arthur  &  Co.,  712,   Fifth  Av. 

Kennedy  &  Co.,  693,  Fifth  Avenue. 

Keppel.'Fredk.  &  Co.,  4,  East  39th  St. 

Klackner,  G.  C,  7,  West  28th  Street. 

Tooth,  A.  &  Sons,  709,  Fifth  Avenue. 

Weyhe,   E.,  710,   Lexington  Avenue. 
BOSTON,  U.S.A. 

Goodspeed's  Book  Shop,  9a,  Ashburton 
Place. 
SYDNEY,  N.S.W. 

Gayfield  Shaw,  Penzance  Chambers,  29, 
Elizabeth  Street. 
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